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Georgian Literature at the Crossroads:
Cultural Dialogue — Alternative for Georgian Post-
Totalitarian Reality

By Tamar Paichadze”

The integration of culture into the Euro-Atlantic cultural space is an important
challenge in the process of new historical regulation. This issue is especially
relevant for the post-period of the ex-totalitarian country. At this stage, new
genres, themes and images are emerging in art and literature. Hence, the modern
cultural process is in deliberate search for new forms of expression. It is looking
for forms that will allow culture to adapt to the existing reality. The word “Europe”
does not of course mean a leveled space, a united cultural or even political
monolith. Europe has many strong co-perceptions of common history, mutual
intersections, although there is quite a clear perception of different peoples and
their lifestyles. The discussion about the Europeanness or non-Europeanness of
Georgian culture began in the 1990s. The determinant of the degree of integration
became compatibility with the main principles of liberal democracy, dialogicity
in urban space, openness to the opinion and position of others and at the same
time overcoming one's own "nostria": individual - face to face with encounter. A
person, an individual, is the main figure and his feelings, pain, or problem are the
main motivation of every cultural discourse. Thus, Georgian culture is at a
crossroads. The process of cultural exchange from a colonial framework to an
open, free creative process is still in its present process with its multifaceted
manifestations.
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Introduction

The integration of culture into the Euro-Atlantic cultural space is a real important
challenge to the process of new historical regulation. This issue is especially relevant
for the post-period of the ex-totalitarian country. At this stage, new genres, themes
and images are emerging in art and literature. Hence, cultural process towards
European modernity is in the deliberate search of new forms of expression. It looks
for forms that will allow culture to adapt to the existing reality.

Added to this is the fact that the Georgian literary process of the last century is
becoming increasingly interesting to the modern world - as regards method and
subject matter. This challenge is due to the fact that for the European literary audience,
Georgian culture has become a kind of "discovery or illuminated niche" in recent
decades in exchange for the vacuum that is called the lack of information.

*Associate Professor, Ivane Javakhisvili Tbilisi State University, Georgia.
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Reality, Approaches and Trends Analytical-methodological Position

The world audience gradually realized the reality that Georgian literature in the
history of world culture is distinguished not only by the early Christian, Renaissance
or transitional to the Western (Renaissance and its subsequent periods) artistic -
creative stages, but also by a significant recent period and, most importantly, during
this period of cultural movement, the hegemon was always literature. This process of
so-called "filling" naturally led to questions: in what was the artificiality and
ideologisation of literature manifested, where was the line drawn between real and
"dictated" creative processes and, finally, what role and significance does Georgian
writing of this period have in the general cultural process and the history of its
development.

Europe has many strong shared perceptions of common history and mutual
intersections. There are many events in the history of Europe which affected not just
one specific country, although there is quite a clear perception of different peoples,
their lifestyles and traditional value systems.

The word “Europe” does not, of course, mean a leveled space, a united cultural
or even political monolith, which would be one from Scandinavia to the Pyrenees.
Europe is a union of diversity so if there is something in common: it is the very
strong co-perception of history; in the history of world civilization there are a lot of
points of intersection in the history of Europe; when the events underway affected
not just one specific country, but Europe as a whole. We can also recall such historic
events that caused mental shifts in the population of Europe, not just on the level of
specific ethnic groups, but at the level of the whole continent; on the other hand,
there is a quite clear perception of diverse people and their lifestyles.

The discussion about Georgian culture whether being European, or non-
European started from the second half of the last century; Degree of integration
became decisive: compatibility with general principles of liberal democracy, dialog
ability in urban environment, openness to other opinions and positions and at the
same time overcoming own ‘“Nostria”: an individual facing an individual. A person,
an individual, is the main figure, and his or her feelings, dreams and suffering, pain,
or problem are the main motivation of every cultural discourse.

Therefore, the intercultural scientific-analytical space and public opinion in
general demand the perception of cultural processes in a common historical and
cognitive space, for which it is necessary to develop and eventually establish an
appropriate methodology for teaching culture (thought literature).

