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Sanga Ilakkiyam (Tamil), Rig Veda (Sanskrit) Old Testament
(Hebrew) and Greek Minotaur - Zoophilia or Metonymy

By D Pugazhendhi’

The ancient concept found in the classical languages sometimes may have
become woozy in the present day due to the time recess. At the same time, the
same concept in another ancient classical language may have retained its clarity
without losing its meaning even after a long period of time. By examining the
classical languages which have similarities in concepts, the confusion found in
one classical language may be clarified by another classical language. The
studies reveal that in the social concepts based on Herdsman, the classical
language Greek has a closer similarity with the classical language Tamil, than
with other classical languages such as Hebrew and Sanskrit. The explanation of
the concept found in Greek literature about the Minotaur, a cow born to human,
can be clarified through the literature of the Tamil language. The Minotaur was
a mythical structure which had a bull’s head and a human body. According to this
myth Pasiphaé, the mother of Minotaur, fell in love with a bull and made love to
it and as a result gave birth to a child. The husband of Pasiphaé was Minos. His
mother, Europa, was also in love with the bull. But this bull was really Zeus who
took the form of a bull, and helped to procreate Minos. This type of human who
has sexual love for an animal is found in Greek mythology in the story of the
Minotaur. Clinically, this kind of love is called as Zoophilia. ‘Love on a cowboy’
can be said as ‘love on a cow’ and is called Metonymy. Thus the myth of the
Minotaur is related with Zoophilia or it could be regarded as a Metonymy.
Minoan paintings and seals did not picturize the Minotaur, but picturized the bull
leaping (the act of somersaulting over a charging bull). Besides, there were a lot
of picturization of bulls leaping in many other ancient civilizations. Ancient
literature, such as the Hebrew Old Testament and the Sanskrit Rig Veda, mention
the Bull Leaping. Tamil civilization also picturized young herder women
embracing the man who could tame the mighty bulls. So the love of Pasiphaé and
Europa for a bull resulting in the birth of a child means that they fell in love with
the bull tamer and gave birth to his child. Thus, this research highlights the real
story behind the Minotaur myth.
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Introduction
Classical Languages
Greek, Hebrew, Sanskrit and Tamil are ancient and classical languages. These

languages are similar in some respect. It is necessary to study the extensivity of the
similarity. If two languages are very similar in a concept, then there is a possibility
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of exploring a concept that is not obvious in one classical language, but in another
one. Thus, here the research approach is to compare classical languages.
Plato - Literary Theme and Society

Plato considered some ideas about the stages of development of world society.

He has mentioned some relationships between society and literary themes. He said
that the great flood of the world created a variety of societies - hilltops, hilly plains,

plains, fields and seas (Jones 1924).

eixaler 6¢ MAGTOV PETd TOVG KATUKAVGHOVG
Tpio. moAteing €i0n cvviotacOon: TpdTOVUEY
T0 €Ml T0C AKpmPELOG GITAODV TL Kol &ypiov,
dedotmv T0 Boate Emumoldlovia AKpVEY
TOIG TEDIOLG; OEVTEPOV OF TO £V TOAC VIIPEiIG,
BappodvTmv 110N KaTo LKPOV, GTe OTyikal TRV
TEdiV dpyouévav dvoyrbyesbon tpitov O
T0 £V T0ig MESIOC. AEyoLd’ v TIG KAUTETOPTOV
Kol TépTTov iomg Kol meim, Dotatov 08 10 &v
TN mopoig Kol &v Toilg VGOLS, AEADUEVOL
TOVTOG TOD TOLOVTOL POPOV. TO YapP UTAAOV
koi firrov Ooppeivminodle T Oodrm
TAgioug v VIOYPAPOL JLOPOPAC TIOMTELDY
Kol M0V, kobdmept®@v dyoddv Te Kol TV
ayplov &t g &l 10 iuepoV TV SEVTEPMV
VIoPePNKOTOY.

- Sec.25, Chapter 1, Book XIII,

Vol. VI, STRABO GEOGRAPHY

“Plato conjectures, however, that after the
time of the floods three kinds of civilisation
were formed: the first, that on the mountain-
tops, which was simple and wild, when men
were in fear of the waters which still deeply
covered the plains; the second, that on the
foot-hills, when men were now gradually
taking courage because the plains were
beginning to be relieved of the waters; and
the third, that in the plains. One might speak
equally of a fourth and fifth, or even more,
but last of all that on the sea coast and in the
islands, when men had been finally released
from all such fear; for the greater or less
courage they took in approaching the sea
would indicate several different stages of
civilisation and manners,....”
- Sec.25, Chapter 1, Book XIII,
Vol. VI, STRABO GEOGRAPHY

Thus, he says that the world community, due to the impact of the flood, first
settled on the mountain tops, then at the foot of the mountain, then on the plains,
and then gradually in different places. According to these locations, their cultures
differed, and therefore their literary concepts also differed. Although this concept,
which was predicted by Plato in Greek!, cannot be found as a distinct principle in
other classical languages such as Hebrew and Sanskrit. It can be seen as an ancient
literary principle in another classical language, Tamil. Tamil literature is classified
as it includes ancient literary subjects as family oriented called ‘Agam’ and non-
family oriented called ‘Puram’. The family oriented literary themes called ‘Agam’,
is further classified as follows.

