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Comparison between the Grammar of Greek Sapphic
and Tamil Seppal Songs

By D Pugazhendhi”

Sapphic stanza is a peculiar poetic form in Greek literary world. It gives more
important to the structure. This form was tried in many languages; but this form was
grammatically explained only at the later period. Resemblance with this format is
also seen in Tamil literary world, and the grammar book also belongs to the same
period as that of Sapphic stanza. So the grammar that is explained in this Tamil
grammar book is compared with the grammar of Sapphic stanza. The comparison is
made in different perspectives such as the letter count, light and heavy syllables,
formats of the syllable, sequences between two syllables, syllable formation in a
line, the length of each line and the lyric. It highlights that the Greek Sapphic stanza
seems to resemble one type of seppal songs which are mentioned in the grammar
book. Comparing the Greek literature with the grammar book of same era will lead
to better understanding and clarify the concepts that were misunderstood and
spread by the later critics.
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Introduction

The Greek literature includes prose, poetry and dramas. In the Greek field of
poetry comprises of various form of poems among which the Sappic stanza stands
unique from others in its forms. This Sapphic stanza originated from the Greek
poetess Sappho of Lesbos who lived sometime around 630 BC. It was written in
vernacular form of Greek, the Lesbian-Aeolic dialect. In the 9th century A.D., the
poems of Sappho disappeared. After that, only in the 16th century Sappho’s poems
regenerated in the literary world. Apart from all obstacles Sapphic poems and their
stanzas still embrace a special place in the literary world.

Sappho in Greek Literary World

Sappho, the founder of the sapphic songs has some remarkable place in the
literary world of the Greek. According to Thomas Wentworth Higginson, Atlantic
Essays, 1871, Sappo is represented as “divinely tongued” or “spoke like gods.”

“Out of a long list of Greek poetesses there were seven women who were, as a
poem in the Greek Anthology says, “divinely tongued” or “spoke like gods.” Of
these Sappho was the admitted chief. Among the Greeks “the poet” meant Homer,
and “the poetess” equally designated her. “There flourished in those days,” said
Strabo, writing a little before our era, “Sappho, a wondrous creature; for we know
not any woman to have appeared, within recorded time, who was in the least to be
compared with her in respect to poesy.”l

“Associate Professor, Tamil Nadu Nandanam Government Arts College, India.
Thomas Wentworth Higginson, Atlantic Essays, 1871.
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The distinctive feature in Sapphic form created interest for numerous poets
from various languages to experiment and try this form. To mention some are the
Greek poet Alcaeus, the Roman poet Catullus and Horace and the English poet
Algernon Charles Swinburne. Since Sapphic stanza gives much importance to the
form, it can very easily be categorised by the form. There are also evidences to
show that this unique form created interest among poets to try-out them in
different languages like the Greek, Latin, Polish, English and Chinese. Some of the
evidences to show this are, one Greek sapphic poem, one among the three Sapphic
Poems which was tried by the Chinese poetess of 19 century, two Latin sapphic
songs, Wu Tsao, one sapphic poem in Polish and one sapphic song in English.

Figure 1. Sapphic Songs in Different Languages
GREEK SAPPHIC SONGS Chinese

., o , FEa% (KiEe) wEl: BB=RNE, &,
paivetai pot kijvog {cog Héototy % O SEIERE A BT ETE

=
bl4 bl b4 b 4 4 E}
Euuev' dvnp, 0TTIG EVAVTIOS TOL e P
Y VI, RIS ELEOS %, W REOEAKEY, WS
1604 vEL Kol TAAGLOV OV (pcova- " % g s
G0G DILAKOVEL I SR
) Latin
Latin Rectius vives, Licini, neque altum

Ille mi par esse deo videtur,  gemper yrgendo neque, dum procella
ille, si fas est, superare divos,

qui sedens adversus identiden * cautus horrescis, nimium premendo

spectat et audit litus tiquum.
- Carmina, Od. 2.1(

Catullus Horac

Polish English

Nieszczeéciu kwoli a swojej zatosci, All the night sleep came not upon my eyeli
Ktéra mie prawie przejmuje do kosci Shed not dew, nor shook nor unclosed a fe:

Lutnig 1 wdzigczny rym porzuci¢ mus Yet with lips shut close and with eyes of irc
. Stood and beheld me.
Ledwe nie dusze.

- Algernon Charles Swir

This Sapphic stanza is also found in the Tamil literature in a form very similar to
this.

TAMIL
aureL Bow augssanauter CamempmaB)
QL wipseipprer o etenrarbsme® - Camev
wpaBur® Sewy wpomierfl CureGlLmb&ls
usQuT® LTF@mD 2 6NTeT.

This Tamil poetic form has a very specific name called the Seppal songs. The
Tamil word Seppal also has phonetic resemblance with the Greek word Sapphic. It
is also called as venba (literal meaning white stanza means to represent purity) in
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Tamil, meaning that this form is unadulterated and pure which means that this
form does not allow even a tiny piece of other forms be mixed with it. So there is a
necessity to compare the grammar of these forms of two different languages that
are spoken by people of geographically far-off places.

The Grammar of Greek Sapphic Stanza

The Sapphic poems are related with the music. There was no evidence of
any grammar or linguistic book or rules with which one could understand the
grammar of the Sapphic stanza found available that belonged to the same era.
In this regard, a Dictionary of Greek and Roman Antiquities that belonged to
1890 explains the problems behind this issue.

“The existing remains of ancient music consist of three “hymns,” none of
them probably earlier than the middle of the second century A.D., and a few
fragments of instrumental music (apparently of the nature of exercises) preserved
by an unknown writer of uncertain date [see MUSICA]. These, though they
furnish some important data, are yet too fragmentary and too late to throw much
light on the rhythms of the classical period of Greek music. Of the writers on
rhythm whose works have been at all preserved, the first in order of time and
importance is Aristoxenus (fourth century B.C.). Though he lived more than a
century later than the time at which Greek poetry and music attained their highest
development, he was still thoroughly acquainted with the music of that time; but,
unfortunately, his rhythmical works are preserved only in a fragmentary condition.
The writings of later theorists are chiefly valuable in so far as they are based on
Aristoxenus.”