It is logical to ask: is Georgian culture ready for integration into the European
and Euro-Atlantic cultural space? When talking about Georgia, two issues are most
important to consider:

1. To what extent does our culture correspond to the general principles of
liberal democracy?

2. To what extent is it possible to integrate our cultural-mental zone with
European countries, taking into account its historical and cultural peculiarities?
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There is an opinion in society, that Georgian culture has a very strong spirit of
being European and different political approach is necessary. Additionally, there is
also a so-called “Georgian dominant culture”, which leads us to a question: what is
current Georgian dominant culture? - During the Soviet Era, in the reality of the
colonial regime, social realism was dominant; governmental policy in the cultural
environment (till the end of last century) looked like a “mechanical orange”, while
the mechanical orange is an absurd term. A nation is not an orange that can be
transformed mechanically; it is a living organism.

Georgian culture is a Christian culture. Religious moment is very significant
and it largely defines the Georgian culture. Orthodox religions as the dominant
branch of in Georgia has more ambition and requirements to actively participate in
the life of a country. Church and State authority space is wider here than in Catholic
areas. Additionally, the Georgian nation has a unique and well-formed image of
aesthetes, which has always been detected in Georgian culture, although from time
to time it being suppressed by political aggression from different totalitarian regimes:
(Mongol, Persian-Iranian, Russian...)

In Georgia, just as in all other post-totalitarian countries, the liberal-democratic
thinking processes developed in the opposite direction: the so-called violent model
was dominant, which was against the essence of Western civilization, when we first
gain a country and then a country forms a new culture. A certain reflection of
dominant culture is the direct result of the above-mentioned; against this oppression,
which resulted in a pseudo and fictional imagination of Georgian mentality and
tolerance. Totalitarian consciousness prohibited fictional shows, mystical and sacral
problematic, and the so-called “immaterial themes” in each field of the arts.! Those
fields gained the “green light” and perspectives of ideological realization during the
last decade. Such a “violent model” is absolutely opposite to western civilization,
its natural model of formation and development, where there is culture first, which
we call western (Protestant culture) and one of the incarnations of which is its social
aspect (capitalism); i.e. there first is culture and then a country is built based on it.

In this case, the integration of our society into the existing civilized world was
determined precisely by the historical memory of the culture, traditional attitudes
and mentality. First, it was tolerance and the ability to be part of a dialogue (although
there were certain contradictions here too)

Totalitarian policy has also affected the intercultural dialogue and information
availability: translation of foreign literature was limited, till the last moment, there
was no information in the Georgian language about many world-recognized writers
and many Georgian writers living in emigration, as the totalitarian regime did not
accept their life and creative image. The given process did not develop just in XX
century; due to its historical fate, for centuries Georgia was at first under eastern and
later under Slav influence...

Although, for example at the beginning of the XX century, there were trends in
Georgian literature concerted with Western trends. Translating western literature

IThe abstract of this paper has been published in the Proceedings of the XXIII Congress of the
ICLA “Re-Imagining Literatures of the World: Global and Local, Mainstreams and Margins”
Georgian literature at the crossroads: cultural challenges from colonial reality to Europeanization
| Collected Papers of the XXIII Congress of the ICLA (openjournals.ge)
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started at the end of the 19th century, although the process was not consistent. Due
to inconsistency the given processes included trends of “carnavalization”, although,
it is apparent ‘“carnavalization” was not the aim of the creators of the trends.
“Carnavalization” — the art of turning dogmas, clichés and official ideology upside
down, appeared in Georgian art space due to European artifacts. “Carnavalic” modus
and culture created the new literary forms; world-renowned, fabulous parody
literature parody spirit and such aesthetic experience was gradually translated at
social and cultural discourse language.

Unfortunately, in the wake of totalitarian history, Georgia had completely different
historical-political problems and was not always ready for cultural transformation.
However, if we look at the stages of development of Georgian culture, there were
flashes of the so-called democratic aesthetics, liberal and democratic texts; from this
time artistic discourses appeared more and more frequently in the Georgian cultural
space.

In the given dynamics also worth considering the religious moment; religious
nationalism— “I am an Orthodox believer — I am a Georgian” —is of course the reality
that has to be considered, although due to the above-mentioned historical tolerance,
the given reality is absolutely based on democratic and free choice principle — “this is
my choice and not an obligation...” It is well known that dialogue and an individual
is very important for European culture. In the process of dialogue, a dominant culture
should not absorb an individual, who belongs to some subculture.

Unfortunately, this was the period when Georgia had completely different
historical problems and was not ready for it. Although, if we look at the stages of
development of Georgian culture, there have been facts of appearance of the so-
called democratic aesthetics; liberal and democratic texts, artistic discussions appeared
in Georgian cultural space from time to time. (For example, David Guramishvili,
who was completely different from the then Georgian poets with his mysticism,
attempts of deep poetic analysis.)