! Aristotle also mentioned different types of community such as agricultural community, herdsmen
community (Rackham 1944)

petd 8¢ 10 yempywov mAfifog [20] BéATioTog
Sfjrog éotv dmov vopels giot kol (dow amd
Booknuatwv: moAkd yap E€xst TN yewpyig
TOPOTANGIMG,

After the agricultural community the best kind
of democracy is where the people are herdsmen
and get their living from cattle; for this life has
many points of resemblance to agriculture,
Aristot.Pol.6.1319a
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Kurinji — Literature related to the people who lived in the mountainous region
and their main occupation was collecting the fruits from trees and drying it under
the Sun.

Mullai — Literature related to the people who lived near the forest areas and reared
the cattle.

Marutham — Literature related to the people who lived dependent on agriculture.
Neithal — The literature of the people who lived in the oceanic region.

Palai - Literature related to the people who lived in the dry region.

Thus, the view related with the relationship between the types of living place
and the literary themes mentioned by Plato in Greek are conceptualised in Tamil
literature. Further it is noted that the concepts related with love and family is called
as ‘Agam’ in Tamil literature and the pure and Devine love is called as ‘dydm -

agapé’ in Greek Testament® (Westcott 1885).

Herdsmen in Greek Literature

2 xoi S0 10 TANBLVOTivoL TV dvopioy
youynoeton 1 dydmn v ToAADVY.

GAAG 0o VWiV toig Papioaiolg, Tt
G70deK0TODTE TO 1GVOCLOV Kol TO T YavVOoV Kol
Tav Adyovov, Kol mopépyecbe Ty Kpiowv Kol
v aydmny tod Ogod: tadto 6 £0g1 Totficol
KOKEVaL LT TOPEVOLL.

GAAG EyvaKo DG OTL TV dydmmyv tob Bgod
0UK EYeTeE &V £NVTOLG.

i Béhete; v paPd ENBw TPOg VUGS, Ty év
Gy mvevpati te TpaitnTog;

pévov un v Elevbepiav €ig dpopuny i
capki, GG S10 TG rydmng dovAgdete
aAAAOIG:

Kkobag EEeAéEato NWAG &v AT TPO KATOBOATG
KOGLLOV, ivor NUAg aryiovg Kot ApdpIovg
KOTEVOTIOV 0OTOD £V drydmn,

Kol ToUT0 Ipooevyopat tva 1) rydsn DudY £t
UEALOV Kol LEAAOV TTEPIGGEDT &V EMYVAOGEL
Kol o aicbnost,

0186 cov T& Epya, Kol ThHY Gyémny Kol TV
moTv Kol TV dlokoviay Kol Trv DIOUOVIY GOov,
Kol T0 £pya oo 10 EoyaTo TAEIOVO THV TPMTMV.

and because lawlessness will be increased, the
love (agapé - aydmn) of many will grow cold
(Matthew 24:12)
But woe to you Pharisees! For you tithe mint
and rue and every kind of garden herb, yet
disregard justice and the love (agapén -
ayammyv) of God. These you should have done,
without neglecting the others
(Luke 11:42)
but [ know you — I know that you do not have
the love (agapén - @yannyv) of God in you
(John 5:42)
What would you prefer? Shall I come to you
with a rod of correction or with love (agapé -
ayarnn) in a spirit of gentleness?
(1 Corinthians 4:21)
For you, brothers, were called to freedom. Only
do not use your freedom as an opportunity for
the flesh, but through love (agapés - éyannc)
serve one another.

(Galatians 5:13)
even as he chose us in him before the creation
of the world to be holy and blameless before
him. In love (agapé - aydann)

(Ephesians 1:4)
And this I pray, that your love (agapé - éyénn)
may abound more and more, with knowledge
and all discernment

(Philippians 1:9)
I know your works, your love (agapén - éyamnyv)
and faith and service and steadfast endurance, and
that your recent works are greater than the first

(Revelation 2:19)
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Plato mentioned that the herdsmen and shepherds lived on the mountains
(Lamb 1925) (Plat. Tim. 22d), mountain pens (Fowler 1921) and hills (Bury 1968)

(Plat. Laws 3.677B) and escaped from the flood.

(226) ..... 8tav & od Beoi TV Yijv Hdacty
koBaipovteg katakAO{®ov, ol pEv &v Toig
Opeotv dlooplovtol BovKoLol VoG TE, ol
& év toig’

Abnvoiog

G 01 TOTE TEPLPLYOVTES TNV PBOPAV GYESOV
dpetot Tiveg Gv glev vopdic, v KopLEOAC Tov
oukpa (omopa TO0 TOV  AvOpOT®V
Ol0GECMUEVOL YEVOUG.

(174¢)..... onkov €&v Opel 10 TEYOC
nepPePAnuévoy.

(22d) ..... And when, on the other hand,
the Gods purge the earth with a flood of
waters, all the herdsmen and shepherds
that are in the mountains are saved.
Plat.Tim. 22d

Athenian

That the men who then escaped
destruction must have been mostly
herdsmen of the hills, scanty embers of the
human race preserved somewhere on the
mountain-tops.