The grammar related with Sappho songs which existed in 630 BC., was
available only in 400 BC., through Aristoxenus; but his explanation was only
about the Greek music. Though it is related with the music in poems, it does not
deal with the poem in totality. So, there is a need to explore for a grammarian who
has mastery with only the poems that can be sung with music. Here the words of
Plato shall be considered.

[4008]

M TadTo Py, v & £yd, Kai uetd Adpmvoc
BovAgvooueba, Ttiveg T Avelevbepiag kai
UPpemg f| paviag kol dAANG kokiog Tpémovoot
Baoew, wai tivag tolg évavtiolg Asutéov
pLOuovG/ olpon 88 pe dxnkodvar o0 GoPGC
EvOmMov € Tval Ovopdlovtog antod cuvBetov
Kol SékTodov Kol MPPOV e, odk olda dmmg
SaxoopodvTog Kai ioov dve kol kdtw Ti0évtoc,
€1 Pporyd TE KOl LLokPOV YIYVOLEVOV, KOi, (G £YD
otpa, TapPov kol v’ Akov Tpoyoiov GVOpOlE,
pnKn 8¢ Kodl. . ..

[400b]

“Well,” said I, “on this point we will take
counsel with Damon,1 too, as to which are the
feet appropriate to illiberality, and insolence or
madness or other evils, and what rhythms we
must leave for their opposites; and | believe |
have heard him obscurely speaking of a foot
that he called the enoplios, a composite foot,
and a dactyl and an heroic foot, which he
arranged, | know not how, to be equal up and
down in the interchange of long and short and
unless I am mistaken he used the term iambic,
and there was another foot that he called the
trochaic,’

Rhythmica, A Dictionary of Greek and Roman Antiquities (1890).

%Plato, Republic.
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[400c] and he added the quantities long and
short. And in some of these, | believe, he
censured and commended the tempo of the foot
no less than the rhythm itself, or else some
combination of the two; | can't say; but, as |
said, let this matter be postponed for Damon's
consideration. For to determine the truth of
these would require no little discourse. Do you
think otherwise?” “No, by heaven, I do not.” 4

[400&]Bpaydtnrtac mpootinte. Kol To0TOV TV
Olpon TAG Aymyog Tod modd¢ avTdv ovy HTTOV
yéyeww T Kol Emovelv §| ToLG pPubpovg
adTOVC—HTOL GUVOUEOTEPOV TU. 0D YOp EY®
Myetv —aAAG todta pév, domep elmov, eic
Adpova  avoPepfinodo: Swerécbor yap ol
oukpod Adyov. 1j ov oigt; pa Ai’, ovk Eymye.

So, Plato, who lived around 428 BC, has done research in many fields did
not get into this form since this required much discourse as explained by
himself.

Thus, there was difficulty in searching the data related with poems sung
with music as in the case of Sapphic songs sung during this era. If it is not
available in Greek language then it is to be searched in some other languages
which belonged to the same era. In this connection, the notions mentioned by
Greek Geographer Strabo in his work called Geographica which belonged to 7

BC., seeks attention and so, may be discussed in detail.

[17]dmo 8¢ tod péhovg kol tod pubuod xod
TOV OpyavmV Kol 1] HOVGIKT mdoa Opgkio
kol Actdtig vevopuotat. dfjlov 6 &k te TOV
nov &v oic ai Moboot tetiwvran ITepio
yap kai ‘Oivpmog kol Iipmha kol Agipndpov
70 akondv Ty Opdxio. ympia kod dpn, viv 8&
g&ovor  Moxedoveg: tOv  1¢ Elkdva
KofiEpwoav toig Movoog Oplkeg ol v
Bowrtiov émowmoavtec, oimep Kol 10 TOV
AemBpédev vopedv dvipov KobiEpwoav.
of T émuelnOévteg Tiig apyoiog HOVOIKTIG
Opikeg Aéyovtar, Opeedg e kol Movoaiog
Kol Odapvptg, kol 1@ Eopdinm 6¢ tobvoua
€vBévde, kal ol T® Alovicm v Aciov dAnV
kobiepmoavteg péypt tiig Ivowkilg Exeibev
KO TV TTOAATV LLOVGIKTV LETOPEPOVGL: Kaid O
pév tig enow ‘kibdpav Aclitv pdocwv,” 6
3¢ Tovg avholg Bepekvvtiovg koAel kai
Dpoyiovg: Kol 1@V opydvev Evia BapPapwg
avopaotat vaprog kol capfokn kai éppirog
Kol poryGio1g kod dAAe TAEI.

From its melody and rhythm and instruments, all
Thracian music has been considered to be Asiatic.
And this is clear, first, from the places where the
Muses have been worshipped, for Pieria and
Olympus and Pimpla and Leibethrum were in
ancient times Thracian places and mountains,
though they are now held by the Macedonians; and
again, Helicon was consecrated to the Muses by
the Thracians who settled in Boeotia, the same
who consecrated the cave of the nymphs called
Leibethrides. And again, those who devoted their
attention to the music of early times are called
Thracians, | mean Orpheus, Musaeus, and
Thamyris; and Eumolpus too, got his name from
there. And those writers who have consecrated the
whole of Asia, as far as India, to Dionysus, derive
the greater part of music from there. And one
writer says, "striking the Asiatic cithara"; another
calls flutes "Berecyntian” and "Phrygian™; and
some of the instruments have been called by
barbarian names, "nablas," "sambyce," "barbitos,"
"magadis," and several others.

This shows that during the period of Dionysus, the Indian music, musicians
and the musical instruments got familiarised in the Greek land in the name of
Thracians. Twentieth century classical scholar White also attested the relationship

between Sapphic stanza and India.

‘Thus, by the early twentieth century, some classical scholars were looking
back to the Indo-European roots of Sapphic meter. In 1909 John Williams White

*Plato, Republic.

5Sec.17, Chap. 3, Book 10, The Geography of Strabo.
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published “The Origin and Form of Aeolic Verse” .... White suggests these
syllables were regulated into patterns by a ‘“rhythmicizing instinct that gave
melodic form to the second half of the primitive dimeter first in India,” and then
among the lonian poets,” and then their brothers, who in course of time made their
way and settled Aeolis and metrized differently.”

So, from the words of Strabo and John Williams White, the data related with
Sapphic songs may be available in Asian languages, in particular, in Indian
languages. One such Indian Language is Tamil.