At the boundary of XVII-XIX centuries, after the Russian political protectorate
the processes developed according to the following scheme: European romanticism
found its place through Russia to Europe and in Georgia; one of the most celebrated
characters of that era is poet Nikoloz Baratashvili and his democratic aesthetics.
During the second half of the 19th century appeared the “60-ians" with their liberal-
national ideology and new opinions, which provided an even more comprehensive
image of the process of culture history development. This gives a more complete
look at the process of development of cultural history.

Georgian modernism of 1910-1920s was the greatest “explosion” of democratic
aesthetics; Georgians showed that they are able to share the trends and aesthetics
forming in Europe. This is called “peripheral modernism” and “peripheral avant-
gardism”, but everything that came to Tbilisi at that time from Russia and directly
from Europe was excellently read by the then new generation writers; they formed
a Georgian symbolist group; they managed and creatively processed an enormous
volume of information from European modernist schools and followed the trends
well. (Losev 1999, p. 168). Great artworks have been created in painting also, but
unfortunately, the artists, who created the Tbilisi avant-garde and Georgian
modernism was destroyed by “red terror” in the 1930s and it all ended.
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Thus, on the one hand, Georgian culture did not completely share the aesthetic
school of democracy. which was being formed in Europe, in independent cities and
in conditions of a dialogue and due to political dictates, only received minor/short
experience.

Despite the destruction of that generation, the revival again started in the 1960s
of'the last century. The new generation with specifics of analytics and critics appeared
in literature, cinematography and theatre fields. Despite the cultural isolation and
ideological oppression, democracy and liberalism still appeared in Georgia at the
level of aesthetics at that time. The Georgian culture of the 60s shows the moments of
not only modernism, but also of post-modernism, aesthetic mentality of the nation
managed to regenerate, and “democratic esthetics” showed itself. Naturally, translating
that into social, economic and political language was impossible in Soviet standard
(conditions). The process continued in 1990s, especially in literature. Change of
language of prose and poetry, re-reading of classics, parody came as a result of the
above-mentioned innovations.

These processes have been especially apparent in Georgian culture from new
century, after the collapse of the Soviet Union in 1990 which is reasoned by three
main factors: I-freedom from totalitarian regime; II-tradition of integration of
Georgian culture with European processes (at the boundary of XIX-XX centuries);
[I-critical-analytical and esthetic-democratic innovations in Georgian literature,
cinematography and TV-space — new genres in new art reality.

The given discourse shows that there is some potential in Europeans and
Georgians, although this is not the end and the reality is still far from systemized
processes. “Translations” in methodological and analytical discourse language are
not being done. The processes are somewhat amorphous and uncertain.

Methodological and Narrative Peculiarities

The primacy of the liberal-democratic aesthetic moment of assimilation of
information often converges in the given issues, in view of learning both metrological
and historical values. The significance of stimulating and developing those elements
has historically been realized by Georgian society

As for whether Georgian educational science is ready to introduce these cultural
dialogues and this direction of teaching, the answer is unanimous: it wants it, but
this process, it is still being formed, and not so much because of different opinions,
but because of the lack of a new methodological policy and program structure, as
well as the political imbalance and position of mutual isolation with related cultures
(Abkhazian or Ossetian culture).

There are similarities and differences between Georgian and Western culture
period; for example, it is the clearest in issues such as religion and family. Still, in
whole, Georgian culture is not isolated and by its regional variations, it is part of
European culture and civilization. At the same time, it is distinguished by being
pragmatic, maybe at the level of ideas and declarations and sometimes at an emotional
level when other values are more systematized due to historical-traditional values,
such as the gender equality.
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In this respect, Georgian culture has a precise mental position for instance
gender equality policy has followed our nation historically, It is reflected in cultural
and, literary traditions. For example, the early medieval classical Georgian literature
artwork — Shota Rustaveli’s poem “Vepkhistkaosani” (The Night in Tiger’s Skin),
the subjective-fictional structure of which is based on general equality idea; there are
a lot of other such examples in Georgian culture. Despite this general mainstream is
hard to be understood by Georgian society, which in some way is the expression of
pragmatism.

That is the basis for clearing up and the process of perception: isolation from
the rest of the society, or cultural dialogue by considering all the diversities that are
not only in the world but in Georgian too. Of course, Georgian culture were always
based on cultural diversity, dialogue and if it was not for the history of colonial life
in the last century, there would be no problems and questions about estrangement
from Europe.

