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Color Architecture Landscape in the Ancient
Mediterranean World Mural Painting, Analysis
and Comparison: Mutual Influence and
Contamination through the Mediterranean Sea

By Patrizia Falzone

The basic temes areA - The building, at architectural, building and urban
levels, in the relationship between architectural, chromatic and decorative
values. B- The theme of the landscape and of the environment, the built in
relationship with urban spaces and teory. C - The theme, most important,
about the mutual influences and contaminati@olours and decorative types
resulting from dense web of relationships of populations across the
Mediterranean Sea. Common to the themes is the very important aspezt of
identification of places in relation to their prevailing colour components, or to
the types of decorative and chromatic devices. If the interest of the writer for
the color is developed in a wide span of time, the study of architectural
chromaticdecaative elements of the facades of historic buildings from the
Middle Ages to the nineteenth century, here however they retrace the origins
and history, to prove, both from what remains both the most from the ancient
and authoritative sources, that thisiling and decorative practice, the
decorative surface finishing function, either with exterior and interior
architecture, is an integral part of architecture that has always been. It is the
continuation of a very ancient and widespread practice in mauntces
bordering the Mediterranean, as in the Egyptian world, whose origins precede
the fourth millennium BC, and in the neighboring cultures, Sylalestinian

and Phoenician. The same is found in the Greek andiptienic world, from
what remains akKnossos in Crete, at Santorini and in Greece, as documented
by the architectural type color treatment, pretending colored marble, the
portion of the wall, rebuilt, kept at museum of Pella (Macedonia), referring to
the 4" century BC, and the reign of PHlil.

Introduction

The theme of ruilt environment and landscape colour component in the
report with the form and the characters both buildings of urban spaces, is
located within a wider and complex cognitive architecture method. A method
which seeksto bring in evidence that still exists of coloaomponents, a
significant time and identity, not only architecture, but also placetheir
natural componerttsnainly in order to redesign the restoration and enhancement
of this heritageTwo are the mar fundamental themes in the subject matter:

*Professor, University of Genoa, Italy
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- The theme at architectural, building and urban levels of the built in
relation to the chromatic/decorative values of its surfaces: vertical and
horizontal.

- Landscape and environment theme, regarding the cdieraction of
the built with immediate spaces of space, with large urban spaces, and
above all with the shape and character of the surrounding territory;
moreover, the impact of the built in the environnfent.

Common to both themes is the aspect, very inamby of the identification
of places in relation to the prevailing chromatic components (both the natural
element and buildings elements), or to the types of decoration. Therefore,
knowledge (and survey) prospects in all their components, including teeora
features, colors, type and material of any kind of technologies, constitute a
fundamental element of historieatditical documentation and complete knowledge
of the buildings, especially for the purposes of protection, enhanceanent
conservation.

But what appeared fundamental to a real deep knowledge of color component
in the ancient Mediterranean world, which will merge then that of the centuries
to come, especially in the "modern" era, is the study of reciprocal influences
and contaminatioil mateials, colors and decorative typiesleriving from the
dense Web of relationships of populations across the Mediterranean Sea since
ancient times, for both political and commercial reasons. This in doder
understandiow and why decorative elements anthdgors occur in countries
far away and different cultures, and what are the directions of development of
the various attitudes.

Indeed, since the dawn of time, man has used to build the buildings, in each
region/country, and especially in the Mediteremetechnology, materials, and
their colors:

- primarily stone and/or brickwork (structural or coating), monochromatic or
bicromous, horizontal or design, geometric, or decorative;

- simple colours, on all or part of the facade;

- decorative and geometric matifpainted, as carpets hanging on the
walls, up to real wall paintings on the exterior and internal facades (and
first on rock, both inside and outside, from prehistory to churches and
monasteries excavated in the rock, as well as Cappadocia, or Matera
Italy);

- ceramic coatings, monochromatic, polychrome, both exterior and interior
(domes, roof, exterior walls and interiors, doors and urban enclpsures
garden furniture), typical of the eastern countries but diffused mainly in
southern Italy, or in all placesached by the Mediterranean Sea;

