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The Architectural lllusion of Edoardo Tresoldi:
The Reconstruction of the Basilica of Siponto

By FrancescdDel Solé

The Ministry of Tourism commissioned Edoardo Tresnl@D16 to restore the
Basilica of Siponto (Puglia, Italy), of which only ruins remain. The project is
obtained through metal wefts that intertwine in the air presumably
reconstructing the original environments: it is an example of creative
restoration. This essay aims to examine the genesis of this artwork that has
rekindled the debate on the usefulness of this type of restoration, introduced for
the first time by Cesare Brandi (190688) and Renato Bonelli (192D04)

who gave rise to a critical discuea on the role that restoration must play in
reconstructing the original spaces of a lost monument. Creative restoration

tends to include i n t he concept of Nrest
reconstruction necessary tonardersaa ore fAtruth
guarantee its enjoyment, making the fAevocat
an architecture that has now | ost its face,

restoration will be highlighted, which is not only the reconstruction of the
Basilica but the possibility, through the wire mesh that generates transparency,
to understand the monument not only as a historical document but as an
artwork that needs to be experienced aesthetically, safeguardiggrihes loci
making the site a place b® rediscovered in its link with the territory.

Introduction

In September 2013, the Regional Direction for the Cultural and Landscape
Heritage of Apulia publishedo af oprubdt he n
realization of the fAworks of recovery and
of Siponto (restoration and enhancement of the early Christian basilica; restoration
and enhancement of the two |'éhegdsks of the
woud be entrusted to the young artist Edoardo Tresoldi who, assisted by
hi storians, archaeologists andWharechi tect s
Art Reconstructs Tinte , an install ation obtained tF
intertwine in the air, recatructing the presumably original rooms of the now
disappeared early Christian basilica, complete with columns, capitals and trusses,
defined in terms of plan and dimensions on the basis of strictly philological
criteria. As such, the new basilica of Tresbas a weight of 14 tonnes, due to the
4500 metres of doubl e galvani sed wel ded
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team, with an average age of 25 years, lasted approximately five months and was
inaugurated with great enthusiasm in the initial dayglafch 2016’ Importantly,

we are not dealing with a simple work of contemporary art; the Apulian institution,
when describing the technical details of the public contract, uses very precise
terms: it had to be a restoration and enhancement of the sitehdice to give

life to this contemporary experiment can certainly be considered brave, but a vital
position as well within the debate on the nature of architectural restoration, in this
case, applied to a strategic archaeologicafsite.

The Early Christian Basilica of Siponto: Historical Hints

Located on the slopes of the Gargano peninsula, Siponto was born as a
Roman colony around 194 BC. Abandoned betweentzmd 5" centuries A.D.
following repeated looting, was reborn under the agigShristianity when freed
from invaders. Presumably around 465 A.D., the Gran Duomo Sipontino was
built, which later took the name of Basilica di Santa Maria Maggiore.
Accordingly, a renovation work of the following century enriched the basilica with
valuable mosaic floors, of which some traces remain. The church thus acquires the
splendour that makes it an obligatory stop for pilgrims from continental Europe,
passing through Rome, to Siponto before continuing on to the Gargano sanctuaries
and embarkingrbm the ports of Apulia to Jerusalem. The plan of the early
Christian Basilica consists of three naves separated by columns with a raised

2.Some reflections have already beeanwt t en o n t h eariodkin&ipodto: P.Tr es ol di 6s

Pierotti andA. NonniDove | 6arte ricostruisce il tempo. I par
Siponto. Un modello di valorizzazione a Manfreddfama:PPAN- Comunicazione e networking
perilcostruito, 2016) ; G. De Felice, fiCat hedrals i n t
I nstal l at i o nPuldidArcKedlggdmno.d (2016)59461; . Ghiavoni, F. Porfiri and
G.L. Tacchi, fiLa rappr es enlaataria attrawersodue linguaggis s e n z a . rei

contemporaneo, iTerritori e frontiere della rappreentazionge Atti del 39° Convegno
internazionale dei docenti delle discipline dellppaesentazione Napoli, 1416 Sttembre 2017
(Roma: Gangemi, 2017),8334. Aqwot ati on from Sipontobés artwork can
Adaptive reuse: extending the life of buildifBasel: Birkhauser, 2017), 22239. It is possibile to
find various interviews with the artisihh or reviews
Conversazione con Edoardo Tr es Archil3(Julk2009):cs, due pro
606 3 ; M. Jonna,,L@Edo&aidot &r & gcorhidksigaMolemtder nvi si bi |l eo
2018), 112119; M. De Lucchifi Cont ami nat i o DomustHOR®h (Baptdmber 2218):0 n 0
3839 ; E. Giorgi, fiEdoardo Tresol di, | "uomo <che ha
cattedrali metalliché in La Repubblical5May 2017J.Ma i r s , fEdoardo Tresol di use
to reconstruct ancient Roman chunclitaly,0 Dereen6 April 2016