The following questions appear to be logical also: What is the main feature of
Georgian mentality, for it to participate in the process of common cultural perception,
for it to feel that it has independence? Meaning, what do Georgians believe to be the
marker of being Georgian? What does Georgian spirit mean to people? And how
does it appear in culture?

In this dynamic, as noted, the religious moment must be taken into account,
religious nationalism - "I am Orthodox - I am Georgian" - is, of course, a current
reality today, although it is based on the legacy of historical tolerance, on the
principle of absolutely democratic and free choice, that is, this is my choice and does
not imply obligation... It is known that dialogue and the individual are very
important for European culture. In this dialogue, the dominant culture should not
absorb the individual or subcultures.

The Historical Path of the Europeanization Process in Georgian Literature
Reality and Choice

“The history of Georgian literature, together with the diversity of genres,
methodologies, romantic and creative forms, is also the history of cultural-historical
orientation. Here we must note that historically, during the process of cultural
development, the hegemon in Georgia was always literature and writing.
Historiographic and oriental research recognize the clear influence of early Christian
philosophy on the Caucasian (Georgian) literature processes of the Sth — 9th centuries.
Such culturological orientation was the result of influence from the Middle East
cultural-historical region”. (Paichadze 2016)

What does the rethinking of historical space imply according to the scheme of
"cultural-historical regions"?

To understand this process, it is important to analyze the term itself "cultural-
historical region," which may be defined not only by geographical location, but also
by cultural, qualitative, and historical characteristics. Such a region may include
various national ethno-groups, even if they do not share the same geographic space.
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For a cultural-historical region, the primary parameter of identity is the time of
the development of writing as regards theme and form. Accordingly, we can consider
the constituent groups of a cultural-historical region:

1) Byzantine, Greek;

2) Syrian-Assyrian — (centers: Antioch, Constantinople, Jerusalem Christian
centers, Rome, Alexandria);

3) Coptic (Egypt);

4) Ethiopian;

5) Georgian;

6) Armenian;

7) Slavic, Bulgarian, Serbian, Russian.

Georgia, it seems, has its own unique niche in terms of cultural-historical
origins. It should also be noted that, historically, literature and writing have always
been the dominant forces on the path of cultural development in Georgia.

The pre-Christian Stage

Acceptance of Christianity was the most significant inspiration for Georgian
culture. Although, here appears the contradiction that related to cultural choice, but had
an important political and historic significance and result: recognition of Christianity as
of state religion, freed Georgia from the colonial influence of eastern countries.
Although created the risk of Byzantine imperative protectorate (Khaukchishvili 1973).
Due to this, a very important decision was made in the process of cultural-historic
orientation choice: dogmatically Georgian Christian literature affiliated with
Constantinople, but canonically and hierarchically it related to Syria, which, as a weak
country at that moment, was not able to politically influence Georgia. (Paichadze 2016)

The issue of sharing Christian culture is connected to the task of overcoming so-
called "trilingualism," which stems from the theory of the "three sacred languages."
This is a Christian theory of civilizational development, according to which literature
was to develop in three languages, representing three cultures, because at Christ’s
crucifixion, the inscription “King of the Jews” was written in three languages: Greek,
Latin, and Hebrew.

This theory posed both orientalist and dogmatic challenges. Given the existing
historical and political realities, the areas where Greek and Latin were spread were
much broader than that of ancient Hebrew, whose role within the trilingual model
was more symbolic—it was the original language of the Bible.

Through the translation of the Bible, a country (or nation) could overcome the
theory of trilingualism and be recognized as part of the Eastern cultural-historical
region (Blake 1932).

Thus, the determining factor for overcoming trilingualism and being included
in a cultural region was the source language and the timing of the Bible translation.

The complete Georgian version of the Bible is dated to the 4th—5th centuries,
and it should be noted that this occurred much earlier than in the European Christian
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space, where the process of Bible translation continued for centuries, from that time
until the late Middle Ages.

After overcoming the trilingualism doctrine, Georgia entered a period of not only
Christian but also broader cultural development—especially in the field of literature.
Alongside Christian and ecclesiastical literature, chivalric epics also developed—
both original literary works and translated texts. In parallel with religious writings,
secular and adventure-themed stories emerged.