Tamil Language

Like that of the Greek language, Tamil language also has very vast literary
heritage. Further, the Tamil language has separate grammatical tradition. The first,
the grammar book available in Tamil language finds its place earlier than 600 BC.
The book is called Tholkappiam. Thol means ‘ancient’. Kappiam means book or
grammar. This book explains the grammar of the language and the theme of the
literature with linguistics approach. In the language point of view, it deals with
mora, syllable, structure of words, formation of words in a line and formation of
one poem by several lines. In all these concepts, it also deliberates the grammar of
seppal songs, which has resemblance in its overall view with that of Sapphic
stanza. So, there exists a space to compare the concepts of Tamil Tholkappiam
with the Sapphic stanza. To understand the stanza, knowledge of letters, mora,
syllable, feet and many more related with the formation of it are very important.

Letters

The Greek Alphabets consist of 24 letters. The vowels are a, €, 1, 1, 0, ®, V.
The remaining letters are consonants. And the phoneme /w/ which was in the
Aeolic dialect of Sappho, at the fore part of the words disappeared in the present-
day Greek. Besides, in Greek language the vowels ¢ and o are always short,
whereas 1 and o are always long. It is understood that n[H], o[€2] are long vowels
for the short vowels ¢, o respectively. The vowels a, 1, and v, are either short or
long depending upon the place of its occurrence in a word. In case if they happen
to be long a line is drawn above it like the ones shown here 1, v.

Tamil

Tamil language has three letter system consists of 247 letters. Letters exists
separately for vowels, consonants and vowel consonant. In vowels there are
separate letters for short and long. Here the comparison between the letter system
seem two languages is tabulated.

®Yopie Prins (2019)
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Table 1. Comparison of Letter System

Greek Tamil

24 letters 247 letters

Some vowel may be pronounced either

Separate letters for short and long vowels
short or long

Letters for vowels, consonants and vowel

Letters for vowels and consonant
consonants.

Here in Tamil the vowel consonant contribute for the difference in the letter
count. For universal understanding, let us take English letters which are equal to
Greek letters.

Letter Count

Normally a, b, ¢, d and e are counted as five single letters and so, ‘ba’ is
counted as two letters and ‘de’ is counted as two letters.

Tamil Tholkappiam

In Tamil language, consonant ‘b’ is written as * LI >and vowel ‘e’ is
written as ‘@’; but ‘be’ is written as ‘Lﬂ > So, in European language ‘be’ =
two letters and in Tamil language ‘be’ = Lﬂ = one letter.

Mora

Mora is the basic unit of time for the verse. In Greek verse, a short syllable is
a single mora and a long is two. For universal understanding, the English
phonemes of consonants and short vowels like a, b, c, d, e, f and so on have
single mora whereas long vowels like aa, ee, and so on have two mora; but it
is not that very simple to understand as it is mentioned. The difficulty can be
felt in its time measurement as illustrated by the ancient Greek scholars.

“Aristoxenus also speaks of a quantity which is intermediate between the
normal long and the normal short, which, if the short syllable be taken as=1,
will be represented by 1 1/2. A foot in which the thesis is to the arsis in the
“irrational” proportion of 2 : 1 1/2 is called by Aristoxenus yopeiog dAoyog,
and is probably to be identified with the spondee, which is often found in
trochaic and iambic metres in the even and odd places respectively. If this be
so, the long syllable in the arsis of trochaic and iambic feet is of abnormal
value = 1 1/2 instead of 2. According to Bacchius (gicaymyn t€xvng povoikiis,
the exact measurement of the dAoyog xpdvog is difficult to determine; but it is
shorter than the normal long, and longer than the normal short.””

This definition, in Greek, that is related with music, is difficult and
obscure to understand for the poetic persons. The way in which it is explained
in Tamil Tholkappiam, purely as literature makes one to understand it easily.

" Aristoxenus Rhythmica, A Dictionary of Greek and Roman Antiquities (1890).

152




Athens Journal of Philology September 2020

Tamil Tholkappiam

In Tamil Tholkappiam, Mora is called as ‘Maathirai’. The measurement of
Maathirai is to some extent related with Mora in Greek. In addition to that, there
IS a separate consonant which has only ¥ mora in Tamil which ascertains that a
separate consonant does not count as neither a short nor a long syllable.
According to Tholkappiam, the short and long syllable are only related with
vowels and vowel-consonant (in Tamil it is called as uirmai yeizhuthukal)
combined letters.

Therefore, for better understanding it is explained separately for consonants
and vowels since Greek and English language do not have ‘vowel- consonant’
combined letters. For this, first consider the vowels, ‘a, €, 1, 0, u’ that has each 1
mora and when two vowels are combined like that of ‘aa, ee, ii, 00, uu’ two short
vowels (though two short vowels cannot be equated with one long vowel; but in
this place they are joined only to symbolise the representation of long vowel) each
has 2 mora. These are same in Tamil. Further, single consonant say b, c, d,...has
Y. mora [in the places like b in crab, c in lock and d in God] in Tamil and that of
consonant-vowel joined letters like that of ba, ca, da,... has 1 mora in Tamil
[Here, though b has %2 mora, when it is combined with vowel the consonant loses
its mora and retains only the mora of vowel. This rule shall also be applied to long
vowels like baa, caa, daa,...has 2 mora. So the definition given by Tamil
Tholkappiam is not obscure and unambiguous.

Syllables

The knowledge of syllable is important in understanding of the poetic
stanzas. It is a unit of speech, either a whole word or parts by which a word
can be separated with a pause. There are certain rules for making the pause in
a word which are related with syllable weight.

Svllable Weight

In Ancient Greek, syllables were divided into two types. They are called as
longum and brevis. For universal understanding let us denote the longum, as a
heavy syllable and the brevis, as a light syllable.

Light Syllable

Light syllable is the small unit of a word. The light syllable is associated
with certain rules.