- cobblestone mosaics, monochromes, bicromes or polychromes, from
the earliest times, in the finest types of Pella (Macedonia), and throughout
Greece, and then regular mosaics, widespread in Rome, in the Byzantine

1. P. FalzonefiColore Architettura Ambiente. Temi e Problematjchie Cdlore Architettura
Ambientged.)P. Falzone (Rome: KAPPA, 2008).
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world, andeverywhere in Italy, up to the last few centuries, from the
simplest and most essential forms (cobbled in the streets), to the richest
and most decorative ones, geometries, scenes, figures, and architectural
elements.

A use of color through materials tichromatic values stones, marbles,
pelbles, colored plaster, which varies from that constructa@rative (ceramic
elements to cover domes and robf@alls-floors, or mosaics) to actual fresco
painted facades decorated with architectural motifd) witwithout figures or
figurative scenes, or with decorative geometric, floral, symbolic and heraldic
motifs.

So, if the interest for color, of those who write, has grown into a wide span
of time in the study of chromatdecorativearchitectural facadesf historical
buildings in ltaly and in Europe, and particularly in the study of facades
painted with fresco, from the Middle Ages to the nineteenth century, here we
want to retrace the origins and history. To demonstrate, both from what
remains,both in eference to the most ancient authoritative sources and from
modern discoveriehased on surface decorative finishes, (both external and
internal) of architecture, is an integral part of the architecture since ever, aimed
at the architectural facies, as llvas to express political, religious, social
content. What prompts you to reconsider the Mediterranean world and Middle
East, the cradle of our civilization.

This examination of the Mediterranean world had already begun regarding
the specific case of stydf stone materials constituting the surfaces of
architecture, especially of the exteriors, from stuslgich had emerged already a
not unimportant concatenation of decorative mode in the Mediterranean basin.

State of the Art

Regarding this issue, must be said that there are no specific extensive
insights into the timeline, because existing studies typically face cultural,
architectural and artistic scopes separately in each country, or of individual
historical periods. Moreover, studies in thetdng of art and architecture take
into consideration aspects or particularly significant artifacts usually under the
artistic aspect. Therefore, it seemed interesting to try to delineate an excursus
on the topic, as much as schematiconciseus timelineanyway, in different
cultures, characters and using decorative types, materials and colors in
architecture.

But, even before that, the proposed theme, in addition to the recognition of
the artifacts, and their comparison in time and in the various gdogadp
areas, requires the recognition of historical, political, economic, as well as

2. Fal zone, filn Tema di Par ament i e Rivestiment.i
Policrome. Influssi e ContaminazionitAr aver so i | B dncCblaoreoe Chl@imigtrinie r r ane o, 0
Contributi Multidisciplinari (ed.) M. Rossi and A. Siniscalcd-fenze:Maggioli Editore, 2013),

504520,
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artistic and archaeological events, of different civilizations and cultural areas in

the Mediterranean basin. Recognition that offers a punctual reference to the
connectims, even the most distant, of typologies, of decorative apparatuses, of
stylistic and representative modalities, of the artefacts object of this study

Civilization of the Ancient Mediterranean World:
Influences and Relationships

The numerous and evenome recent archaeological discoveries in
mainland Greece, in Crete and in the Cyclades, have enriched and sometimes
modified the knowledge on the Aegean civilization from the end of the Neolithic
Age to the Bronze Age and those related to the initial pbhsee Iron Age.

This has also highlighted the important role that the different cultures present
in the Aegean territories (Aegean civilization that includes the Cretan, Cycladic,
Mycenaean civilizations), have assumed in the process of formation and
dewelopmentof the successive Protogeometric and Geometric Age, in which
the process of integration between them takes place, as premise to the creation
of the Greek civilizationBut not only.

The latest researtlaims to better understand the Aegean cultliegies"”,
and the individual Cretan, Cycladic, and Mycenaean civilizations, from their
farther past, and their reciprocal influences. In addition, in order to underline
the existence of close relations between the Aegean and Middle Eastern peoples,
althaugh they were sometimes separated by significant geographic distdneces
possible cultural referents outside the Aegean world are also considered, in
Mediterranean or Middle Eastern countries.

