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Integration of Culture in Public Spaces:
Cultural District Sarajevo

By Senka Ibrisimbegovi¢* & Isra Tatlic*

The accelerated transformation of the urban landscape of Sarajevo Canton
increasingly becomes a space of contention among various interest groups -
citizens, planners, investors, heritage disciplines, and local authorities. Establishing
a model that involves respecting the interests of each of these groups or
increasing the level of inclusivity in the decision-making process will lead to
humane and sustainable solutions for the future use and visual shaping of public
spaces. Unlike other design disciplines, the specificity of designing public spaces
lies in the imperative of participation, mediation, and balancing the interests of
multiple actors, ranging from the public and private sectors to planners, designers,
researchers, and citizens. Local governments in the municipalities of Sarajevo
Canton and other Bosnian Herzegovinian (B&H) cities have still not adopted
participatory approach to urban planning.-This paper explains research project that
tests but also proposes a methodological approach in the public space planning
strategy (with emphasis on integrating culture and shift of educational approach) as
a critical response to the mismatch between the existing institutional approach of
"top-down" planning with the technological and social dynamics of the digital age,
as well as the real needs of the local community. This approach promises a more
inclusive, sustainable, and community-driven future for public space planning.-Case
study: Cultural district Sarajevo (the space between the future Ars Aevi Museum,
the Historical Museum of B&H, and the National Museum of B&H) and "urban
voids" of Grbavical.

Introduction

In the evolving landscape of urban development, capitalism's influence has
reshaped the ethical dimensions of urban construction, transforming land and
construction into marketable commodities. Architecture and urbanism have become
integral to profit, forging an inseparable link between the economy and spatial
actions. Tafuri suggests that architecture, used as a symbol of power, directly indicates
its dependence on the economy, raising questions about ownership, land distribution,
and their connection to social relations.! Marxist criticisms of the link between
contemporary capitalism and spatial actions lead to inquiries into the origin of the
built environment, whether it is entirely shaped by external social forces or
conditioned by the socio-economic context. The role of architects in the system
and the impact of politics and economics on urban spaces require critical
consideration. In addition, a question arises: How can we change the educational
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system to interact and change spatial dynamics? Architecture is closely linked to
the social context in which it originates. It articulates the context and protects and
presents it, materializing society's history and aspirations for the future. Whether
viewed through Giddens' lens of space as a social integrator, Lefebvre's concept of
social space, or Hillier and Hanson's idea of spatially embodied social information,’
physical structures serve as both the means and outcomes of social action. Architecture
manifests the social order in which they are conceived, embracing values, norms, and
orientations, each with positive and negative attributes. Observing architecture
within its social, economic, and cultural context is imperative, recognizing it as an
integral part of the social whole. Each architectural creation reflects the system of
the space in which it is developed, engaging in interactions with social, ecological,
and other spatial subsystems. User requirements and needs should fundamentally
shape planning and design. These processes imply a complex social network as
their foundation- from conception to development. Jiirgen Habermas's theoretical
work on the lifeworld and the system defines society's character and connection to
spatial actions. Anthony Giddens discusses the different definitions of micro and
macro social levels and their correlation with space, while Lefebvre distinguishes
them as everyday life and systems.? According to Giddens, these levels, associated
differently with the spatial component, have a mutually complementary relationship,
whereas Habermas and Lefebvre view them as polarized into a particularly irregular
relation. In this context, the system exercises control over the micro level, regulating
and altering it to power and dominance. The macro social form, or the system,
contrasts everyday life. The individual is realized in the micro form through
community engagement and recognized as an abstraction in the system. This
concretization of individual action within everyday life imparts fundamental
qualities based on essential values, while its norming and standardization within
the macro level favor abstract and ideological qualities. When a system shapes a
space, it is grounded in normative culture, treating internal spatial phenomena of the
micro-social level as differentiated, distinct, separate, and subcultural. It is crucial
to underscore those micro-social forms representing interest groups that must be
considered when aiming to protect individual interests and equally represent
collective interests within micro-society. The system-level application is geared
towards joint protection and provision, especially on the global spatial level,
necessitating a certain level of control. The equal representation of diverse social
interests and the recognition of specific values aim to enhance and improve
society. Individual freedom and social equality can be mutually inclusive by
achieving a consensus agreement through the duality of macro and micro social
tendencies. Different interest groups participate in spatial transformation to
achieve improvement, emphasizing internal value determination. For consensual
action to occur, all members involved in decision-making must hold equal positions
of power. A "top-down" decision-making process dominantly represents the system
and has centralized control. It includes other voices in the communication form of