3. An important text to consult in order to take stock of the policies adopted in the field of
restoration is V. Cazzattstituzioni e politiche culturali in Italia negli anni Tren{®ome: Istituto
Poligrafico delloStato, 2001).

4. Studies on the history of Siponto and its artistic and architectural masterpieces are powerful.
I will limit myself here to mention some relatively recent ones:3M. Cal , Mari ani, ALOa
medievale e il Garganood Laimentagna sacra. $lichele, Monte Sant'Angelo, il Garga(feoggia:
Congedo, 1991), 58 2 ; M. Fabbri, AiLa basilica p@®leocristianst
Vetera Christianorum31 (1994): 189-196; O. GiuffredaAntologia storiceartistica di Siponto,
Manfredonia, MonteSant'/Angelo(San Marco in LamisCRSEC FG/292005); C. Lagagnara,
Siponto- Archeologia di una citta abbandonata nel medio@aggia: Grenzi, 2011).
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central apse. The early Christian basilica probably remained in function until the
11th century and was the objectrehahing by Archbishop Leone (102850).
Moreover, the archbishop himself promdieadjacent to the early Christian
buildingd the construction of a new square basilica with two apses, a jewel of
Apulian Romanesque architecture. Unlike the Romanesque guamtenly the
foundations of the early Christian basificavhich over time has become a pile of
ruin® have been preserved. The old town was then finally evacuated in 1223,
when King Manfred of Swabia founded the New Siponto, now Manfredonia. Only
centuries later, the discovery of a pillar and an altar in 1872 dedicated to the
goddess Diana rekindled interest in the aforementioned and gave rise to a series of
reliefs that allowed us to outline the overall layout of the site. From the
observation of the stiifications, the portion of the wall made @bus reticulatum
emerged distinctly, which must, in fact, have included a very large environment
then hidden by the building of the cathed
the apse in tiles and bricks would have been instead retraced to the original
architecture of the Basilica, since it was built with the same technique.
Consequently, there is no doubt that the poor state of conservation of the finds is
largely due to the obstinacy with which natural disasters and sieges struck the
teritory (see Figure 1)

¢ |

4

Figure 1. The Sipontods Archaeol ogi cal Par k bef

Tresoldi
SourceWikimedia Gmmons.
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The Creative Restorationof Edoardo Tresoldi (Utilitas)

The reconstruction of Tresoldgcalls the last phase of the ancient factory. At
first, a careful study of the ancient parts was carried out, allowing the realization of
a preliminary survey for the restoration; then the consolidation of the wall
structures was carried out. The instidin was implemented on sacrificial surfaces
placed above the ancient structures that protected the crests of the walls and
all owed Tresoldio6s work to not I nterfere
reversibility. Previously, the monument had lost fmce and the ideal
reconstructiorof the sacred space was the prerogative of a few scholars. As such,
the architectural approach aimed to identify with a common visitor who finds
himself in an archaeological area where the mere presence of masonry structures
makes it difficult to understal the third dimension. As a refulintended as an
active enhancement of the monundettte restoration was necessary. Beyond the
various theories on architectural restoration, a basic concept is common to every
vision: man, with his intervention, must terid preserve the architectural
significance of a monumenfThe useful ness of Tresol di ds
precisely in the attempt to propose an innovative action of protection which, in the
wake of Al oi s Ri-189@p), dust nat eiascthedportgngy to( 1 8 5 8
propose renewed alliances between conservation and innovation, ensuring that the
results of historical research are useful for the enjoyment of the work by a wide
public® Currently, we are rather distant from that decadent devotion of IBamil
Boito (18361914), who, in the wake of John Ruskin (18B®0), highlighted the
right of ancient monuments to sleep undisturbed in their last sleep, hoping for a
sort of religious preservation of the relics in their state of abandonment (his
definition o f fist upendo ug’ Gistavo tGlovannanis(187B&d Mo u s