Renaissance and post-Renaissance Period

The Renaissance and post-Renaissance stages in the history of Georgian culture
coincide with the early middle Ages. During this period, the influence of Eastern cultural
orientation expanded further within the Georgian sphere, and literature became
increasingly based on Eastern creative methods. However, this shift no longer aligned
strictly with Christian worldview parameters—it became more alternative and
comprehensive in scope and expressed formal and thematic influences of non-
Christian (mainly Muslim) literature (Siradze 2008). In this regard, the most iconic
and artistically refined example of Georgian culture is Shota Rustaveli’s 12th-
century poem The Knight in the Panther’s Skin. The poem is rooted—both in plot,
ideas, form, and artistic language—in national-historical and mental symbols and
literary codes. From the very beginning, the author identifies a non-Georgian
(Persian) space as the source of the plot, and the action of the poem unfolds not only
outside a Christian geographic space (Arabia, India, China, Persia), but also repeatedly
aligns ideologically and formally with early medieval Eastern literary works such as
“Visramiani”, “Abdulmesiah”, “Dilargetiani”, “Amirandarejaniani”, among others.

These facts primarily confirm the method of "alienation" recognized in Georgian
literature of the time, which was used to de-identify the creative work, its plot, and
national identity (Siradze 2008). This kind of artistic and formal orientation toward
non-Christian Eastern culture not only became a defining feature of early medieval
Georgian literary life but also continued for several subsequent centuries.

The reason for this prolonged influence lies partly in the historical-political
reality of Georgia during that time. From the 13th to the 16th centuries, due to the
Mongol political and economic domination, Georgia experienced a stage of cultural
decline that lasted for over three centuries.

The prolongation of the given tendency was also reasoned by the historical
reality in the Georgian state. Mongolian political and economic dictatorship took
place in Georgia during the XIII-XVI centuries, which resulted in its complete
statechood and economic devaluation. The given period is called the so-called decline
times and its results also affected the development of culture and literature.

Atthe next stage after the Mongolian dominance, during the X VII-XVIII centuries,
during the revival era of Georgian statehood, cultural development resumed and
literature processes continued their course from the point of suspension, following the
oriental cultural traditions... (Kekelidze 1981). This happened while oriental culture
was not culturally dominant and the amplitude of influence was weakened even on the
geographic eastern environment itself.
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The First Stage of the New Cultural Orientation

This period in Georgian culture spans the 17th—18th centuries and is associated
with the restoration of Georgian statehood. Cultural life was revived, yet literary
development resumed from the point and content it had been interrupted—
continuing within the Eastern cultural format and this was at a time when Eastern
culture was no longer the cultural dominant and the amplitude of its influence
weakened even in the geographically Eastern environment itself

Right from this period, the end of the XVIII century was detected the certain
oriental cut-in and an attempt to shift the cultural field in Georgian literature from
the east to western culture. The given process was led by those Georgian writers who
have been affiliated with western countries biographically, have gotten acquainted
with local cultural and creative areas. There were not many such Georgian writers and
the most important to be mentioned are Sulkhan Saba Orbeliani and David Guramishvili
and their literary heritage (Paichadze 2018).

In literature, a new creative atmosphere gradually began to take shape, which
was also reflected in historical events. This was the aspiration of a part of Georgian
society toward Catholic Europe—a movement that stemmed from a protest against
the pro-Persian orientation. Over time, this tendency began to influence the cultural
and literary agenda as well.

Concrete expressions of this position appeared in the literary discourses of specific
writers, such as Sulkhan-Saba Orbeliani and Davit Guramishvili. These tendencies
were not yet widespread or universal at the time, but they were highly significant and
promising, as they can be seen as a kind of prologue to a new cultural orientation.

In other words, it was the reconstruction of European-style thinking and
neoclassical culture in Georgia, as well as an intellectual reference point for a new
kind of oriental thinking. It marked the early beginnings of a new creative narrative
that, in later epochs, found fuller expression and became a defining force in the
conceptual and strategic significance of both literary and national paradigms.

The First Expressions of European Orientation

The European Beam, which followed the new methodology introduced in
Georgian literature, was the logical continuation of the aforementioned tendencies.
Here we mean the XIX century romantic school, which had several followers and
was most actively revealed in poetic tropology (Paichadze 2016).

The inspiration for the Georgian Romantic narrative was, naturally, rooted in
the European discourse, but at the same time, it was also deeply connected to the
national classical literary tradition.