2. M. Mavridou, 4An Investigation of the relation of space to society: a discussion on A. Giddens,
H. Lefebvre and space syntax (London: University College, 2003).
3. Ibid.
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consent,* excluding individuals and communities. The conceptualization of space
as both a context and an instrument deepen our understanding of the power
dynamics inherent in architectural design. Centrality and control emerge as critical
concepts, highlighting how power is used and how spatial configurations are
instrumentalized in societal contexts. The limitations of a "top-down" education
approach are critically examined, advocating for communication forms that consider
diverse voices to shape a more inclusive and socially responsive educational
environment. We need a paradigm shift in architectural practices, urging architects
to engage in communicative actions that empower individuals and communities,
thereby contributing to a more equitable and socially conscious transformation of
the built environment. Achieving a balance between individual freedom and social
equality requires consensus-driven actions where all stakeholders hold equal
power in decision-making processes. In conclusion, integrating culture into public
space planning and urban regeneration is crucial for fostering inclusive, equitable,
and socially responsive environments. By engaging diverse voices and prioritizing
communicative actions, architects and planners can better address the multifaceted
needs of communities, contributing to a more harmonious and sustainable urban
future.

The accelerated transformation of the urban landscape of Sarajevo Canton
increasingly becomes a space of contention among various interest groups - citizens,
planners, investors, heritage disciplines, and local authorities. Establishing a model
that involves respecting the interests of each of these groups or increasing the level
of inclusivity in the decision-making process will lead to humane and sustainable
solutions for the future use and visual shaping of public spaces. Unlike other
design disciplines, the specificity of designing public spaces lies in the imperative
of participation, mediation, and balancing the interests of multiple actors, ranging
from the public and private sectors to planners, designers, researchers, and citizens.
Local governments in the municipalities of Sarajevo Canton and other Bosnian
Herzegovinian (B&H) cities have still not adopted a participatory approach to
urban planning. This paper explains a research project that tests and proposes a
methodological approach to public space planning strategy (with emphasis on
integrating culture and shifting educational approaches) as a critical response to
the mismatch between the existing institutional approach of "top-down" planning
and the technological and social dynamics of the digital age, as well as the real
needs of the local community. Achieving a balance between individual freedom
and social equality requires consensus-driven actions where all stakeholders hold
equal power in decision-making processes. In conclusion, integrating culture into
public space planning and urban regeneration is crucial for fostering inclusive,
equitable, and socially responsive environments. By engaging diverse voices and
prioritizing communicative actions, architects and planners can better address the
multifaceted needs of communities, contributing to a more harmonious and
sustainable urban future.

4. F. Vreg, Demokratsko komuniciranje (Sarajevo: NUB BiH, 1991).
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Methodology

The methodology outlined for exploring the role of culture in urban regeneration
and activating public spaces in the Sarajevo case study is thorough and well-
structured. The case study approach is particularly effective for this topic, allowing
for a detailed examination of individual contexts and broader regional patterns.

To enhance the robustness and impact of the research, the following
considerations were incorporated (Figure 1):

a)

b)

)
h)

Interdisciplinary Collaboration: Engaging experts from urban planning,
sociology, economics, cultural studies, experts from the practice, and
political science to ensure a multidimensional perspective.

Quantitative Measures: Including statistical analyses of economic growth,
demographic migrations, and changes in specific locations to complement
qualitative data.

Cultural Metrics: Developing or utilizing existing metrics to quantitatively
assess the impact of cultural interventions on urban public spaces. Interviews
and discussions were conducted with management and cultural institutions
on specific case study locations.

Historical Comparative Analysis: This approach considers each city's historical
trajectory to understand how past events shape current cultural-led urban
regeneration approaches.

Community-Based Participatory Research (CBPR): Integrating CBPR to
involve community members as co-creators of knowledge.

Visual Documentation: Using photography and videography to create a
visual record of regenerated spaces and cultural activities.

Policy Impact Assessment: Evaluating how cultural policies have been
influenced by previous urban regeneration initiatives and their outcomes.
Long-term Sustainability: Examining cultural interventions' long-term
sustainability and adaptability to changing urban dynamics.