5. On the architectural restoration and the theories that have followed one another from the
nineteenth century onwards, within the abundant bibliography on the subject, see in particular: S.
ScarrocchiaAlois Riegli Il culto moderno dei monumeriBologna:Nuova Alfa, 1990)A. Rieg|,
fithe modern cult of monuments: its character and qdig@ppositions25 (Fall 1982) 21-51; M.
Andaloro,La teoria del restauro nel Novecento da Riegl a Brandi, Atti del Convegno interaizi
di studi, Viterbo, 1215 Novemioe 2003(Firenze: Nardini 2006); G. Carbonafaattato di restauro
architettonico(Torino: Utet, 1996); S. Casiellba cultura del restauro. Teorie e fondatfvienezia:
Marsilio, 1996); P. MarconiMateria e significato. La questione del restauro asthinico(Bari:
Laterza, 1999); R. Amore, A. Pane a@d Vitagliano, Restauro, monumenti e citta. Teorie ed
esperienzedel Novecento in ItaligNapoli: Electa, 2008); L. Vlad BorrelliConservazione e
restauro delle antichita. Profilo storic€Roma: Viella 2010); L. Galli,Restauro architettonico:
letture dai maestrifMilano: Hoepli, 2016); G. Cristinell-ondamenti per una dottrina del restauro
architettonico(Roma: Ginevra Bentivoglio, 2017); €. PellegriniManuale del riuso architettonico
analisi e interventi contemporanei per il recupero degiiifice (Palermo: Flaccovio, 2018). On
methodologies see S. Franceschi n@ermaniManuale operativo per il restauro architettonico.
Metodologie di intervento per il restauro e la conservazione delrpatiio storico(Roma:
Tipografia del Genio Civile, 2005).

6Famous is his phrase: AWhat value does the enti:
not uni t eScarmcchiafloisiRied! dl cultoimoederno dei monumeriBologna: Nuova
Alfa, 1990) 22. Al l references to Rieglbs theories on al
edition of Scarrocchia, which edited the Italian translation.

7AThe monument is a book, which | intend to read
Ilwant to feel very sure that everything written in i
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would reaffirm the 1 mportance of a restc
which represents a lost record of the history of architecture, rather than the

complete renunciation of the maments® If the anastylosis was willingly

accepted since the Athens Charter of TOB&cause it is a simple reconstruction

with the original materials of the monument it8ethe problem arose when it was

considered necessary to add missing parts for amtiefferestoration. The

following provisions over the years (from the Instructions for the Restoration of
Monuments of 1938, to the Venice Charter of 1964, up to the Restoration Charter

of 1972) are in marked contrast to the false antique, openly condeinaimg)
reaffirming the principle that Arestorati
(art. 9)° However, the Venice Charter itself, the fundamental pivot of modern
restoration theori es, states I n t he sal
reconstructin, any work of completion, recognized as indispensable for aesthetic

and technical reasons, must be distinguished from architectural design and must

bear the mark of our times. The restoration will always be preceded and
accompanied by a historical anccdra e ol ogi c al study of the
regard to the insertion of new elements, considered necessary starting from a

critical judgement of value, these will have to guarantee the harmony between old

and new as wel | as s howttnbg wdike oftoday. o be an
The above is in accordance with the pri
additionso el abor at'® BobetoyLonghb (189@970) o n g bef
proposed, in 1940, the idealist conception of the mental restoration of the lost
morument as a modality that the restorer must implement in order to propose a
restoration of the image without touching the remaining ruins, as if it were a visual