Plat. Laws 3.677B

Plato. Laws 677 B

(174e) .... as the herdsmen live in their
mountain pens.

Plat.Theaet. 174e

These references show the peculiar survival of the herdsman community from
the flood. Further, this community is also associated with the Greek Gods. (Frazer
1921) (Apollod.3.10.4), (Kovacs 2024) (Eur. Alc.1-10).

[4] Zevg &¢ @ofnbeig un Aofoévieg GvOpwmot
Oepameiov mop” oavTod Ponddov GAAAOIG,
EKEPOOVOGEY aDTOV. Kol S0 ToUTo Opylodeic
Amor v kTeivel Korhwmog todg tov kepawvov
Al xotookevdoovtog. Zevg 08 EuélAnoce

pintety avtov €ig Taptapov, denbeiong

Antodg  ékélevoev  OTOV  EViwTOV  GvOpL
Ontedoot. 0 08 mapayevopevog ic Depig TPOC
Aduntov  tov  Oépnrog  TOLT®  AaTpEdOV
kol tog Onielog Poog mhcog
S1OLUOTOKOVG €moinoev. €iol 0 ol A&yovteg
Apopéo pev koi Asvkmmov €k Ilepupoug
vevéoBar tod Aidlov, Kuvoptov d¢ Tlepmpny,
100 6¢ Oifarov, Oipdrov d¢ Kol viidog voueng

gmoipouve,

Bareiog Tovddpemv Innokémvra Tkdpiov.

Andor v

Q ddpat’ Adpmtet’, &v oig ETANV 8Y0
Ofjooav Tpanelov aivécon 0edc Tep dVv.
Z0g Yap KOTOKTOG 000 TOV EUOV 0iTIog
Ackinmov, otépvolicty EUPoiav eAdy:
(5) ob &1 xorwOeic TékTovac Alov TVPOC
kretvo Kdkhomnog: kai pe Onteve matnp

[4] But Zeus, fearing that men might
acquire the healing art from him and so
come to the rescue of each other, smote
him with a thunderbolt. Angry on that
account, Apollo slew the Cyclopes
who had fashioned the thunderbolt for
Zeus. But Zeus would have hurled him
to Tartarus; however, at the
intercession of Latona he ordered him
to serve as a thrall to a man for a year.
So he (Apollo) went to Admetus, son
of Pheres, at Pherae, and served him
as a herdsman, and caused all the
cows to drop twins.

Apollod.3.10.4

og

Apollo

House of Admetus! In you I brought myself
to taste the bread of menial servitude, god
though I am. Zeus was the cause: he killed
my son Asclepius, striking him in the chest
with the lightning-bolt, (5) and in anger at
this I slew the Cyclopes who forged Zeus's
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OvNTd mop’ avopiTdve” dmow’ vaykacev. fire. As my punishment for this Zeus
MDDV 8¢ yaiav VO’ €BovpopPouy Eéve, compelled me to be a serf in the house of a

Kol TOVo™ ooV oikov £¢ 10 NUEPOC. mortal. I came to this land and served as

(10) herdsman to my host, and I have kept this
house safe from harm to this hour. (10)
Eur. Ale.1-10.

Thus, the Greek God Apollo, when punished by Zeus, becomes a herdsman. In
the same way, in Tamil literature the God (Nalayira Divya Prabandham Kannan) is
associated with herdsman (Pugazhendhi 2023). The Hebrew Old Testament® had
also mentioned many herdsmen related with divine grace.

Herdsmen in Hebrew Old Testament

Genesis 4:2 states, "Now Abel was a keeper of sheep", Abel, the son of Adam
and Eve is a herdsman. The patriarchs of Israel, including Abraham, Isaac, and
Jacob, were all herdsmen. Their wealth and status were often measured by the size
of their flocks and herds. Genesis 13:2. Before leading the Israelites out of Egypt,
Moses spent forty years as a shepherd in the land of Midian. This period as a
herdsman prepared him for his future role as the shepherd of God's people. Perhaps
the most famous herdsman in the Bible is David, who was a shepherd before he
became king of Israel. The prophet Amos was also a herdsman. Thus, all the
herdsmen featured in the Old Testament are blessed with divine grace.

Herdsmen in Sanskrit Rig Veda
Sanskrit Rig Veda also mention about herdsmen (Griffith 1896).

(8) The freed kine eat the barley of the pious. 1 saw them as they wandered with the

herdsman.

The calling of the pious rang around them. What portion will these kine afford their owner?
Hymn 27, Mandala 10, The Rig Veda.

3There are many references to India in the Hebrew Old Testament.