Incorporating these elements provides a nuanced analysis of how culture can
catalyze urban regeneration and enhance the quality of public spaces in the Western
Balkans, in Sarajevo, offering valuable lessons and insights for future initiatives in
similar contexts.
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Figure 1. Introduction of Methodology in Research
Source: Authors.

Integration of Culture in “Urban Voids” of Sarajevo through Local
Communities' Participation

Urban regeneration in the Western Balkans is uniquely challenging and necessary
due to the region's historical and post-conflict context. Culture plays a pivotal role,
transcending traditional uses to foster physical renewal, social integration, and
artistic promotion. Cultural initiatives can transform war-torn areas into collective
memory spaces, contributing to healing and reconciliation and giving the "urban
voids" a new identity or clear function. Urban landscapes can be reimagined as
cultural canvases through art projects and the adaptive reuse of buildings into cultural
centers, creating economic opportunities and enhancing community engagement.

Social integration through cultural projects engages diverse community groups,
including marginalized populations, promoting inclusivity and a sense of belonging.
Local communities' participation in planning ensures these projects meet local
needs, empowering citizens and fostering civic engagement. Promoting the arts
through urban regeneration also elevates local artists, encourages cultural exchange,
and highlights art's universal language.

In summary, culture in the Western Balkans is a multifaceted tool for urban
regeneration, encompassing physical space renovation, social integration, community
participation, and artistic flourishing. These elements collectively rejuvenate urban
areas and strengthen social cohesion, which is essential for the region's holistic
development.

Culture has gone from being an essential factor of survival during the siege of
Sarajevo to a relatively peripheral role in the late 1990s. With the turn of the
millennium, culture has become a crucial element of the paradigm shift, connected
with societal changes and political and economic dynamics. By the end of the 20th
century, a cultural shift in advanced societies defined a fundamental change where
culture extended beyond its traditional forms and became relevant for social and
economic processes. Culture has proven effective in promoting social cohesion,
lifelong learning, renewing abandoned areas, city branding, economic development,
awareness, intercultural interaction, creativity, and resilience. Culture in cities today is
capitalized as a factor of social transformation and urban regeneration and an
indicator of individual and collective well-being.
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Case Study: Cultural District Sarajevo (KULiISA)

As already mentioned, due to accelerated urbanization without clearly defined
mechanisms for control and valorization of changes in the urban matrix in Sarajevo,
Bosnia, and Herzegovina, spatial by-products have emerged: neglected "pockets"
of urban space without identity and precise function, known in urbanism theory as
"urban voids">. Such "urban voids," due to the lack of official initiatives, become
spaces of "spontaneous management," which determines their identity (for example,
the space between the future Ars Aevi Museum, the Historical Museum of Bosnia
and Herzegovina, and the National Museum of Bosnia and Herzegovina, which
becomes a stage for musical events and festivals, open galleries, etc.; and Grbavical
just across the pedestrian bridge Ars Aevi, designed by Renzo Piano).

The Cultural District Sarajevo (KULiSA) project focuses on the development
of the city's cultural and spatial identity, creating a prototype of a Cultural district
in the area between the Historical Museum, the future Ars Aevi Museum of
Contemporary Art, and the National Museum of Bosnia and Herzegovina (Figure
2). The synergy between existing museum buildings and open public spaces
represents the potential for creating a backdrop that will be a development generator
for the City of Sarajevo and Canton Sarajevo, becoming an experimental and
artistic development area of education and social cohesion. The project proposes
testing scenarios of urban regeneration through a participatory process of ephemeral
public space arrangement using the principles of "historical and new, analog and
digital, creative and experimental, cultural events and exhibitions. “The Cultural
District Sarajevo" project includes internationalization, learning from examples of
positive practice, improving the educational process of architecture students through
the application of practice, and social engagement through active involvement of
the local community in appropriating and developing public space.
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Figure 2. Drawings/Model of Museums and Space Inbetween

Source: Students of the elective course.

5. M. De Sola Morales, De Cosas Urbanas (Barcelona: Gustavo Gili, 2008).
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This project lasts 16 months and will end in January 2025. Several educational
courses, educators, professors, stakeholders, and citizens are involved in developing
and testing the methodology to obtain the best possible outcomes of the research.