Marconi,Materia e significato. La questione del restauro architettoigari: Laterza, 1999), 203.
SeeC. Boito, fi rest aprimo O0iQuestian di pratiche titbelle arti Di al ogo
(Milano: 1893). For studies on Boito see A. Grimoldmaggio a Camillo BoitgMilano: Franco
Angeli, 1991); S. Casielld,a cultura del restauro. Teorie e fondatg¥enezia: Marsilio, 1996),
145164;G.Stb f i, ABoito, gli altrio @mademoidedalbl Pleatsi teu
Storia dell dArchitettur a.(ed)®aBpzroni, G. Carbonara,rGe d i Rena
Villetti (Roma: Multigrafica, 1992), 93842; L. Vlad Borrelli, Conservaibne e restauro delle
antichita. Profilo storicqRoma: Viella, 2010), 18594.
8. Gustavo Giovannoni (18894 7) is fipupil 6 and Boitobds heir w
restoration. Engineer, he dedicated himself to the study and restoration of wrehitacthe 20s
and 30s he promoted the first Faculty of Architecture in Rome, where he established the Chair of
Architectural Restoration, which he held until his death. See G. Giovarhoastauro dei
monumenti(Roma, 1945); S. Casielld,a cultura @l restauro. Teorie e fondato(Venezia:
Marsilio, 1996), 267290; L. Vlad Borrelli,Conservazione e restauro delle antichita. Profilo storico
(Roma: Viella, 2010), 19193.
9. Venice Charter (1964), a8; The International Charter of Restoration (known as the Venice
Charter) was promulgated at the conclusion of the Second International Congress of Architects and
Technicians of Historic Monuments held in Venice from 25 to 31 May 1964.
10 AEx c | ud ctnthg act of imitaton (equal matter), not being able to grant an
exclusively material differentiation (which could turn the intervention into an act of competition),
operating with the intention of establishing instead with the original chromatic ddieference an
identity of effect, just using the colors that will converge there will result that it will be appropriately
6in relationd with the original, equal and at t
expressive potential of the wockn whi ch t herefore wild.l not interfer
Baldini, Teoria del restauro e unita di metodologigrenze: Nardini, 1981).
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correction, conducted fAalmost Thiscl usively
reflection was followd by other theories of scholars, such as Cesare Brandi
(19061988) who spoke of filegitieandRenatosecr eti on
Bonelli (19132004) who proposed a critical restoration that must make use of the

evocative i magi nat isiognpartd or oeprodece thenhiddes e t he mi
ones and finally find t‘heomahisndpbatet e unity
therefore, the definition of fAcreative res
useful to restore Atrut hdntdedsenjdymentl ost monu

understood not only as a historical document but as a work of art that needs to be
experienced aesthetically. Experts and scholars in the field of architectural

restoration, such as Giovanni Carbonara, took Edoardo Tresoldi as awiagel,

with his creative restoration, brings art and architecture back to being democratic,
ensuring t hat a Aprudenti al restorationo
comprehensibility, for a wide public of early Christian architecttirdn

accordance with thabove, Carbonara recalls how, especially in recent times, no

artist has distinguished himself for similar operations in the restoration of a
monument>l n t he past, some Arevolutionaryo ar
forms of restoration, such as Franco Minissi (22266) and Franco Ceschi,

making transparency the key el ement to enh
wonderso of tfseeFure2p are | ocated

11 G. Carbonaragp. cit,| , p. 56. Roberto Longhiés article on
Longhi,fiRestaui ilLa Cr i t 2,¢%0.d 6 Art e

12. C. Brandi,Teoria del restaurTorino: Einaudi, 1977, 74. English version: C. Brandi,
Theory of restoratiofFirenze Nardini,2005.

13. R. Bonelli, AiRestauro (il restauro architettonjgo  Enniclopedia Universalel e | | 6 Ar t e
XI. VeneziaRoma: Istituto per la Collaborazione Culturh863.

14. Giovanni Carbonara, in the report held in Venaria as part of the International Conference

iSustainabl e Restoration Value. Constel23 ati on of Cc
February 2016, takes up the notion of creative restoration, one of the piRabeto Pane and
Renato Bonelliéds theories: AfiRestoration is a way

expressed verbally but translated into action. We work onnthterial work and not on its

conceptionwe do not act on copies as in literature, poetry and music, but always and only on

unique and unrepeatable originals, and for this we need better and better professionalism and more

and more refined techniques thaduce the invasiveness of the intervention, that guarantee

reversibility and compatibility. The integration of artwork and restoration leads to that creative
restoration that can rei nt eghttm/ivwewpganigstoesivagapso. Text
lore-restauresostenibilecarbonargortaa-venariail -modellosipontecortl-operad-arte di-tresol

di/ (10/06/2020).