Now it came to pass in the days of Ahasuerus this is Ahasuerus who reigned from India (177 - Hoddu,
ho'-doo) even upto Ethiopia over a hundred and seven and twenty provinces (Esther 1:1)

Then were the king's scribes called at that time in the third month that is the month Sivan on the three
and twentieth day thereof and it was written according to all that Mordecai commanded unto the Jews,
to the lieutenants, the deputies and rulers of the provinces who are from India (177 - Hoddu, hod-di)
upto Ethiopia a hundred twenty and seven provinces upto every province according to the writing thereof
and upto every people after their language and to the Jews according to their writing and according to
their language (Esther 8:9). So it is clear that the ancient Hebrew people were well aware of India.
It is important to note here that the Old Testament refers to India as “ 3777 - Hoddu, hod-do’. It
also connects India with Ethiopia in its south. In this way it seems that the Hebrew people
knew India in reference to 'Madurai', a city in South India known as 'Koodal' means
‘assemble’. Researchers say that the city is known for its pearls and that the ancient Greeks
and Romans had trade relations with this city since prehistoric times.
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(12) Even as the herdsman driveth home his cattle, [ urge my songs to him the strong

swift Hero

May he, the glorious, lay upon his body the singer's hymns, as stars bedeck the heaven.
Hymn 49. Visvedevas,
Book 6, The Rig Veda.

In the Sanskrit Rig Veda, it is said that God protects people just as a herdsman protects
cattle (Griffith 1896)
(3) What is that Indra like, what is his aspect whose envoy, Sarama, from afar thou
comest?
Let him approach, and we will show him friendship: he shall be made the herdsman of
our cattle.

Hymn 108, Book 10, Rig-Veda

(3) Let them return to us again: under this herdsman let them feed.
Do thou, O Agni, keep them here, and let the wealth we have remain.
1 call upon their herdsman, him who knoweth well their coming nigh,
Their parting and their home-return, and watcheth their approach and rest.
Yea, let the herdsman, too, return, who marketh well their driving-forth;
Marketh their wandering away, their turning back and coming home.
(6) Home-leader, lead them home to us; Indra, restore to us our kine:
We will rejoice in them alive.
Hymn 19, Mandala 10, The Rig Veda

Thus, references to herdsmen are found in ancient classical literature composed
in classical languages such as Greek, Hebrew, Tamil, and Sanskrit. In Greek
literature, the Herdsmen community is depicted as a tribe that survived the Great
Flood and was associated with the Greek God Apollo. In the Tamil Sanga Ilakkiyam
it is shown that Gods were also present in the Herdsmen clan. In the Hebrew Old
Testament the Herdsmen community is shown to have received the blessing of God.
In the Sanskrit Rig Veda it is only said that the God will protect the people as a
herdsman protects the flock. Thus the Herdsmen community is associated with The
God in various echelons in the ancient literature composed in four classical
languages. Apart from this, it is needed to research the close relationship between
the ancient literature of these classical languages with other subjects related to this
Herdsmen community.

Herdsmen Community and Musical Pipe — Greek Literature

Plato whispered that according to the nature of the land, the culture and literary
composition will be determined. Thus Greek literature shows that the musical pipe
is the stuff of the herdsmen (Homer 1920) (Hom.I1.18.525), (Coleridge 1891) (Eur.
IA.1085), (Murray 1924) (Hom.I1.18. 525), (Murray 1913) (Eur. Rh.553-555).
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(525) And these came presently, and two
herdsmen followed with them playing upon
pipes; and of the guile wist they not at all.

Hom.I1.18.525.

(1085) though you were never reared
among the piping and whistling of
herdsmen,

Eur. IA.1085.

(525) And these came presently, and two
herdsmen followed with them playing
upon pipes; and of the guile wist they not
at all.

Hom.Il.18. 525.

And on Ida the shepherds are waking
Their flocks for the upland. I hear

The skirl of a pipe very distant.

Eur. Rh.553-555.

This musical pipe is associated not only with the herdsmen but also with the

Greek God Apollo (Kovacs 1994).

Xopdg

® molvéeivov kol dAevBépov avdpog bl
ot 01KOC,

(570) o€ tot xai 6 [TH010g edAMOPag ATOAA®Y
nélmoe vaigw,

&tAa 08 0olot UMAOVOLOG

&v vouoig yevéabou,

(575) doyudv o1t KAertvmv

Booxnuact 6oict cupilov

TOYVITOG DUEVAIOVG.

Chorus

O house of an ever hospitable and generous
man, (570) even Pythian Apollo of the
lovely lyre deigned to dwell in you and
submitted to become a shepherd in your
pastures, (575) playing on his pipe mating-
songs for your herds on the slanting
hillsides.

Eur. Alc.568-575.

Although musical pipes are associated with herdsmen in Greek classical literature,
the Greek God Apollo is credited with this musical instrument (Frazer 1921)

arxovcog 88 T Avpog O  AmOAmv
avtidoot tag Pooag. ‘Epuic 0 towtog
VEU@V cuptyya Ty TnEdpevog ovpilev.
ATOM@V 0¢ Kol To TV BovAopevos AaPety,
™V ypvoiv papdov £6idov v Ekéktnro
BoukoA®v. 0 6¢ Kal Tow TV AaPEV avti Tig
ovptyyog ffeke Kol TV UOVTIKTY EmeAOElV:
Kol 000G OdokeToL THY O TMYV YNPwV

Howbeit, when Apollo heard the Iyre, he gave
the kine in exchange for it. And while Hermes
pastured them, he again made himself a
shepherd's pipe and piped on it.8 And wishing
to get the pipe also, Apollo offered to give him
the golden wand which he owned while he
herded cattle.9 But Hermes wished both to get
the wand for the pipe and to acquire the art of
divination. So he gave the pipe and learned
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LLOVTIKNY. Zevg 8¢ otov kipuka Eontod kol the art of divining by pebbles.10 And Zeus
Bed@v vmoyBovicv tibnot. appointed him herald to himself and to the
infernal gods.
Apollod.3.10.2.