Results of KULISA Project:
Urban Space and Collective Consciousness Through Education

Findings presented within this paper are based on the results conducted on
three courses at the Faculty of Architecture, University of Sarajevo, within the larger
scientific research project KULISA framework: Spatial Concepts in Architecture
and Art, Minimum Design (Bachelor students 3" year) and Community Architecture
Studio (Master students 5™ year). The project proposes testing scenarios of urban
regeneration through a participatory process of ephemeral public space design.
Three different research and architectural projects are developed at a selected
location within the "Cultural District Sarajevo" and the Grbavical residential area.
(Figure 3) The KULISA project focuses on the development of the cultural and
spatial identity of the city by creating a prototype cultural district in the area between
the Historical Museum, the future Museum of Contemporary Art Ars Aevi, and the
National Museum of Bosnia and Herzegovina.® The (Re)Construction of Community
project examines citizens' needs and the resident's participation in the architecture
of existing neighborhoods and public urban spaces. The (Ephemeral) Culture project,
based on residents' demands, involves the creation of public (cultural) spaces within
residential areas and existing communities through the collaboration of various
collectives and the reuse of materials and construction waste.

6. N. Ugljen-Ademovi¢, and S. IbriSimbegovi¢, "Creativity in Architecture as a Precursor of
an Evolving Cultural Development-Case Study: Ars Aevi, Museum of Contemporary Art, Sarajevo,
Bosnia and Herzegovina," Athens Journal of Architecture 2, no. 4 (2016): 295-312.
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’

Figure 3. Air View of the Space Between the Museums and Grbavical
Source: UTT-ETH Zurich.

The success of this multifaceted project hinges on the active involvement of
several key stakeholders. Local Government and Municipal Authorities provide
necessary permits, funding, and regulatory support, ensuring the project aligns
with urban planning and development policies. Academic Institutions and Researchers
lead the research and design processes, develop project frameworks, and engage in
educational activities, analyzing data and outcomes to inform future urban
regeneration projects- and development policies. Students are integral participants
in the architectural workshops, contributing to the design and implementation of
projects while gaining practical experience in urban planning and community
engagement. Residents and community members are crucial to the participatory
design processes. They provide insights and feedback on their needs and preferences,
helping to co-create public spaces that meet community needs and foster a sense of
ownership. Cultural Institutions such as the Historical Museum, Museum of
Contemporary Art Ars Aevi, and National Museum of Bosnia and Herzegovina
collaborate on developing the cultural district, providing historical and cultural
context, and contributing to the design and programming of public spaces. Non-
Governmental Organizations (NGOs) and Community Groups facilitate community
engagement, support participatory processes, and assist in organizing events and
activities, mobilizing resources and volunteers. Construction Companies and Material
Suppliers provide materials, construction services, and technical expertise, supporting
the reuse of materials and managing construction waste for the (Ephemeral) Culture
project. Each stakeholder's involvement is critical to the project's success, ensuring
an inclusive, culturally enriched, and community-focused integrated approach to
urban regeneration (Figure 4).
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Figure 4. Involvement of Different Stakeholders in the Project Development
Source: Authors.

The Ephemeral Culture project aims to create public cultural spaces within
residential areas and existing communities by collaborating with various collectives
and reusing materials and construction waste. The course is organized into three
phases. In the initial stage, students participated in expert panels where they received
lectures from informal cultural groups, self-organized cultural spaces, and political
science and sociology lecturers who taught them survey methods and social
research. Architects also considered contextual issues. Students surveyed citizens
to identify the possibilities of integrating culture into public spaces. The survey
results showed that citizens do not have specific preferences regarding cultural
content, while 94% of respondents requested improvements to existing public
spaces. Most respondents wanted spaces for film screenings, musical events,
environmental activities, and workshops for children and adults. Half of the
respondents are willing to volunteer and participate in organizing cultural activities
within the neighborhood. Only 30% of respondents currently use public spaces
within the neighborhood. Additionally, 92% of respondents believe the Grbavical
neighborhood lacks cultural content. Regarding necessary amenities, the most
needed are park seating (66%), followed by open spaces for children (51%) and
open space for various associations (51%), then outdoor workspaces (46%), and
public exhibitions (46%). With 94% of respondents requesting improvements to
existing public areas and a clear preference for spaces that support film screenings,
musical events, environmental activities, and workshops, it is evident that there is
a strong community interest in diverse cultural experiences. Additionally, the
willingness of half the respondents to volunteer and participate in organizing these
activities highlights a robust community engagement potential. The lack of current
usage of public spaces by 70% of respondents, coupled with the overwhelming
perception (92%) that Grbavical needs more cultural content, further emphasizes
the need for a strategic focus on creating vibrant, multifunctional public spaces. As
the survey indicates, permitting park seating, open spaces for children, and facilities
for various associations will address the community's immediate needs and
preferences. The students imagined that minor interventions would create temporary
spaces to emphasize the significance and potential of public spaces while
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introducing cultural spaces across the river in the residential neighborhood and
daily life (Figure 5). The solutions were restricted to the materials donated by
different construction companies. They suggested creating spaces such as a pitstop
for books, an open-air cinema, a public exhibition space, etc.