Rule 1: A syllable ending in a short vowel without consonant

Example 1: &t /4:.te:/
Atom /'a.tom/

Here the syllable & and A are short vowels. After that a pause has occurred.
The occurrence of a short vowels followed by pause make it to be treated as
separate syllables. As they are Vowels it is denoted using the first letter as “V’.
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Rule 2 : A syllable ending in a short vowel along with a consonant
Example 2: Aéyw /1€.go:/ — /'le.yo/ — /'le.yo/
Penetrate /'pe.nitiert/

Here the syllable A¢ and Pe are consonants with a short vowels. After that
there is a pause. The short vowels up to the pause together are treated as one
separate syllable which is in the format of combination of Consonant and Vowel,
and so it is denoted as ‘CV’. The Greek grammarians called these light syllables
as 0éoel poxpd. For easy understanding, the syllables that are light weight are

denoted by the symbol o

Heavy Syllable

Syllables longer than the light syllables are called as heavy syllables. These
are connected with some specific set of rules.

Rule 1: A syllable ending with a long vowel and without a consonant

Example 1: ‘Qroc /5:.tos/ — /'0.tos/ — /' 0.tos/
dTOG (0t0s) /5:.tos/ — /'0.tos/ — /'0.tos/
eel €1

Here the syllables 'Q, ®, ee occur as long vowels. After that there is an
occurrence of a pause. So, the long vowel up to the pause are treated as one
separate syllable which falls in Vowel Vowel format and is denoted as ‘VV".

Rule 2: A syllable ending in a long vowel along with a consonant

Example 2: cotpia /so:.te:.ri.a:/
Road - rod /1oud/

Here the syllables cw, Ro occur as long vowels with consonant. After if there
Is a pause and hence up to the pause it is treated as one separate syllable that is in
the format of Consonant Vowel Vowel and which is denoted as ‘CVV”.

Rule 3: A short vowel followed by one or more consonants make a pause.
This type of syllable is called as closed syllable. The end of the consonant is called
as coda.

Example: avdpdv /an.drd:n/

Here the syllables avd, occur as a short vowel, followed by two consonants. It
makes a pause and become separate syllable. They are in the format of Vowel
Consonant. So it is denoted as “VC’. In classical Greek, this format is considered
as heavy; but in some languages it is considered as light syllable.

Though p being a third consonant it is not joined with the previous syllable
because it is followed by a vowel. Hence p joins with the vowel that follows it to
form another new syllable.

Rule 4: A consonant with a vowel followed by one or more consonants. It
makes a pause and it is treated as one separate syllable. They are in the format of
Consonant Vowel Consonant. So it is denoted as ‘CVC’. This is also called as
closed syllable. The end of the consonant is called coda.

Examples: méktag, Current

The Greek grammarians called these heavy syllables as @Ocel pokpd. Here
these heavy syllables are denoted by the symbol I .

154



Athens Journal of Philology September 2020

In moraic theory, heavy syllables are analysed as containing two morae, and
the light syllables have one mora; but the Greek scholars themselves raise a doubt
in this explanation.

“The writers on metre (i.e. that species of rhythm which is exhibited in the
measurement of syllables) are all of late date, and are for that reason to some
extent untrustworthy.”8

From this, it is clear that there exist certain difficulties like, the authors on
metre (which is a species of rhythm) is out-dated and so it cannot be trusted and
also the time gap between the poem and the researcher cannot be matched. This
may be explained by the Tamil grammar book that prevailed during the same era
called Tholkappiam.

Tamil Tholkappiam

The light syllable form N and the heavy syllable form I were also
explained in Tamil Tholkappiam. The light syllable “# is called as ‘Nér asai’
and the heavy syllable HEEEEE is called as ‘Nerai asai’. Here ‘asai’ means
syllable. In ancient Greek it is denoted as ‘G@opo’, in Latin ‘asthma’, There are
many rules related with ‘Ner asai’ and ‘Nerai asai’.

Table 1. Rules

Rules forV‘Ne'r asai’®
1. One short vowel - form ‘V’
[ex. &
A=\
2. One short vowel and one consonant - form ‘VC’
[ex. &
ap in appeal /o'pi:l/ = V]
3. One long vowel - form ‘VV’

[ex. &

0= ]
4. One long vowel and one consonant - form ‘VVC
[ex. idg

oak ok [/ouk/] = V] ,
5. One consonant with one short vowel - form ‘CV’
[ex. ot,
ca= V]
6. One consonant with one short vowel and one consonant - form ‘CVC’
[ex. map
get = V]
7. One consonant with one long vowel - form ‘CVV’
[ex. t®
ba= ]
8. One consonant with one long vowel and one or two consonants - form ‘CVVCC’
[ex. untpog /met. rés/
Feel =

®Rhythmica, A Dictionary of Greek and Roman Antiquities (1890) .
Tholkappiam, seiyulial - 1261
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Rules for I Nerai asai’"’

1. One short vowel and consonant followed by long or short vowel - form ‘VCV’ or

‘VCVV’

[ex. dxéwv - loxe.on/

[Ani in Animal [/ &en.mol/]= N ]

2. One short vowel and consonant with long or short vowel and
Consonant - form ‘VCVC’ or ‘VCVVC
[ex. &yovteg - /'exon.tes/

[Identical /arden.tik - Here Iden = NN ]

3. Consonant with one short vowel and consonant with long or
short vowel — form ‘CVCV’ or ‘CVCVV’
[ex. @aro - /' pato/

[Come (/kam/) = I |

4. Consonant with one short vowel and consonant with long or
short vowel and one consonant - form‘CVCVC’ or ‘CVCVVC’
[ex. Dikov - /' pilon/

[ River (/'nve/) = NN ]

Thus the rules for both s and W are defined in Tamil Tholkappiam.

Also, it is necessary to discuss, whether two Vjoin and make one I
for which the knowledge of division rules is important.

Table 3. Rules

Division rules™
1. In a word if the first letter is a vowel and it is pronounced long, then it has to be

treated as separate short syllable in the form of light weight V And it should not
be joined with the following letter to make it heavy weight [N .

[ex. ueifet’ - fe:.mé:.bet/

Here 1 is a long vowel. It itself is a separate syllable with light weight and also it won’t
join with the following pei and be made heavy weight. Since this rule is applicable also for a
word with consonant and a long vowel, for universal understanding the word wooden is
taken and it has to be separated as Woo.den and here Woo becomes light weight syllable.

2. Inaword if the first letter is a short vowel, it will not stand as a separate syllable if
followed by a consonant and with short or long vowel then it should be joined
together to make a long and heavy syllable in the form of .

[ex. érdav

Animal — [ Ani. mal]

Here ¢ and A are short vowels. The followings are Adav for &€ and ni for A. So € and A
won’t make a light syllable ; but joining with the following letter like éAdov and Ani to form a
heavy syllable.