The beginning of the process of formation of the Aegearizztibn appears
very marked by the strong cultural change of the populations of the Greek
peninsula and of the Aegean islands, in relation to the contact with the Anatolian
civilization, since the beginning of the Il Millennium, with the knowledge of use
of metals (gold, silver and copper), and of the megaron as a housing unit.

In the first half of the same millennium, the extension of their artistic
repertoire and the modification of traditional customs and habits are due to the
interweaving of commerciaklations with the Middle Eastern populations.

In the last centuries of the Il Millennio these effects are more evident in
the Aegean territories, and, in particular, in the island of Crete, thanks to its
favorable geographical position and the abilifyite population in the art of
sailing, which allows to establish flourishing commercial activities with the
Mediterranean countries due to the supply of refined handmade bronze objects.
The presence of arioeuropean groups that settle in the Aegeamiésrdtiaring
the period of transition between the Il and the Il Millennium, which despite
the sequence of disastrous seismic events, give life and vital signs in the Cretan
society.

3. G. Ciotta,Architetture Egee. Momenti di Culture Variegate e Premesse alla Civilta
Greca (Milano: Franco Angeli, 2013)
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Crete, after the destruction of the main palatial centers around the 1700
A.C., for reasons still not completely clarified, crosses in the neopalatial period
(from the end of the XVII C. until the first decades of the XV century B.C.), a
period of great political, artistic and economic splendour, assuming the role of
the main pte of cultural irradiation not only of the Aegean, but also of the
Mediterranear.

In this phase Cretan merchants resume and intensify trade relations both
with Egypt (where they could freely exercise their business with the consensus
of the Pharaoh), angith Syria (in whose coastal range they had bases). In this
period there are osmosis of knowledge and relationships also with artistic and
cultural aspects, as well as building, with architectures characterized by a great
monumentality, perhaps due toenmtal suggestions.

The monumentality is also addressed to the sanctuaries already existing on
the peaks, in a prominent position, with the addition of terraces and new
structures, which accentuate the role of the place people faith devotion, and
that of teritorial control.

The renovation also extends to the Cyclades islands but, if the Cycladic
continue to integrate the iconographic schemes in their architectural and decorative
language, the decorative parties and the constructive systems derived from the
Cretan architecture. The elegant wall decorations of Akrotiri in the island of
Thera (Santorini), still preserved, show to be the highest, original and valuable
expression of what is produced in this sector in the Aegean world.

The birth, between the end the XV and the beginning of the 14th
century, of the complex Mycenaean palatial system, with its policy of control
of the transmarines of metal supply, determines the ascent of Mycenae to the
rank of great political center of the Argolide and of Greax®,well as a
reference pole for the populations of the regions on Pontus Euxine/Black Sea
(rich in mineral deposits), for those of Cyprus, of Western Anatolia, of Troad,
of the Balkans, of the Iberian Peninsula and of southern Italy, and Sicily. The
Mycenaean invade the island of Crete and the Cyclades around 1425 B.C.,
becoming undisputed masters of the Mediterranean, even for internal conflicts
or weakening of the central Cretan power caused by the earthquake, referring
to the period 1550/1530, but théynspose the Cretan and Cycladic customs,
bringing together in the new state unit, Mycenaean, the motifs derived from the
traditions of the three geographical areas. Moreover, in the last decades of the
13" century B.C., the disasters for the seismiergs and the threats of the
Balkan peoples so weaken the palatial Mycenaean system that in the beginning
of the XlI century, there is the collapse of the great Mycenaean civilization.