— @

Figure S. Simulation of Creating Ephemeral Cultural Public Spaces

Source: Students of the elective course.

The (Re)construction of the community project aims to define citizens' needs
and enable community participation in the decision-making process of creating
and adapting public urban spaces. After interdisciplinary expert panels, students
organized citizen panels. They were involved in defining the problematic
environments in the neighborhood, making the identity of the inclusion process,
ensuring its transparency, selecting communication models for engaging with
citizens, moderating the panels, and synthesizing all conclusions into spatial
proposals. The survey results revealed that 30% of citizens are in favor of
implementing traffic and parking regulations, 27% support enabling existing
public spaces for user interaction, 20% are in favor of creating green spaces, 15%
are in favor of introducing walking paths, and only 9% are in favor of building
children's playgrounds. The panel's results underlined the problem of infrastructure.
After the first panel, the students identified the dominant issues: landscaping the
garage roofs, activating park areas and clearing them of parked cars, creating an
urban farm, establishing a sensory park, improving neighborhood lighting, and
creating a community center, etc. (Figure 6). In conclusion, the project effectively
demonstrated the importance of community involvement in urban planning. The
project laid a foundation for sustainable and inclusive urban regeneration by
addressing the identified issues and prioritizing citizen preferences. This approach
fosters a sense of ownership and engagement among residents and ensures that
public spaces evolve to meet the community's diverse needs, enhancing the overall
quality of urban life (Figure 7).
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Figure 6. Proposed Public Space Interventions in Grbavical
Source: Students of the elective course

Figure 7. Identifying pommities for Public pace Improvments in baic] 7

Source: Students of the elective course
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Students within the elective course Spatial Concepts in Architecture and Art
were tasked with rethinking and designing the space between the National Museum
of Bosnia and Herzegovina, the Historical Museum of Bosnia and Herzegovina,
and the future Ars Aevi Museum of contemporary art. This area, which includes a
planned traffic road, required innovative solutions to balance the city's needs with
those of cultural and public spaces. Designing the space between this existing
museum is a complex challenge that requires balancing urban development with
cultural preservation. By integrating efficient traffic management with enhancements
to cultural and public spaces, the students’ project aims to create a vibrant, functional,
and aesthetically pleasing urban area that benefits residents and visitors. This
approach addresses current needs and ensures the sustainable development of the
city’s cultural and public infrastructure (Figure 8).
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Figure 8. Photos of Location Between Museums ->Future Cultural District Sarajevo

/Students Analysis of the Space Between Museums and Simulation of the Possible
Car Road that Should be Built According to Urban Plan

Source: Students from the elective course

We included many experts from different fields in the lectures of all three elective
courses to give students an opportunity to widen their creativity in proposing
solutions. However, we had a real struggle with the group because they were not
used to such a shift in the educational approach. We came up with the idea of
organizing an international workshop for more intensive work at these locations.

The three architectural tasks were planned to be integrated through a shared
workshop. Three-day workshop KuliSa® was organized with three professors from the
University of Sarajevo (Senka IbriSimbegovi¢, Isra Tatli¢, and Vedad Islambegovic)
and guest professors from the University of Split (Iva Letilovi¢ and Toma Pleji¢)
and the University of Zagreb (Lea Pelivan). During the workshop, students were
organized to create an orchestrated solution (Figure 9). Students from the (Ephemeral)
Culture project were conducted to integrate their spatial interventions into the
(Re)Construction of Community strategy, and their strategy change proposal was
based on a two-day evaluation of the guest architects to create a new vision of a
settlement. A proposal included plans for elevated walkways, garage relocations,
plaza creation, and other initiatives to establish a vibrant artistic community, with
the hope that retirees might eventually relocate. Students of the (Re)Construction
of Community were not accepting the proposals; they were advocating for the
rights of the community and their expressed needs. They agreed on the concept of
a link between interventions and a shared vision for Grbavical but still held
different perspectives on community participation.
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Discussion