3. In a word if the first letter along with a vowel, which is pronounced either long or
short and after that there is a consonant or more and is without any vowel, then all of

the letters are joint together; but will make only a separate light syllable v
[ex. g =
mv =
Ball = o/

Here in the word ballpoint pen, the syllable ball don’t get separated; but remains a single
light syllable and also it is not joined with point to make a single syllable.
4. Ina word if the first letter is a vowel which is pronounced short, it should be joined

Tholkappiam, seiyulial - 1261
Y“Tholkappiam, seiyulial - 1261
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with the next letter followed by a vowel either long or short and after that there is one
or more consonant without vowel, then all are jointly treated as separate mono
syllable in the form of .
[ex. OrOpmio - ‘OAOW. o
Olimpia — Olim. pia
Here O is a short vowel so it joined with li and after that m occurs without vowel, so all
are joined to make a only a single syllable with heavy weight.
Olim = I

These are the important rules in the division of syllables. Here, the long
pronunciation and the occurrence of a consonant without vowel play an
important role in separating the syllables. To understand this in a better way,
instead of taking different words as examples to explain the difference, it is
better to take one word as an example just without considering its original
meaning with the assumption that the long and short pronunciation should be
separate phonemes. The phonetic symbol - above the letter denote the long
pronunciation. The line drawn below represents the join of syllables. The
different combination of syllables are explained in an imaginary way only for
clarifying the rules.

Figure 2. Imaginary Example
Manager = {[Ma] [na] [ger]}

1 . {[Ma] [na] [ger] } — \ . : Mana — Two short vowels with

consonants joined

— _ Mana — one short, one long
2. {l Ma | | na I [ger] } = — vowels with consonants joined
Ma — long - separated,

3 . {[ﬁa] | na | I gcCcr I } = '’ nager -Two short vowels with

consonants joined

— — Ma — long - separated,
4. {[Ma] | na | I gel‘ I } = v/ — nager -one short, one long

vowels with consonants joined

5 . {[I\Ta] [IE] [g?r] } :vvv{All long - separated

Thus the rules used for the separation of syllables in Tamil are explained
by considering the English word ‘manager’. Here, if the word manager is
pronounced in different ways that gives different assumed meanings, then long
and short pronunciations will become different phonemes, and so the same
word can get different syllable forms. Hence, this is very important because
poets join the words as per the rules; but without this knowledge if it is dealt
then it won’t serve the actual purpose.

&M% HFLMD
For example, “w \» ==mwmm s the phrase represented with the forms as
shown below; but without the awareness of this form and for the purpose of
easy reading and understanding, the second form of the word sometimes gets

o &D%H HFH D _
split into two forms as ' " msm’ === . This may seem to be very

simple; but it very badly affects the poetic forms. It is to be noted here that
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seppal poetic structure follows very strict rules. Without knowing the rules of
the structure, if anyone handles it, then it loses its originality. So the
knowledge of syllabic forms is important.

The rules in Tamil and Greek are compared here. As per the rules given in
Tholkappiam in the mono syllabic format the number of the light syllables are
more when compared with that of the Greek rules. Besides, the rules for the mono
syllabic heavy syllables which are mentioned in Tholkappiam are treated as
disyllabic according to the Greek rules.

Table 4. Tamil and Greek Syllabic Format

VvV CcVv Cvv VC VVvC CvC CvvC

Greek - | T HE T HE  HEE T HEE

v
K|
Tamil | o/ \ 4 /| A~ 4 o/ \ 4 A~
VCV [ VCVV [VCVC [VCVVC [CVCV [CVCVV | CVCVC [ CVCVVC

Greek |/ |[wem |Wwiw wes (Wi | ves | wos == ==
or

/'

Tamil | | I | . I | . | |

In this way the rules for light and heavy syllables are more in Tholkappiam.

Table 5. Tamil and Greek C and V format

Light Syllable
Greek Tamil
V V
CVv CV
CVvC
CvV
CvvC
Heavy Syllable
Greek Tamil
VvV
CVvC
CvVv
CvCV
CVvCVvV
CVCVC
CVCVVC

In this way the Greek and Tamil rules have a lot of differences in the syllable
representation.

Greek Feet

The combination of short and long syllables makes mono-syllabic, di-syllabic
and tri-syllabic forms. Tetra-syllabic form is also possible; but normally up to
three syllabic forms are only used in poetry.

Aristotle, who lived in the 335 BC in his work called Poetics, mentions the
convention behind the Greek system of form.
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[1447b] [1] either in one kind of metre or
combining several, happens up to the
present day to have no name. *2

[1447B] pétpoig Kkoi tovTOlg €lte pIyvdoO pET
GAMA®V €107 Evi Tivi Yével ypopévn TV PETPOV
GVAVLLOL TUYXAVOVGL LEXPL TOD VOV:

After that, Greek scholars coined the technical terms for the different types of
syllable forms. Even now in Greek language there are words to denote these
syllabic forms. Pyrrichios [muppiyioc], lamb [fapBoc], trochee [tpoydc], spondee
[omovon], dactyl [ddkTvrog], amphibrach [aueiBpoyvc], anapest [avanouctog] are
some of the poetic words for these syllabic forms.

Among these forms, the Sapphic stanza uses only trochee [tpoydc] and
Dactyl [ddktodog] forms. Whether understood by means of the voice modulation
or any other means, it does not compromise on the strict usage of these syllables.

Table 6. Types of Syllable and their Structures

Greek | Pronunciation Meaning Structure
pyrrichios,
TOPPiYL0G pyrrhus, vv
dibrach
faBoc lamb Greek minor goddess of N
verse —
trochee .
TPOYOC, ' Wheel or "rolling"
, choree, _v
Y0pOG, choreus rhythm
GTOVON, Spondee libation T
Tribrach [~ >
e
. Dactyl
8GikTVAOG finger "
Antibacchius —
apeippayve, | Amphibrach "short on both sides". "
. anapest, "struck back" (a dactyl
OVATHOTOS | antidactylus reversed) o o/ —
Bacchius | —
cretic,
amphimacer m— "’ m—
Molossus e

Like that of the Greek, Tamil language also has the mono-syllabic forms, di-

syllabic forms and tri-syllabic forms. It also has separate poetic words to denote
these syllables. These words are not to be considered as mere words being used in
the language; but here words are constructed by means of a formula and it is seen

2 aristotle, Poetics,
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inbuilt with its structure having the respective syllabic format. For this specific
reason they find a place of mention here with its Greek equivalents.