The most refined representative of the Georgian Romantic school is considered to
be the poet Nikoloz Baratashvili, widely regarded as the most refined representative
of the Georgian Romantic school, died at a young age in a region far from his
homeland, where he was virtually unknown as a writer. Consequently, his work and
literary legacy were only partially recognized by the society of his time and had
limited immediate resonance.
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As it is known, romanticism is believed to be the period preceding modernism.
Certain culturological research studies also use the term ‘“neoromanticism” for
symbolism. Here we see its historic and approach affiliation with the traditions of
European romantic schools. Still, the given attitude was different in the Caucasus
culture: In Georgia, the distance between romanticism and modernism is up to a
century and the affiliation must be searched for somewhere at the level of historic
memory. Georgian modernism (which is the event of the early XX century) does
not find support in romantic literature worldviews and considering the given fact, it
can be said that the given literature process was quite impulsive and did not leave
much in the Georgian cultural cognition (Paichadze 2016).

The process of Europeanization was somewhat revived at the end of the 19th
century, when the so-called "generation of the 1860s" emerged in literature, followed
by the "last Mohican" of this literary generation—the writer Vazha-Pshavela.

Despite their emphasis on a national-social narrative, these writers made a new
artistic and methodological choice toward European intangible values. This was
reflected in innovations in literary theory, reinterpretations of literary figures and
ideas, and an embrace of a broader cultural and intellectual space (Bradbury 1978).

However, this process of renewal in historical memory failed to become the
foundation for establishing a new cultural orientation.

Oriental Reset and a New Stage of European Orientation

In the early 20th century, Georgian culture-literature again faced the toughest
reality; However, what appeared was the clear creative crisis, which was expressed
by the replacement of literary values by pseudo and “cheap” literature. The given
process was to some extent reasoned by politics and history.

The given process was the result of the mental-philosophic clash between
Marxist and Nietzschean worldviews, which was the basis for extreme oppositions
in the then Russian and Caucasian mentality (Paichadze 2016).

It can be assumed that this crisis became a kind of motivation and challenge for
new creative explorations, with young Georgian modernists at the forefront of this
process.

This marked the beginning of a distinct and irreversible process of Europeanization
in Georgian culture. Modernist philosophy introduced new artistic forms into literature,
especially in poetry, where it led to significant narrative innovations.

These included a meditative perception of objects and events, the depiction of
the lyrical hero’s inner world, the art of symbolic-paradigmatic perception, and the
awareness of the irrational world and the human role within it.

This chapter of literary history was initiated by Georgian symbolists such as
Galaktion Tabidze, Paolo Iashvili, Valerian Gaprindashvili, and others. They found
a deep affinity with European modernist worldviews, as well as with the creators
and artistic symbols of these schools (Magarotto et al. 1982).

The theoretical analysis of modernism in Georgia clearly demonstrated that it
can be perceived as an artistic-creative method—that is, a literature of method—
which served as a kind of interpretation of the European context.
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Modernism encountered a fertile ground in Georgian literature; it was shaped
by a long-standing tradition of literary mentality and artistic thinking. It manifested
itself Georgian theoretical approaches as an interpretation of transcendentalism, the
cultivation of spiritual dissonance, and dualistic philosophy, as well as in a mytho-
modernist worldview regarding the external world.

Thus, the stage of modernist worldview in Georgian literature was a classic and
factual example of intercultural sharing, which began in the 10-ians of the last century
and lasted until the thirties.

This unprecedented “adventure” of modernism in the history of literature (arts)
had even further extraordinary finale — it was intentionally pushed towards the end
and was forced to be closed; the main hero of the given process was the colonial
state and its totalitarian ideology, one of the main methods of which was the policy
of “violence over texts” (Paichadze 2018).

Conclusions

The content analysis of the aforementioned literature discourses logically takes
us to the issue of the installation and systematization of western literature-worldview
orientation in the Georgian creative context. The timing and degree of its spread in
Georgia was determined by historical reality.

This experience made the aspiration toward European cultural orientation, the
sharing of new creative experiences, and integration into global cultural processes
irreversible in Georgian literature.

The adaptation of Georgian culture according to current estimation is one of the
foundations of its viability with reality, which is a challenge to the European and in
general to democratic society and its culture, as the path to Europe is largely determined
by culture, which, in turn, is a set of norms and regulations that finds their basis during
the process of establishing a new methodological approach, analysis and evaluation.
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