Methodology

The method to reconstruct this cultural and architectoeaitage, even
from the smallest signals and traces of colors in architecture, use:

4. |bid, 1014.
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- the more general bibliography, art and architecture, about individual
countries;

- the existing specific bibliography;

- archives, both in Italy and abroad: of the Supemnitiéecies, the historical
archives of the municipalities and of the State Archives;

- museums and how to preserve these paintings or wall coverings, or
documents;

- travel and the project visits undertaken personally over time, with
specific attention to thiaspect, and related documents, to build a path
of color in architecture behaviors in the countries of the Mediterranean
basin, from its origins and over time: buildings, urban episodes, cities,
territories and historical environments in general.

Critical to this investigation is not only what is still preserved almost
everywhere in the Mediterranean world, in the countries faced to it, but also the
pictorial production of representation of built by artists and scholars of the past;
especially the one thaerives mainly from the documentation of the Academy
of France in Rom@ensionnaire®f the nineteenth centuryn addition, since
February of 1845, thAcadémie des Beauxts in Paris that was the Academy's
pensionnaired/illa Medici in Rome was allowe to spend a year in Athens to
prepare or explore the themes of their mails and packages. So, by 1846, the
Ecole Francaiseof Athens, founded in 1846, welcomed fremmnsionnaires
who attended numerods.

They, besides the measured survey and the studgingfe building,
representedn the orthogonal projections, in color, designed and/or painted
images even with high landscape value regarding ancient artifacts perception,
and the relation between buildings/cities and the territory. Basically even as
they draw and paint scholars, archaeologists, historians, artists, or just fans,
both English and Germans, Italians, French, giving an important contribution
in this direction, starting from the end of the eighteenth century to the efrly 20
century® what tte huge corpus of watercolors by David Roberts on Egypt.

5. M. F. Billot, Recherches aux XVllle et XIXe Siécles sur la Polychromie de I'Architecture
Grecque, in Paris Rome- Athénes. Le Voyage en Gréce des Architectes Francais aux XIXe
Siécle(Paris: Catalogoella Mostra, 1982).

6. A. C. Quatremere de Quinclye Jupiter Olympien ou de I'Art de la Sculpture Antique,
Considéré sous un Nouveau Point de Vue; Ouvrage qui Comprend un Essai sur le Gout de la
Sculpture PolychroméParis: Firmin Didot, 1815); Hittorf, De I'Architecture Polychrome
chez les Grecs, ou Restitution Complete du Temple d'Empedocle, dans I'Acropole de Selinunte
(Paris: Firmin Didot, 1851);F. Kugler, Uber die Polychromie der Griechischen Architektur
und Sculptur, und ihre GrenzeBerlin: G. Gropius, 1835); GSe mper , iThe Origin o
Polychromy in Architecture im An Apology for the Coloring of the Greek Co(gtl.) J. Owen
(London: Crystal Palace Library and Bradbury & Evans, 1854).
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Color Behaviors in Architecture in the Countries of the Mediterranean
Basin

With respect to two levels, A and B, for reasons of space the theme is here
considered together in every age and courgxcept in the case of Greece,
which is particularly significant for the presence of the corpus of drawings in
color, very nourished even in environmental, by peasionnarieof France,
which already expresses awareness of the importance of this asptu,
wake of what has been done by David Roberts (418831) in Egypt, Nubia
and the Holy Land.

The use of color in architecture is very ancient and widespread practice,
developing in many countries overlooking the Mediterranean: from Egyptian
world, whose originspredatethe 4™ millennium BG and from neighboring
cultures, SyrePalestinian and Phoenician, to that, even more to the east,
Mesopotamian, very articulate, to the Aegean, Cretan, Cycladic and Mycenaean
flourished during the 3 and 2" millennium BC, in the area of the eastern
Mediterranean basin, with its two main centers of development, the island of
Crete, in the Aegean sea, and the city of Mycenae in the ArgoliSentral
Italy the culture of the Etruscan world already use widely thectige, as
witnessed by the Mcentury BCin the complexesich graves painted equipment
of the tombs ofCerveteri and Tarquinia: pictorial culture which flows then in
Roman, with the overlap of the Romans to the Etruscan civilization.