Tamil Tholkappiam

Table 7. Names of Greek and Tamil Syllable and their Structures

Tamil Tamil

Greek [Pronunciation] [Structure]
— ~—
pyrriChiOS, Teéma @g/'_DIT
| — I
lamb Kiavilam &YT 1o
— | —
trochee, Pulima I ' tDIT
— —
Spondee Karuvilam I @ ml.b
' [ '
Tribrach Temankay 8 T T i
U

Dactyl Pulimankay Ly 6'4_13 J—— iy

Antibacchius Karuvilankay
Amphibrach I | —
Kivilankay GYT ' i
' o’ —
anapest, Teémankani €5 T s o7
/| —
Bacchius Kuavilankani 6)57 6T @ﬂ
hi Puli kani
amphimacer ulimankani
l_;mfl_orr- o7l
| | |
Molossus Karuvilankani
&b oYTr 66“

The mentioned words are some of the poetic words to represent the syllabic
forms. In these formulas, the letters which have dot on top of it are figured small
because they are pure consonant sounds, and they are not counted in the syllable;
but makes a pause in the syllable. In addition to all, the grammarians coined the
poetic technical words by using the name of trees.

Among these general forms, Tamil seppal songs have all the two syllable
forms of pyrrichios, trochee, iamb and spondee and in three syllable forms, it has

all that which ends with .
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Table 8. Comparison of Syllable in Greek and Tamil Poems

Greek Sapphic | | Tamil Seppal
Two Syllables
trochee — trochee [tpoydc]
o pyrrichios [moppiyioc]
"’ — iamb [iappoc]
I spondee [cmovon ]
Three syllables
dactyl N dactyl [8GxTvroC]
o o tribrach
e antibacchius
e amphibrach [aueiBpoyve,]

In two syllabic forms, both the Greek Sapphic and the Tamil seppal have
trochee forms. In addition to that the Tamil seppal also has all the two syllabic
forms. The same thing is seen in the three syllabic format that is both the Greek
Sapphic and the Tamil seppal have the dactyl form. Still more the Tamil seppal

has all the three syllabic forms which end with N and both the Greek and the
Tamil do not use the three syllabic forms which end with msssm. Though the
boundaries of the forms may be seen broad in the Tamil when compared with that
of the Greek, they both strictly adhere not to use any other forms than that
prescribed in its unique structure.

But how these trochees and dactyls found in lyrics forms are related with
rhythmic is a big question that exists in front of us.

“There is, however, a class of metres of very frequent occurrence in which
feet of different metrical value, viz. trochees and dactyls (or iambics and
anapaests), e. g. ~| [brevemacr]| ~7| | 7|are combined in the same
k®dAov. These metres are called “mixed” (piktd), or logaoedic (Aoyootdikd).
The latter name was probably given to these metres because, from their
apparent irregularity, they seemed to be intermediate between prose (Adyoc)
and poetry or song (Gown). The explanation of this union of trochee and
dactyl, and the rhythmical relation between them, is uncertain,”*?

So, the thought that the union of trochee and dactyl itself makes rhythmic
poem which is seen obscure even to Greek scholars is to be explored. That is
this format alone does not suffice the existence of rhyme; but there is yet
another important factor in making of it. That factor lies in the sequence that is
followed in the usage of trochee and dactyl in constructing a line.

Word Sequence
In poetic stanzas, the sequence of the word formation is an important feature.

The relation between the concluding syllable of the existing word and the opening
syllable of the word that follow the existing one are taken into account.

BRhythmica, A Dictionary of Greek and Roman Antiquities (1890)
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Figure 3. Structure of Word Sequences
Word 1 Word 2

v/} ot
2/ e |
A/ =

N/ e | I
Word 1 Word 2

S o
A A4
7\ g g/ —
o—

Word 1 Word 2

—

iy«

(“(

|
(
C
(i

Tamil Tholkappiam tells about many form of sequences using syllables, The
grammatical name of these structures is called ‘thalai’. There are separate names
for each of these that are mentioned in Tholkappiam.** Among these sequences,
the sequence which is numbered 3 is only followed in Sapphic stanza.

Figure 4. Sequence of Words in Sapphic Stanza

Word 1 Word 2 Word 3
tl'oi‘]‘lee trochee dactyl
=~ =<l [F—>~>]
sequence sequence

Here it can be observed that the existing word ends with short form, and the
next word that follows the existing word starts with long form. This way of
grouping of opposite forms is found both in the two-syllabic and three syllabic
format in Sapphic stanza. In two syllabic format, the Tamil seppal songs follows
the same way of grouping of opposite forms as that of Greek. In addition to this,
Tamil seppal songs also have sequences made by joining of existing word ending
with long form, and the following next word beginning with short form. Whereas
in three syllabic format, the making of the sequence is done by grouping the

YTholkappiam, seiyulial, 1311- 1317
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existing word which ends with short form, and the succeeding word also begins
with the same short form. From the above, it is clear that the Tamil seppal songs
follow two more™ forms than that is followed in Greek.

Table 9. Comparison of Word Sequence in Greek and Tamil Poems

Greek Sapphic | Tamil Seppal
If the first word has two syllable
Word 1 Word 2 Word 1 Word 2
e/ ! g || — B/} g/ || —
Word 1 Word 2
A/ e s (| N/
If the first word has three syllable
Word 1 Word 2

o [ N/ /|

Word | Word 2

o || o’

So in the word formation of the Greek Sapphic and the Tamil seppal songs,
there are some similarities and differences. Both of them follow the rule given in
the number 3 format. In the Greek the same rule of two syllabic formation is
continued in three syllabic formation also; but in the Tamil language it is not the
same. With these formats of syllables, the Greek Sapphic and Tamil seppal songs
construct the line format.

Syllable or Letters in a Line

Syllable or letters in a line is also a very important factor in the harmony of
the lyrics in the poems. The first three lines of the Sapphic stanza have totally 11
syllables and the forth or the last line have 5 syllables. This is a strict rule to be
followed in the making of Sapphic stanza.