Traditional architecture tools have tied the profession to the system, especially
its political and economic components. The relationship between the everyday and
the ordinary is excluded from education, emphasizing the specific and abstract
with its norms and values. The preservation of market values and the status quo
dominating universities and among professionals demonstrates architecture's affiliation
and favoritism toward the current power position. According to Montaner and
Muxi, uncovering the logic of control and governance, exploitation, and speculation
behind hypocrisy and false arguments is necessary.” A problem in the contemporary
context is education, which does not promote democracy and its values but forms
professionals who will be "servants of power, whose actions towards 'others' always
emanate from a superior position".® Architecture's affiliation with the system is
familiar; well-known and professionally recognized architects have always built
for various forms of power. The phenomenon is especially noticeable in neoliberal
capitalism. The failure of the current position of the architectural profession as a
medium of the system is evident in its disconnection from effective practice. The
crisis of democracy in education has highlighted our inability to adapt to society's
ever-changing needs. We now have an opportunity to rethink and reevaluate our
previous positions. Traditional architectural methodology and the tutor-student
relationship have created a pragmatic and technologically neutral profession that
can solve problems within the constraints of a design. On the other hand, spatial-
critical courses often lead to theoretical distance and ineffectiveness. We are

7. J. M. Montaner, and Z. Muxi, Arquitectura y politica: Ensayos para mundos alternativos
(Barcelona: Editorial Gustavo Gili, 2011).
8. Ibid.
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currently facing different crises and need to develop new or improved models of
education that are communicative and adaptable. Education should provide a safe
space for everyone to vocalize their perspectives to optimize our ability to interact
with and change spatial dynamics. A critical educational model with horizontal
communication should prepare us to face change. We must reconsider our isolation
and create a new pedagogical methodology that fosters an open and co-creative
invention process. We must include different voices to redefine the profession's role
and value system. The research results of the project showed that we also need to
examine the roles of educational institutions and architectural practices in
contemporary capitalism, proposing transformation models. The discussion revolves
around the need for adaptable approaches, emphasizing communicative action and
participatory democracy. The exploration extends from Karl Mannheim's vision of
evolutionary democracy to Jiirgen Habermas's communicative rationality,
addressing criticisms and alternative perspectives. The narrative then navigates the
challenges and prospects of reforming educational systems and reshaping architectural
practices, emphasizing inclusivity, adaptability, and the mediation between macro and
micro levels of societal engagement.

Each architecture school transfers selected knowledge and skills. In addition
to professional knowledge, the education system imparts norms and values related
to the profession. Architecture schools have not changed their educational methods
since the creation of the Ecole des Beaux-Arts in the 19th century. Relationships
between a tutor and an obedient student, propagation of the visual, internal
competitions, and empowerment of individuals are characteristics of an education
system that continues to transmit the same education methods to younger
generations.” Architects learn complex spatial systems that can be applied in various
situations, whether authentic, virtual, technical, or cultural. However, they also
promote the idea of architectural discourse with an esoteric nature and thereby
limit its communicative purpose. Architecture's tendencies isolate it from the
public and clients and diminish the significance of discourse.'’ Although the
classical system of architectural education is dominant, some schools have attempted
to change it through social integration or communication. The most famous
example was the Bauhaus during the management of Walter Gropius and his
successor Hannes Meyer, which became a typical modernist school soon after
Mies van der Rohe took over the management.!! The Bauhaus aimed for social
integration through objectivity and universality, prioritizing scientific and technical
norms for users. The school's emphasis on standardization, abstraction, and
profession over everyday life creates a sense of separation and exclusivity.

According to K. Michael Hays, Meyer prioritizes the community over
individuality and uses standardization and serial production as a new ideological

9. N. Awan, T. Schneider, and J. Till, "Spatial Agency," in Spatial Agency: Other Ways Of
Doing Architecture (London and New York: Routledge, 2011).