Thus the instrument is indicated to have been found by Hermes and presented
to the God Apollo. However, as the musical pipe is associated with Apollo, just as
it is associated with the herdsmen and Apollo is also associated with the herdsmen.
The relationship between Hermes and the Herdsman community will be explored
in a later part of this article.

Musical Pipe — Hebrew Old Testament

The musical pipe is also mentioned in several places of the Hebrew Old
Testament. (Bible Society 1903) (Rainbow Missions 1901)

(11) Woe to those who rise up early in the morning, that they may follow strong drink;
Who stay late into the night, until wine inflames them! (12) The harp, lyre, tambourine,
and flute, with wine, are at their feasts; But they don't regard the work of Yahweh,
Neither have they considered the operation of his hands.

Isaiah 5.11&12
My harp also is turned to mourning and my flute into the voice of them that weep

Job 30:31
Praise him with the timbrel and dance praise him with stringed instruments and flutes.
Psalm 150:4

They take the timbrel and harp and rejoice at the sound of the flute
Job21:12

Therefore mine heart shall sound for Moab like pipes and mine heart shall sound like
pipes for the men of Kirheres because the riches that he hath gotten are perished
Jeremiah 48:36
Ye shall have a song as in the night when a holy solemnity is kept and gladness of heart
as when one goeth with a pipe to come into the mountain of the LORD to the mighty
One of Israel
Isaiah 30:29
And the harp and the viol the tabret and pipe and wine are in their feasts but they regard
not the work of the LORD neither consider the operation of his hands.
Isaiah 5:12
And all the people came up after him and the people piped with pipes and rejoiced
with great joy so that the earth rent with the sound of them
1 Kings 1:40
In the same way, this musical pipe is also related with hill in the Hebrew Old Testament
(Bible Society 1903) (Rainbow Missions 1901) as in the Greek literature.
After that thou shalt come to the hill of God where is the garrison of the Philistines
and it shall come to pass when thou art come thither to the city that thou shalt meet a
company of prophets coming down from the high place with a psaltery and a tabret
and a pipe and a harp before them and they shall prophesy.
1 Samuel 10:5
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In this way, there are references to the musical pipe in many places in the
Hebrew Old Testament. However, it is worth noting here that in the Greek literature,
this musical instrument is associated with the herdsman, and it is not like that in the
Hebrew Old Testament. However, although Jubal the Herdsman is associated with
the musical pipe in the Hebrew Old Testament (Bible Society 1903) (Rainbow
Missions 1901).

And his brother's name was Jubal he was the father of all such as handle the harp
and flute

Genesis 4:21

This must be considered as an individual skill of Jubal even though he is a
herdsman and cannot be taken as a symbol of the Herdsman race as a whole.
Because except Jubal, all the other herdsmen such as Abel, Abraham, Isaac, Jacob,
Moses, David, and Amos are not related to musical pipes in the Hebrew Old
Testament. Apart from this, this herdsman's pipe does not appear in the Hebrew Old
Testament in the places where the cattle are present. (Bible Society 1903) (Rainbow
Missions 1901).

And the unicorns shall come down with them and the bullocks with the bulls and their
land shall be soaked with blood and their dust made fat with fatness

Isaiah 34:7
Save me from the lion's mouth for thou hast heard me from the horns of the unicorns
Psalm 22:21
Will the unicorn be willing to serve thee or abide by thy crib
Job 39:9

His glory is like the firstling of his bullock and his horns are like the horns of unicorns
with them he shall push the people together to the ends of the earth and they are the ten
thousands of Ephraim and they are the thousands of Manasseh

Deuteronomy 33:17

Thus, the musical pipe is not associated with herdsman in the Hebrew Old
Testament as it is associated in the Greek literature. A similar situation is found also
in the Sanskrit Rig Veda.

Musical Pipe — Sanskrit Rig Veda

The musical pipe is also mentioned in some places of the Sanskrit Rig Veda
(Griffith 1896).

7. Here is the seat where Yama dwells, that which is called the Home of Gods:
Here minstrels blow the flute (naltrayam) for him here he is glorified with songs.
Hymn 135, Book 10, Rig-Veda.

Thus, there are very few references to the musical pipe in the Sanskrit Rig Veda.
Moreover, it is indicated that this musical instrument is with God. It is noteworthy
that the references to the herdsmen are mentioned in the Rig Veda - Hymn 27,
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Mandala 10; Hymn 49. Book 6; Hymn 108, Book 10; Hymn 19, Mandala 10,
presented in this article under the topic ‘Herdsmen in Sanskrit’ do not relate the
musical pipe with herdsmen. But in one place the cattle is related with song.

8 When at the dawning of this mighty Goddess, Angirases all sang forth with the cattle, —
Their spring is in the loftiest place of meeting, —Sarama found the kine by Order's
pathway.