Colors and Deamtive Features in the Egyptian Worldse and Characters

Already in the Egyptian world, one of the oldest civilizations before the 4
millennium BC, color and decoration components appear important and
widespreadjn relation to the strong symbolic cemt than depicted in wall
paintings (both political and religious issues), as well as in neighbouitges
(Syro-Palestine and Phoenicia), with which a remarkable artistic exchange
interweaves over the centuries.

This civilization develops into a longepgod of time, from the archaic
period or Tinita (3152700 BC), until the late period (68243 BC), producing
constantly carved, painted, or sculpted devices and paintings, with very lively
colors on the external and internal walls of temples, palacéiseand especially
with strong religious and symbolic meanings in the many tombs.

The tablet of King Narmer (or Menes, lived around 32850 B.C.), Pharaoh
of the Egyptian of the first dynasty, introduces you to the wonderful world of
rich Egyptian mythtogy, and is one of the oldest documents of the first Egyptian
Kingdom, the Thinita Kingdom (3068778 B.C.). In this realm writing was born,
but mostly were defined the iconography of deities, which will remmaghanged:
Horus, the God of the Sun, degdtas a Falcon; the snake, protector of the
King, as theStele of King snakan the Louvre in Paris, and numerous other
sacred animals like the ox, cat, crocodile, scrabble.

With the third dynasty, which begins the Old Kingdom (22220), and
moves the apital to Memphis, founded around 3000 on the delta of the Nile by
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the first pharaoh Menes, the city develops with grandiose monuments, and
sculptures.

The five centuries of the new Kingdom (158085 B.C.) are the richest of
artistic works in the historgf Egypt, especially in the field of wall paintings.
Are elaborate pictorial and plastics shapes rich, varied, imaginative, in some
cases by releasing figures from usual fixity and rigidity, as in the grandiose
funerary temples arose around Thebes thdacephe pyramids. The temple of
Queen Hatshepsut at D@ikBahri is a single episode of monochrome
architectureenvironment, with large sloping terraces adjoining the rock, made
in the same color, creating a unique among the natural and built conteat) an
insertion in the environment of great visual effect.

In bigger temples, tombs and in the most important buildings dominating
the decorative componenbf design and chromaticalways strongly religious
and symbolic celebration of the figuretbe Pharaoh: Temple of Thutmose lli
in Karnak, dedicated to the god Am&e; of Amenofis Ill in Luxor, dedicated
to the divine triad AmoiMut-Khonsu, terminated later by Ramesses II, with
extensive decorations on relief and long colonnades.

The highly egraved drawing of the outlines, with a strong chiaroscuro effect
(temples of Edfu, Philae), used to reinforce and emphasize the chasauiels
and objects of the narration, is very widely used.

The iconographic repertory consists mainly in ceremauahes, with the
Pharaoh, the gods, court characters, sacred animals and plants, neatly catposed
times with hieroglyphs and religious symbols, as in the funeral chapels of
Thutmose Il and Haremhg@igure 1).Figures and scenes, decorations, animals,
and hieroglyphics operate a scan of the surfaces, and then space, and a
dimensional reference, including through the presence of the human figure: thus
the painted decoration creates architecture, especially when this is very simple.

Figure 1. (Le) Funreral Chapel of Thutm lIFresco of the Back WalRight)
Tomb of Har emhad. Wa | | Fresco. Sakkar a.
Source:F. Negri Arnoldi,St or i a (Mikn: FabbA Editcgi, 1968)

In the Temple of Hator at Dendera the duotone vault, with a tbilgie

background, presents a procession of relief figures, of earth color of light
shade, enclosed within the figure of the goddess Nut, with the solar disk.
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But the facade of the Temple also shows the presence of bright and vivid
colors in the suggestiwgatercolors of David Roberts, in the frieze and capitals
formed by the heads of the goddess Hator, with a rich polychrome hairstyle in
bright colors (Figure 2, on the right, below).

S R e e L AT AT
Figure 2. Temple of Hathor at Dendera
Source:Egitto, vol. | (Milan: Fabbri Editors, 199B8); https://tinyurl.com/yd2bfum2.