155The need to integrate, in the discipline of res
is recalled in the theories obhghi, Brandi and Bonelli cited below.
16Al n the 650s and 660s Franco Minissi in Villa d

metal roof as a landscape element, denotative of the ancient space and ancient volumes. In Veio, in
the 0690s, \ftuallyrecamstriCtedstiee Mémple of Apollo, an Etruscan work that was

reduced to a few centimetres from t R&iergttr ound, reprc
andA. NonniDove | darte ricostrui s deSantalMaria di ®ipoato. | | parco
Un modello di valorizzazione a ManfredorfiRoma:PPAN - Comunicazione e networking per il

costruito, 2016) 2 1. Carbonara had already mentioned in 199
Mi ni ssi in Sicilpyporrtecfadrl itnlge Bpramjde dts: sful n t his re

proposals, still very topical, put forward more than thirty years ago by Brandi for the excavations of
Piazza Armerina in Sicily proves to be very timely. [...] The scholar, having examinedsvariou
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Figure 2. Franco Ceschi, Partial Bconstruction of the Temple of Apollo, 1992,
Portonaccio (Veio, Italy

SourceWikimediaCommon.

The Material and Transparency: Protection of the Genius Loci (Firmitas)

With the work Incipit, presented in 2015 as part of the contemporary art
exhibition AMeeting del Mareo, Tresol di i
the absolute vision that would soon be accomplished with the installation of
Siponto. On that occasipthe artwork was a declaration of intent and represented
a true mani festo of the mechanism of de
applicable to the architectural project. Moreovecipit represented the original
aspect of a form entrusted to the imatjon of the spectator in relation to the
landscapédsee Figure 3)Tresoldi brings back to Siponto this transparent, almost
illusory architecture, present in terms of volume and absent in terms of material.

The importance of the use of a new matdridle wire mesh that generates
transparency, a characteristic element of the intervénimo be found in the
renewed concept of protection that derives from the most recent reflections on
restoration.

solutions, including traditional ones, expressed his appreciation for the one which, with the help of a

6light and transparent material 6 proved to be O6en
was then concretised .Jbrgesitef.3iato be sdédrniitsreral dhaim geni us .
and protected as the O6artistic wondersbéb, the vil
CarbonaraJrattato di restauro architettonico Tor i no: Utet, 1996)ed 1, 48. Br
toinCGrbonar aBsandeix,t fissrch®ol ogitai socidleil a®dadtituto

Restauro(1956, 27-28. On the problem of restoration and types to be applied in archaeological
areas see MC. LaurentiLe coperture delle aree archeologiche. Muaperto(Roma: Gangemi,
2006).
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Figure 3. Edoardo Tresoldilncipit, 2015,Meeting del Mre Marina di Camerota

ltaly
Source:Fabiano Caputo, 2015

The Krakow Charter of 2000 is the last stage of the discussion on the subject
at an international level (later transposed in 2004 by the Italian Code of Cultural
Heritage and Landscape in ltaly); not only a very important step appears
institutionalize® which provides for the application of the principles of
restoration no longer to the individual architectural monument but to the entire
built heritagé but also a concept of protection that includes all the unbuilt
landscape areas, since it is the entiratoeyrthat preserves important elements of
human history and culture. In drawing up the public call for proposals, the
Regional Direction for Apulia proposed a dialogue between archaeology and
contemporary art that is part of an overall vision of landscaperstood in its
complexity, between architectural evidence of the past and the present, following
t hat intentional val ue as a memory that
restoration of architecture, visually representing the idea of the timee|siose
its construction(see Figures-8). The contemporary value of this architecture is
expressed by respecting the original use value of the basilica, safeguarding the
sacrosanctity of the place, albeit in new forms, ardtreducing the site into the
touwrist circuit of the Gargano with the aim of intercepting even the religious
pilgrimage. At the same time, it is important to ensure the necessary value of
novelty that stimulates curiosity and attention to the monument even by those who
are not experts, dd through the artistic value of the installaiooan imagine
the original form of the sacred platlel t i s, as Anna Mattirolo

17AThe courageous choice of the public commission
investing in innovation and creative industry to carry out the restoration and redevelopment of the
existing ancient structures, withet aim of rentroducing them into the tourist circuit of the
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mental disorientati on®Abcerdinglg themohument hi st or i
does not become past but is alwhggt alive, and it is possible, as the Granada
Convention (1985) states, fAto enhance the

in public opinion both as an element of cultural identity and as a source of
inspiration and creativity for present and futa g e n é°fTtee tmiterial ssed

by Tresoldi becomes a means to protect not only the archaeological ruins but also
the landscape in which they are immersed, giving it a scenic value as if it were a
theatrical backdrop designed to experience the badiieeeby safeguarding the
genius loci making the site a place to be rediscovered in its link with the
territory?° The installation shuns any further sign that is not of nature. The apsidal
basin, for example, is no longer a space to contain the altar and the Eucharistic
tabernacle, but creates a new bond withRimeis Halepensibehind it, a secular