Hymn 45, Book 5, Rig-Veda.

Herdsmen Community and Musical Pipe — Tamil Sanga Ilakkiyam

There are many references to the musical pipe in Tamil Sanga Ilakkiyam
(Tamil Virtual University 1995).

and perfect bells hung on proud cows

chimed clearly, the sounds mixing with

the music from flutes of cattle herders

carrying hooks, and sounding delicately

in this evening with no grace.
Natrinai 69, Sekampoothanar, Mullai Thinai
Sanga I[lakkiyam

Thus, the musical pipe which is mentioned in Tamil Sanga Ilakkiyam (Tamil
Virtual University 1995) is associated with Herdsman as it is found in Greek
literature.

which are like flawless marbles, and listen

to the flute music of the untrained

cattle herders with many herds who play

sweet music on their small bamboo flutes.
Akananiiru 399, Eyinanthai Makan Ilankeeranar
Sanga Ilakkiyam.

Furthermore, Tamil Sanga Ilakkiyam also mentions that this musical
instrument is often played by herdsmen in the evening (Tamil Virtual University
1995).

I will be patient, if the music, of the

uneducated cattle herders carrying rods,

played on small flutes with strong tips

daily in the painful evenings, do not

cause me SOITow.
Akananiiru 74, Mathurai Kavuniyan Poothathanar,
Mullai Thinai, Sanga Ilakkiyam.

Thus, while the ancient literatures of the Greek, Hebrew, Tamil, and Sanskrit
languages have similarities in associating the herdsman community with God, the

10
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ancient literatures of Greek and Tamil have similarities in relating musical pipes to
these herdsmen rather than the Hebrew and Sanskrit literatures. Further, Tamil
Sanga Ilakkiyam also mentions that this musical instrument is often played by
herdsmen in the evening. Thus, herdsman, musical pipe and evening are associated
in Tamil Sanga Ilakkiyam. It is also possible to explore this connection in Greek
literature.

Herdsmen, Musical Pipe and Evening - Greek Literature

It was noted earlier in this article that the Greek God Apollo is associated with
the pipe and the herdsman. And Hermes was identified as the one who gave Apollo
the musical pipe. It was indicated there that the connection between this Hermes and
the Herdsman would be explored later. Here, there is a reference to this Hermes
(Evelyn-White 1914).

Eig [ava

aupei pov ‘Epueioo @ilov yovov Evvene,
Moboa,

AyIodmyv, SikEPmTa, PIAOKPOTOV, 60T AV
mion
devopnevt’
vopQg,
af t¢ kot oiyidmog métpng oteifovot
Képnvoa

(5) Mav’ dvakexdopevar, vopov Bgov,
aylo£Bepov,

ovyunevd’, Oc¢ mhvta AOQOV  VIQOEVTO
AENoYYE

KOl KOPUPAS OPEMV KO TTETPTEVTOL KAPT|VOL.

Guodl  @ortd.  yopoynbéot

0&&a deprduevoc: 10te O Eomepog Ekharyev
otov

(15) Gypng €€avicrv, dovakmv Yo podcav
a0vpwv

viovpov:

To Pan

(1) Muse, tell me about Pan, the dear son
of Hermes, with his goat's feet and two
horns —a lover of merry noise. Through
wooded glades he wanders with dancing
nymphs who foot it on some sheer cliff's
edge, (5) calling upon Pan, the shepherd-
god, long-haired, unkempt.......

Only at evening, (15) as he returns from
the chase, he sounds his note, playing
sweet and low on his pipes of reed:

Hymn 19 to Pan

In this way, Hermes, who gave the musical pipe to Apollo, also appears to have
been associated with the Herdsmen community. In addition to this, the above
reference relates musical instruments with the evening in Greek literature. In this
way, it is clear that Greek and Tamil literature are much closer to the literary themes
associated with the Herdsmen community, than the ancient literatures of Hebrew
and Sanskrit. Some more themes also made this conclusion strong.

11
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Sound of the Musical Pipe

The sound of a herdsman’s flute is called by a separate name in Tamil Sanga
Ilakkiyam (Tamil Virtual University 1995). It is picturized in Figure 1.

Figure 1. Musical Sound of a Flute

The sound of a herdsman’s flute is called as ‘agava’ in Tamil Sanga Ilakkiyam.
But the ringing of the bell tied around the neck of the animal is marked as ‘lambic’
(Tamil Virtual University 1995). It is picturized in Figure 2.

Figure 2. lambic

It is said to have been named so because the sound of the bell is like 'ding-
dong', which means ‘short sound-long sound’. This meter structure is also known
by the same name in Greek prosody (Fyfe 1932).

12
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Before Homer we cannot indeed name any
such poem, though there were probably
many satirical poets, but starting from
Homer, there is, for instance, his Margites
and other similar poems. For these the
iambic metre was fittingly introduced and
that is why it is still called iambic, because
it was the metre in which they lampooned
each other. Of the ancients some wrote
heroic verse and some jambic.

Aristot. Poet.1448b

A lot of Greek literature is composed in this poetic form. It is picturized in Figure 3.