10. S. C. Stansfield, Architecture education for the 21st century: Review of Architectural Education
(London: RIBA, 1999).

11. A. Ward, "The Suppression of the Social in Design: Architecture as a War," in Reconstructing
Architecture: Critical Discourses and Social Practices (Eds.) T. A. Mann, and L. H. Dutton (Minneapolis:
University of Minnesota Press, 1996), 27-71.
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space.'? During Richard Llewelyn Davies's administration, Bartlett-University College
London was founded, which is considered an example of change in architectural
education in England. Davies saw architecture as a science aiming for the greater
social good. The intellectual climate fostered collaboration among scientists from
diverse fields, resulting in architectural projects grounded in objective research rather
than the intuitive assumptions typical of art and architecture. The negative
consequence of this educational method was the insecurity of the students, who, over
time, stopped expressing their own opinions.'*> Another example is Black Mountain
College in the United States of America, which, from 1933 to 1956, held experimental
classes on "education in democracy." Creative subjects were an integral part of
campus life. All students worked on campus, and teaching was integrated with work.

There needs to be more clarity between architectural education and its practical
application. This gap must be bridged to prepare students for their future careers.'*
The values and norms taught in architecture schools often differ from the reality of
practicing architecture. Most architecture schools devote their education to individual
projects. The problem is isolation, which favors the development of individual
thought but also prevents the transmission of several social values.

According to David Nicol and Simon Pilling, contemporary architectural
education's main challenges are achieving communication and other interpersonal
skills, creating a basis for teamwork, and preparing students for the evolution of
information and knowledge. Architecture schools should be more supportive of
collaboration and support so that students develop interpersonal skills, a sense of
community, interdependence, and creative thinking.!> Teaching social issues in
contemporary architectural education can be categorized into two educational
methods: cultural science and critical pedagogy. Cultural science is an academic
movement that studies the relationships between everyday life and society.
Architecture, art, and literature are examined to present and explain contemporary
culture's political dynamics and historical causes. Critical pedagogy is a movement
that recognizes the political nature of learning and teaching and gravitates towards
theories with a moral imperative that propagate social transformation—essential
values of pedagogy: social justice, democracy, equality, and emancipation.
Unfortunately, the application of critical pedagogy with centralized structures and
methods in architectural education has not changed since the school reform of the
19th century. According to Thomas A. Dutton, there are many similarities between
these two scientific discourses and their numerous overlaps, which affect the
simple unification of these fields. The combination of their strategies, which the

12. K. M. Hays, "Diagramming the New World or Hannes Meyer's "Scientization" of
Architecture," in The Architecture of Science (Eds.) P. Thompson, and E. Galison (Cambridge, London:
The MIT Press, 1999).

13. R. MacCormac, "Architecture, art and accountability," in Reconstructin Architecture: Critical
Discourses and Social Preactices (Eds.) P. Thompson, and E. Galison (Minneapolis: University of
Minnesota Press, 1996), 158-202.

14. D. Nicol, and S. Pilling, “Architectural education and the profession,” in Changing
Architectural Education: Towards a new professionalism (Eds.) D. Nicol, and S. Pilling (London and
New York: Nicol, D. and S. Pilling. Architectural education and the profession. In Changing
Architectural Education: Spon Press, 2000).

15. Ibid.
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author calls "cultural pedagogy," would form fundamental knowledge and analysis
of the origin of certain phenomena within the architecture while allowing the
transformation and evolution of the found context. '

The shift in educational methodology resulted in different responses in the
(Re)Construction of Community project, the (Ephemeral) Culture project, and
Spatial Concepts in Architecture and Art. Students in the final year of their master’s
studies participating in the (Re)Construction of Community project initially showed
confusion. However, this did not hinder their ability to adapt to various tasks. By the
time of the second panel, they had effectively incorporated critical and cultural
methodologies, utilizing the knowledge acquired from the interdisciplinary expert
panels. The third-year bachelor’s students participating in the (Ephemeral) Culture
project and Spatial Concepts in Architecture and Art also initially demonstrated
confusion. Unlike the master's students, they consistently expressed dissatisfaction
with the unconventional course organization. Initially, the students requested a
traditional classroom layout for the expert and interdisciplinary panels. They insisted
on minimizing tasks and preferred a simplified, technical approach to an open,
problem-solving one. The critical approach confused them, and they were not
ready to use this methodology. Although they conducted thorough research, they
failed to generate conclusions and connect them with spatial interventions. They
acknowledged their initial interest in the project and its concept at one point; they
complained about the lack of time for completing other projects and tasks and their
inability to commit to the process entirely. The results of the integration of
community values in the workshop at the end of a course of the final year students
show the possibility of a change in an architect's perspective towards a community.