and distinctive gecies of the territory of Foggia. Thus, far from its history but
never from the place that welcomes it today, the grey nudity of the structure
reveals a different sacredness, no longer religious but rather having always resided
i n the | an dcarovarkexploitsThe pesiti@lityofisg@ace and the use of
architectural archetypes as well as transforms the contradiction generated in the
encounter between the artificiality of the square mesh and the naturalness of the

| andscape. A | noced, rit psopura tuig, dt ,becamest a soure df

information, as it contains the imprints of time, in the same way as a beautiful
wrinkled face. o0 Now, i n 7 (see Figures8).r ety Ai s
Resultantly, a few years later, the Regional Dect i onos bet S W
archaeological park of Siponto is one of the most visited places in the region with

arrivals from all over the world.

Gargano, intercepting also the religious pilgri mad¢

by the Regional Management on the occasion of the inauguration of the work. Text available on
site: http://puglia.beniculturali.i/index.php?it/406/samntariadi-sipontedovelarte-ricostruisceil -
tempo(10/06/2020). Giovarin Car bonara i s also of the same opini
open to comprehensibility even for those who do not have a specific culture, it recovers the high and
reproduces t he PierdtiandiNond, Dmers il ®dmd t e mpd. Bpacd r ui sce i |
archeologico di Santa Maria di Siponto. Un modello di valorizzazione a Manfre@01ig 21.

18. Ibid, 17.

19 AiConvention for the Protection of the Archi't
Convention)1985, art.15;

20AA place is a space which has a distinct <char
6spirit of placed, has been recognized as the con
in his daily life. Architecture means to visualize the geifigg and the task of the architects to
create meaningful pl aces, wh e r éSbhylz,Gerius boeil ps man t

(Milano: Electa, 1979), 5.
21. A. Ugolini, Ricomporre la rovingFirenze: Alinea, 2010), 17.

265


http://puglia.beniculturali.it/index.php?it/406/santa-maria-di-siponto-dove-larte-ricostruisce-il-tempo
http://puglia.beniculturali.it/index.php?it/406/santa-maria-di-siponto-dove-larte-ricostruisce-il-tempo

Vol.7, No.2 Del Sole The Architectural lllusion of Edoardo Tresaddi

Figure 4. Edoardo Tresoldi, Sipont aI Christian Basl, Detail of the
Creative Restoratiohy Edoado Tresoldi in relation to thRuns of theBasiica
Source:Roberto Conte, 2016

4 : = F
Figure 5. Edoardo Tresoldi, Siponto, Early Christian

ColumnandCapital in Metal Wefts
Source:Roberto Conte, 2016
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Figures 68. Edoardo Tresoldi, Sipot o , Tresol di éationsAip t wor kK i n

with the Surrounding Landscape
Source:Roberto Conte, 2016

Metaphysical Ruin (Venustas)

Edoardo Tresoldi, indicated biforbes magazine as one of the most
influenti al fi u ff & eery sh¥ D is way of inténening space. d |
His architecture is a filter, fitting into the context without pretending to become the
main attraction itself. The primary objective is to captthe essence of the place
by celebrating the dialogue between the different elements and man, building
spaces that allow to be reached. The rhythms of transparency generate amplified
points of view while the light and atmospheric factors determineaigability in
everchanging situations. His works have been defined as aesthetic or even poetic
architectures; they aim to arouse amazement, succeeding in drawing in the air and
allow the user to see the sky mldoyond a fAdo
the public contract drawn up by the Regional Direction, hoping for a restoration
project aimed at fiemot i“dtrisgleciselynttdoughensor i al
the evocation of the lost parts that an architectural object can be brought back to
life, which aims to build a bridge with the past through such a game of volumes. In
the artistds conception, the work becomes

22. See:https://www.forbes.com/profile/edoard@soldi/#3e675bf2346 JAccessed 10 June
2020].
23AGazzetta Ufficial-° StrelSpecaleCoatmtti Pubblich.¢1® 1t al i ana
del 189-2013- MIBAC - Direzione regionale per i beni culturali e paesaggistici della Puglia
Bando di gara CI G: 53013826D10o. The project was C .
Interregional Operational Programme. Cultural, natural amista attractions P.O.In. 20072013.
It is possible to consult the full text of the public notice at the site: https://www.gazzettaufficiale.it/
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