Figure 3. Poetical Form of lambic
Pure Tambic

TTOAOL KUVNYETOOVTO KO LETPOVLEVOV 5
N/ i Vlyv— v —;Mvp_;}’lv -

Sophocles, Ajax

Thus, Greek literature and Tamil Sanga Ilakkiyam have a close relationship
between herdsmen, musical pipe, evening pipe music, the sound of the cattle bell
structure - 'iambic'. Thus, in this wedge, many more parallels are found between
these two languages (Greek and Tamil) than in other classical languages (Hebrew

and Sanskrit).

Fluteman and Garland - Greek Literature

In Greek and Tamil literature, garlands are associated with the herdsman, just
as the musical pipe and the evening are associated (Buckley 1850).

(685) ol & &v dpLOg PVALOIGL TPOG TTESD
Kapa,

€ikt] farodoar coPPOVOS, 00y MG GL PTG
OVOUEVAS KPOTHPL Kol ADTOD YoOP®
Onpav ko™ HANv Kdmpv fpnuopévag,

1) o1 8¢ PP AAOAVEEY €V pécaug

(690) otabeioa Pdryoug, €€ Hmvov Kivelv
dépa,

poKARed’ ac fiKovse KePoPOpwv Podv.

ol & dmoPoiodoor Ooiepov dupdrTwv
Urvov

aviiEav opBoi, Badp’ idelv edkoopiag,

véon ool Topbévol T €T dluyeg.

(695) kol mpdTa pEv Kabgicav i dRovg
KOUOG
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(685) others laying their heads at random
on the oak leaves, modestly, not as you say
drunk with the goblet and the sound of the
flute, hunting out Aphrodite through the
woods in solitude.

Your mother raised a cry, (690) standing
up in the midst of the Bacchae, to wake
their bodies from sleep, when she heard
the lowing of the horned cattle. And they,
casting off refreshing sleep from their eyes,
sprang upright, a marvel of orderliness to
behold, old, young, and still unmarried
virgins. (695) First they let their hair loose
over their shoulders, and secured their
fawn-skins, as many of them as had
released the fastenings of their knots,
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girding the dappled hides with serpents
licking their jaws. And some, holding in
their arms a gazelle or wild (700) wolf-
pup, gave them white milk, as many as had
abandoned their new-born infants and had
their breasts still swollen. They put on
garlands of ivy, and oak, and flowering
yew. One took her thyrsos and struck it
against a rock,

Eur. Ba.685-704.

But when the tidings of his death were
brought to Minos, as he was sacrificing to
the Graces in Paros, he threw away the
garland from his head and stopped the
music of the flute, but nevertheless
completed the sacrifice; hence down to this
day they sacrifice to the Graces in Paros
without flutes and garlands.[8].
Apollod.3.15.7.

(Frazer 1921)

This reference shows that, the custom of the flute bearers wearing garlands in

QGreek literature.

Fluteman and Garland - Tamil Sanga Ilakkiyam

The tradition of wearing garlands by the Herdsmen is seen in the Tamil Sanga
Ilakkiyam (Tamil Virtual University 1995).

Cattle herders with forked sticks, adorned
with many bent clusters of striped, white
glory lilies, walk toward town with their
cow herds that were caught in the day’s
rain, their garlands drenched with water.

Akananiiru 264, Umparkattu Ilankannanar,
Mullai Thinai, Sanga Ilakkiyam.

In this way, according to Plato's classification of society, the literary concepts
of Tamil are much closer to Greek than Hebrew and Sanskrit. The literature of Greek
and Tamil Sanga [lakkiyam have a lot of resemblance to themes related to herdsman
society, such as herdsmen playing the flute, in the evening and wearing garlands
than in Hebrew and Sanskrit as in Table 1.

14
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Table 1. Greek Hebrew, Sanskrit and Tamil - Comparison

S.No. Themes Greek Hebrew Sanskrit Tamil
R Division of
. Plato’s .
Division of o Literary
. division of
communities .. Themes
1. . communities .
and Literary . according to the
and Literary 2.
Themes Themes communities of
the Land
2. Love agape - aydmn Agam
Herdsmen
Greek God A‘ti :ﬁ;}n God can
Herdsmen Apollo ’ safeguard the Tamil God
. Isaac, Moses
Community Connected . People as the | Kannan borne
3. . David and .
Connected with Tacob are Herdsman in Herdsmen
with Divinity Herdsmen safeguard his Community
Communi Connected cattle
Y | with Divine
Grace
(I;(I) f:ris::ﬁl:y Herdsmen Herdsmen
4. . Community Community
and Pipe or and Pipe and Pipe
Flute P P
Herdsmen Herdsmen .
. . Herdsmen Pipe
5. Pipe and Pipe and .
. . and Evening
Evening Evening
S.ound of the Meter of the Sound of Cattle
6. Pipe or Cattle Poem - Iamb Bell - Jamb
Bell - lamb
Herdsmen Herdsmen Herdsmen
7. Community Community Community
and Garland and Garland and Garland

Thus there are many resemblances seen between Greek and Tamil than Hebrew
and Sanskrit on the themes related with Herdsmen Community.

Therefore, if there are any mystifying notions related to this community in the
literature of Greek, they may be a fortuitous to be explained by the literature of
Tamil. One such perception is connected with the Minotaur.