Tamil Tholkappiam

Tamil Tholkappiam explains more than 5 types of line formation.'® Unlike in
the Greek, all the lines format have poetic names that are mentioned in the Tamil
Tholkappiam.

BTholkappiam, seiyulial, 1315
*Tholkappiam, seiyulial, 1292 - 1297

163




Vol. 7, No. 3 Pugazhendhi: Comparison between the Grammar of Greek...

Table 10. Types of Lines and their Names

S.No. Letter count in a line Name of the line
1. 4-6 Kural Adi
2 7-9 Sinth Adi
3. 10-14 Alavu Adi
4 15-17 Neadil Adi
5 18-20 Kazhi Neadil Adi

Here the line is denoted as ‘Adi’. In these line formats, one type of Tamil
seppal songs make use of ‘Alavu Adi’ in the first three lines and ‘Sinth Adi’ in the
last line. So, here it is observed that the last (fourth) line is shorter than that of the
remaining three lines. This structure is similar to that of the Greek Sapphic stanza;
but here one more thing is to be noted. Tamil Tholkappiam talks about 10-14
letter count in a line, whereas the Greek Sapphic talks about 11 syllable count in a
line. Here, it is essential to know the relation between the Tamil letter count and
the Greek syllabic count.

Relation of the Tamil letter and the Greek syllable

It is known that the Tamil language has a separate letter type called vowel-
consonant (uir-mei yezhuthu) and also separate letters for short and long vowels.
Since, joining of two N short syllable cannot make one long syllable I
in music, in the same way, two short pronunciations won’t make one long
pronunciation. So it has separate letters for short and long vowels. Also short and
long pronunciations are separate phonemes in Tamil language. Let us consider for
example, the three letters ‘bee’, which is represented as one letter in Tamil.

Figure 5. Letter Counting
Consonant B ,;’

Vowel c @\
A
Vowel C @ Long vowel :
Three Letters One Letter

Cvv> =  Cowel Consonand

In this way, two to three letters used in the Greek is represented as one letter
in the Tamil. Also, two to three letters of the Tamil make a syllable in the Greek.
So the rule of 10 — 14 letters (which is called as Alavu Adi) in a line of the Tamil
seppal song is more or less equal to 11 syllables of the Greek Sapphic songs. In
the same way last line of 7 — 9 letters (which is called as Sinth Adi) in a line for
the Tamil seppal song is more or less equal to 5 syllables of the Greek Sapphic
songs.
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Poetic Format

The poetic format of Sapphic stanza should have four lines. The first three
lines consist of 11 syllables each and the last line has five syllables. Moreover,
the last word of the poem is specially called as adonic. In this way the overall
structure of the Sapphic stanza is as shown in the figure.

Figure 6. Format of the Sapphic Stanza
- o/ o/ - ' W/ - o/

_— \ys — _— \y o/ —

— Ny /| |\

Types in Seppal Songs Format

The Tamil Tholkappiam highlights many types of seppal songs based on
the number of lines."

Table 11. Types and Names of Seppal Songs

S. No. Line Restriction Name

1 Two line format Kural Venba Seppal songs

2 Three line format Sinthial Venba Seppal songs

3 Four line format Neresai Venba Seppal songs

4 Four line format Innesai Venba Seppal songs

5 More than four lines and up to 12 lines | Pala Thodai VVenba Seppal songs
6 More than 12 lines Kali Venba Seppal songs

In all these types of format, the end line should be shorter than all the
remaining lines. Here the end word should be only either two-syllabic or mono
syllabic. These have special names such as Naal, Malar, Kasu and Perapphu.

There are two sub-categories in four line type format. If the fourth syllable of
the third line is separated it is called as “Neiresai Venba Seppal songs’, and if not
it is called as ‘Innesai Venba Seppal songs’. Here, ‘Innesai’ in Tamil means
‘sweet music’. Thus the type 4 format of the seppal song belongs to Innesai
Venba Seppal song which is exactly the same as in the Greek Sapphic songs.

YTholkappiam, seiyulial, 1375
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Rhythmic of the Poem

The Tamil Tholkappiam defines the several types of rhythmic sounds like
‘Agaval, Thullal and Seppal’, which are related with the poems. The sound of
‘Agaval rhythmic’ is related with communication of one person to many persons
like that of orator’s speech. ‘Thullal music’ sound is a jumping music related with
joy. Finally the ‘Seppal music’ sound is related with the conversation of one
person to another very slowly and secretly like that of expression of love. The
poem which has a particular type of grammatical structure of syllables, word and
sequence formation will automatically create a type of music that is unique for
that particular structure. Thus the grammatical structure of the Tamil seppal songs
leads to the seppal music which is very appropriate to convey love. So, the
meaning of the Greek word Sapphic itself denotes the name of the music of that
structured poem Seppal, which is related with love.

Conclusion

The Sapphic song format is not very ordinary. Its structures are very rigid and
not easily changeable. It is very difficult for the poets to make a Sapphic stanza
song within the restricted structure. Poets of various languages tried their best in
the making of Sapphic stanza. In the same way, Tamil language also has Seppal
songs like that of Sapphic stanza. It also follows very strict rules and there are
many types in it. One among them is very much closely related in its features of
the structure like that of Sapphic stanza in the following ways.

1. Very strict poetic structure,

2. The using of trochee and dactyl,

3. Sequence of word formation,

4. Four line format,

5. The last line is shorter than other lines,

6. The last line has 5 Greek syllables or 7 - 9 Tamil letters,

7. Other lines having around 11 Greek syllables or 10 — 14 Tamil letters,
8. The last word of the poem should not exceed two syllables,

9. The last word has special poetic name,

10. The format opted for love music.

In these ways, Sapphic songs coincide in its features with one type of Tamil
seppal songs. In Tamil, this seppal song is a traditional poetic structure whereas
Sapphic songs in Greek belongs to an individual. More than this, seppal songs
found in Tholkappiam has a well defined grammar which belongs to the same
ancient era.

The rules for the language were not evolved in a day. Many school of
thoughts first arose and it discussed the rules of the language. Then the rules were
finalised in the written form. The Tamil Tholkappiam also mentioned many
schools of grammarians in its text. And Tholkappiam mentions that the related
data for the formation of certain grammatical rules connected with foreign words
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were collected from twelve united states,"® and were placed in the assembly of

the king Pandion for discussion.*®

The Greek geographer also mentions about the assembled of twelve united
states by the Greek Pandion king Theseus.