Exploring architectural education's evolution and practical implications reveals a
significant gap between traditional pedagogy and contemporary practice. However,
contemporary architectural education still challenges bridging theory and practice,
as evidenced by the (Re)Construction of Community, (Ephemeral) Culture projects,
and Spatial Concepts in Architecture and Art. While students in the former, at the
master's level, eventually embraced critical and cultural methodologies, those in the
latter, at the bachelor's level, struggled to adapt. Their preference for traditional
teaching methods and reluctance towards critical engagement underscores the
ongoing disconnect between pedagogy and real-world application. Furthermore, the
disparity between values taught in schools and those practiced in the profession
remains a concermn. Entrenched structures and methods have hindered the integration
of critical pedagogy and cultural science into architectural education. Moving forward,
architectural education must evolve with societal demands and professional realities.
Embracing collaborative learning environments, fostering interpersonal skills, and
instilling a sense of social responsibility is vital for preparing future architects, but it
can be achieved through educational reform. Change has proven more successful in
working with older generations of students, who have fewer classes and, upon
completing their studies, are interested in critically reflecting on context, space, and
communicative action (Figure 10).

16. T. A. Dutton, "Cultural Studies and Critical Pedagogy: Cultural Pedagogy and Architecture,"
in Reconstructing Architecture: Critical Discourses and Social Practices (Eds.) T. A. Mann, and L.
H. Dutton (Minneapolis: University of Minnesota Press, 1996), 158-202.
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Figure 10. Students at a Panel Discussion in the Municipality Center with Citizens
of Grbavical

Source: Authors.

Conclusions

Adapting architectural education to better align with societal demands and
professional realities requires a comprehensive approach that integrates local
context and involves all stakeholders in spatial planning. This includes decision-
makers, planners, residents, academia, and the public and private sectors. Key
steps involve conducting thorough capacity analyses, creating extensive public
space databases, developing co-creation methodologies, and initiating pilot projects
for participatory planning on a smaller scale. Utilizing sociological-anthropological
tools and modern digital resources while integrating and synchronizing spatial
planning efforts is crucial for reclaiming public space for community use. Additionally,
it is essential to reform architectural education to encourage creativity and courage
among students, leading to higher-quality space designs that municipalities can
invest in. This shift from "design for the sake of design" or "space as profit" will
help foster a more socially responsible and community-focused approach to
architecture.

Exploring architectural education's evolution and practical implications
reveals a significant gap between traditional pedagogy and contemporary practice.
This gap is evident in the different responses from students involved in the
(Re)Construction of Community, (Ephemeral) Culture projects, and Spatial
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Concepts in Architecture and Art. While master's level students eventually embraced
critical and cultural methodologies, bachelor's level students struggled to adapt,
showing a preference for traditional teaching methods and reluctance towards
critical engagement. This ongoing disconnect highlights the need for a paradigm
shift in architectural education. It is essential to rethink and reevaluate traditional
pedagogical approaches, emphasizing inclusivity, adaptability, and the mediation
between macro and micro levels of societal engagement to bridge the gap between
theory and practice. By integrating diverse voices and prioritizing communicative
actions, architectural education can better prepare future architects to address the
multifaceted needs of communities, contributing to a more harmonious and
sustainable urban future. Effective organization and structure of these changes will
ensure that the new educational methodologies are successfully implemented and
impactful on every academic level. We require a comprehensive system of
transformation.

Hoping that we will soon witness the filling of urban voids of Grbavical with
useful, simple, and well-designed cultural enrichments of public spaces as well as
in the promotion of the development of a Cultural district Sarajevo near the
National and Historical Museums, alongside the future Museum of Contemporary
Art, with the opportunity to create cultural public spaces. The proposal reflects
contemporary societal trends, technological advancements, economic shifts, crises,
changes in communication, and cultural transformations. Museums must now
emphasize their role in educating society and preserving cultural identity. While
modern trends in developed societies focus on individual identity over collective
identity, extending this awareness to economically less developed societies are
crucial.!”
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