Thus, in the exterior and interior of the grandiose temples the decoration
marks everything, from walls to columns, trabeation and vaults, they almost
alwaysassimilated to the vault of heaven, litee case of the Temple of the
goddess Hathor at Dendera, and of the great tombs (Tomb of Ramesses lII,
Tomb of Ramesses V and VI, Nefertari's Tomb, ...) with the iconography of the
goddess Nut, Lady of the sky, which binds all the time in one paginatesgcur
arc to embrace the whole time on the three sides.

Few are the colors used, but always very lively: red, ochre, light blue,
blue, then white, green, black.

At the same time there is also the presence of a stylstiorative typology
with a strong ntralistic component, and mojeyous, defined by softer and
rounder lines, and more delicate colors, strongly decorgprmes instead
with evidence linking with the Cycladic ar@@€fetancivilization, deriving from
the dense commercial network existirgieeen the two countries, as mentioned
above, in art forms but also in subjects, representing episodes of life: hunting,
parties, dances and domestic life, such as the most lively paintings perhaps
coming from the Tomb of Nebamon (Figure 3).

The comparisobetween the frescoes of Akrotiri in Santorini and Knossos
in Crete shows this strong parallelism, especially in reference to the joyful
component of a life in total immersion in the natural environr(iéigure 4).
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Figure 3. The Garden of the Deceasaad Hunting in the MarshFrom the Tomb

of Nebamun, perhaps Frescoes in the British Museum
SourceNe gr i Arnol di 1968t oria del |l 6Arte,

. NJA e s s e s s
Figure 4. (Left and up)Nude of a Young Fisherman, with the Haircut of
Libyan Origin, Akrotiri, Fresco fronthe Western Houg&ight and up, Below)
from the Palace of Knossos, Ritual Procession; Portion of a Fresco with a Blue

Monkey in a Garden; Fresco of the Sacred Wood and Dance
Source:(left and up) YPapaioannou and Y. Skouroyanr8gntorini(Athens: EdBen. Issaias
& Co, 1977);Iraklion Museum. Photographs by the Author.

Returning to the grave paintings, in the King Tut's tomb is made with the
classic essential interior painted architecture, consisting of a base and range
from full-height walls punctuad by the impressive figure of Pharaoh with the
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gods and, in the hallway, by the two guardiansig dogs/Anubis with the
vault all minutely written in hieroglyphs (Figure 5).

Figre 5.King Tut's TombEntrance Hall and Funeral Hall
Source:https:/tinyurl.com/yd2bfum2.

With the 19" dynasty, of Ramessidi, in addition to the extensions of Karnak
and Luxor are born new temples carved into the rock, with face characterized by
giant statues of Pharaohs and extensiverddas, as the two temples ofbA
Simbel (Figure 6)that still refer to the unity between architectarevironment, of
great landscape valuboth for the continuity of materials and that of color,
meanwhile does not change, in the Interior, the use of the painting, according to
represent Pharoah and religious scenes or symbolic.

Figure 6. The Two Temples of Abu SimbeEhe Wall Paintings of the Interior
of the Great Temple, with Gigantic Figuremd the Current Environmental
Insertion.The Picturesque Landscape of Rack Temples Primordially Stems

from 19" Century Watercolor by Hector Hereau
Source:Egitto, vol. 4 (Milan: Fabbri Editors, 19998).
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The funeral chapels of the Pharaohs, increasingly monumental and
architecturallycomplex, show ever richer wall paintingserring a real interior
design, as in the Tomb of Ramesses |, in Ramesses Il, Ramesses V and VI, and
of all the Pharaohs of the dynasty.

Figure 7. Tomb of RamessesTlhe Pharaoh with Horus and Anubis
Source:https://tinyurl.com/yd2bfum2

In particular, the tomb of Nefertari, one of the wives of Ramses II, contains

one of the most beautiful and representative both painting cycles of the decorations
and the highest technical level of thé' Tntury B.C.

Figure 8.Nefertari's Tomb. Tebe
Source:https://tinyurl.com/yd2bfum2
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