[20] Tocadt’ obv amoypn mpochsicy 6Tl enoi
Ddoyopog mopbovpévng  THG  Ydpog €K
BoAdrmg pev vmo Kopdv €k yijg 8¢ Omo
Bowtdv, obg ékdhovv Aovag, Kékpoma
TpdTOV €l OMdeka TOAEG ouLvolKical TO
mMioc, @v ovopota Kekpomion Tetpémodig
"Emoxcpio Aexédeio, Eievoic Agidva  (Aéyovot
3¢ xoi mnbuvtikde Ag@idvag)  Odpuog
Bpavpav Kdbnpog Zenttoc Knewid ... mwéiv
& botepov &ig piov mOAMvV cuvayayelv Adyeton
™Mv Vvdv 100G dmdeko Oneedg  [Iavdiov].
8Bociievovio pgv ovv oi ABnvoiol mpdTEPOV,
&t €ig Snpokpartiov petéotoay:

It will suffice then to add, that, according to
Philochorus, when the country was devastated
on the side of the sea by the Carians, and by
land by the Beeotians, whom they called Aones,
Cecrops first settled a large body of people in
twelve cities, the names of which were
Cecropia, Tetrapolis, Epacria, Deceleia,
Eleusis, Aplhidna, (although some persons
write it in the plural number, Aphidnz,)
Thoricus, Brauron, Cytherus,  Sphettus,
Cephisia [Phalerus]. Again, at a subsequent
period, Theseus [Pandion] is said to have
collected the inhabitants of the twelve cities
into one, the present city.?

The following reference relates the Pandion kings with Greek and Tamil

land.

“kai ol VOV 0¢ &€ Alyvmtov mAgovteg
éumopwkol 1@ Neth xol @ Apofio
KOA® péypt Tig Tvdukiig omévior pev
Kol epimemievkact péypt tod I'dyyov,
Kol obtot & iSidTon kol oVSEV TPdg
iotoplov 1V TOM@V  yprolOL

As for the merchants who now sail from Aegypt by the
Nile and the Arabian Gulf as far as India, only a small
number have sailed as far as the Ganges; and even these
are merely private citizens and of no use as regards the
history of the places they have seen. But from India, from
one place and from one king, | mean Pandion, .... there

\\\\\

&vog Paciéwmc, Mavdiovos”

came... and the Indian sophist who burnt himself up at
Athens, as Calanus™

An ancient Greek work called ‘Peripules of the Eritheranian Sea’ refers
that they had a kingdom in Tamil Nadu, India and the Greeks were trade with

them.

“Bootheiog & gotiv 1y pév Tovdig Knmpofotpov,
koun mapabordooctog Evonuog 1 66 Movlipig
Baoteiog pev tiig ot dxpalovco 08 Toig Ao Thig
Apwkilg €ig avtnv E€pyouévolg mAoiolg kol Toig
EMMVIKOTG: KeTton 0& Topd TOTAOV, AIEYoVce, Ao
pev Tovdemg S o0 motopod Kol o1 Boddoong
otadiovg mevtakooiovs, 6md 8¢ Tod * kot adTHY
gikoot. H ¢ Néhkuvda otadiovg pev ano Movlipéwmg
AméEYEL OXEOOV TEVTUKOGIOVS, OLoimg 14 T TOTAOD
kol melf] kol S BoAdoong, Pooctieiog 06 oty
étépog, tig Havdiovog: keltar 0& kol avT] TOPA

¥Tholkappiam, echchaviayal, 882
YTholkappiam, Phayiram

2Sec.20, Chap. I, Book IX , Strab.
?!Sec.15, Chap. I, Book IV, Strab.

Tyndis is of the Kingdom of Cerobothra; it
is a village in plain sight by the sea.
Muziris, of the same Kingdom, abounds in
ships sent there with cargoes from Arabia
and by the Greeks; it is located on a river,
distant from Tyndis by river and sea five
hundred stadia, and up the river from the
shore twenty stadia. Nelcynda is distant
from Muziris by river and sea about five
hundred stadia, and is of another

Kingdom, the Pandion. This place also is
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TOTaUOV, (oel and otadimv €xatdov eikool tiig  Situated on a river, about one hundred and
2522

Bardoong. twenty stadia from the sea.

ek Literature
e, B X ) ‘j’ﬁ,u 7E

Muziris
Movlipéng

Thus the king Pandion is mentioned in both the Greek and the Tamil sources.
More than that this Pandion was authorised for developing the grammar of Tamil
seppal songs and organising the grammar book Tholkappiam. So, the possibility
might be either during the period of Dionysus as mentioned by the Greek
Geographer Strabo or during the reign of Pandion the format of the Tamil seppal
song might be introduced from Tamil Nadu to Greek land. In this way, the strictly
organised structure of the Greek Sapphic songs has a base in the Tamil grammar
book Tholkappiam.

Areas of Further Research

There are so many opportunities for further research in this field. For
example let us take a Sappho song.

“Ofav tav vakwbov &v obpeot Toipeves GvOpPeS.
16601 kataoteifoiot, yopol 6 Exumopevpet Gvooo.
Féomepe, mavto @épmv, 660 QoivoAlc €0KESUG™ ADOG,
PEPELG 01V, PEPELG aTye, PEPEIS BTV HOTEPL TOAdaL.

The meaning is as follows.

“Q'er the hills the heedless shepherd,
Heavy footed, plods his way;

Zrapéypogpot 53- 4, Tlepimhovg g Epvopag Oordoong
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Crushed behind him lies the larkspur,

Soon empurpling in decay.

Hail, gentle Evening, that brings back

All things that bright morning hath beguiled.
Thou brings the lamb, thou brings the kid,
And to its mother, her drowsy child.”*

Here the meaning of adwo is discussed in the "Etymologicon Magnum,"
and the meaning be assumed as "dawn", because in no other place it occurs in
the Greek, whereas in Tamil the word ‘Aawos’ means the animal which gives
milk. This meaning that is found in Tamil also perfectly fits in the context of
the Greek poem which proves that the assumed meaning ‘dawn’ has no base or
root. So there are lot of opportunities for further research in this field.
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