There are many characters in mythology and in the literature of many cultures.
Some are historical characters and others are literary. Sometimes some abnormal
monsters or super natural characters are also present in these myths or literatures.
There might be some truth behind these abnormal or super-natural characters and
finding out these truths from literature helps to understand them easily and properly.
In this way the myth of the Minotaur has some mystery.
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The Minotaur

According to Porada, the Minotaur in Greek mythology is a Demon and not a
Monster (Porada 1987)*. This word is derived from the Ancient Greek Mivédtomnpoc,
a compound of the name Mivwg (Minos) and the noun tadpog "bull", translated as
"the Bull of Minos". It is picturized in Figure 4.

Figure 4. Minotaur

Tamil Sanga Ilakkiyam and Greek Minotaur

(=

Birth of Minotaur

Minos and Pasipha€ belonged to the island of Crete. After the ascent of Minos
on the throne of the island of Crete, Minos competed with his brothers as ruler. He
prayed to Poseidon to send him a snow-white bull as a sign of the God's favour.
Poseidon with his bull is picturised in Figure 5, for further comparison with the
Figure 25.

4Those human/animal hybrids that walk upright on two legs are referred to as “Demons”, while those
that walk on four and seem more animal-like are called “Monsters” — a distinction in terminology that
is unique to this area

16
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Figure 5. Poseidon with His Bull
Tamil Sanga Ilakkiyam
and
Greek Minotaur

Minos wanted to sacrifice the bull to honour Poseidon, but due to the beauty of
the bull, he decided not to sacrifice that bull but to sacrifice another one. To punish

Minos, Poseidon made Minos' wife Pasipha¢ fall in love with the bull. As a result
she bore the Minotaur (See Figure 6).

Figure 6. Pasiphae with her Baby Minotaur

Tamil Sanga Ilakk

This is mentioned by Apollodorus in his work Library as we can see below.

17
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(3)Asterius dying childless, Minos wished to
reign over Crete, but his claim was opposed.
So he alleged that he had received the
kingdom from the gods, and in proof of it he
said that whatever he prayed for would be
done. And in sacrificing to Poseidon he
prayed that a bull might appear from the
depths, promising to sacrifice it when it
appeared. Poseidon did send him up a fine
bull, and Minos obtained the kingdom, but he
sent the bull to the herds and sacrificed
another. (Being the first to obtain the
dominion of the sea, he extended his rule
over almost all the islands.)(4) But angry at
him for not sacrificing the bull, Poseidon
made the animal savage and contrived that
Pasiphae should conceive a passion for it. In
her love for the bull she found an accomplice
in Daedalus, an architect, who had been
banished from Athens for murder. He
constructed a wooden cow on wheels, took it,
hollowed it out in the inside, sewed it up in
the hide of a cow which he had skinned, and
set it in the meadow in which the bull used to
graze. Then he introduced Pasiphae into it; and
the bull came and coupled with it, as if it were
a real cow. And she gave birth to Asterius,
who was called the Minotaur. He had the face
of a bull, but the rest of him was human.

Here Pasiphaé fell in love with the bull and gave birth to the Minotaur which had
the face of a bull. According to Gantz the existence of this myth can be attributed either
to Poseidon’s punishment of Minos’ or of Aphrodite (Gantz 1996)°. Even though it is
related to a God here, it is also related with a monster in Greek mythology (Gilmore 2003)°.
Any way the abnormal human sexual love for an animal is mentioned in this account.

Abnormal Love

In clinical psychology abnormal love is described as complex. Some of these
complexes are derived from Greek literature as for example the Oedipus complex
(Yan Liu2011)7 (Freud 1924) (Stiver1986)3and the Electra complex (Muhammad

SMinotaur’s very existence is attributed either to Poseidon’s punishment for Minos’ snub (by not sacrificing
his favourite bull) or to Aphrodite’s reprimand of Pasiphae for neglecting her rites.

®That the difference between monster and hero is not that great at all, and that both are frequently assigned
similar attributes — fearlessness, stamina, supernatural power — and that they behave in similar ways.
"Greek mythology--Oedipus King is about the story of Oedipus killed his father and marry his mother,
which is the prototype of the Oedipus complex in psychology.

8 Around three to four years of age,a little boy’s attachment to his mother becomesgenitally centered, and
he soon sees his father as arival for his mother’s love. In the service of his wish toreplace his father, he
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Shoaib2014)°. In clinical psychology, sexual desire of a human being for an animal
is called Zoophilia (Peretti 1983)!°. So in clinical psychology, Pasiphaé’s love for
the bull can be attributed to the complex of Zoophilia. In the same way, the mother-
in-law of Pasiphaé, the grandmother of the Minotaur is also somewhat related with
the bull. Her name is Europa and she is picturized with the bull in Figure 7.

Figure 7. Europa and Bull

Tamil Sanga Ilakkiyam and Greek Minotaur

has fantasies of taking hisfather’s penis, wishing him dead, and murdering him.He also fears retaliation
in the form of castration by hisfather, a notion so terrifying that he gives up hisloving attachment to his
mother, represses his sexualfeelings toward her, and identifies with the aggressor,his father, with the
hope that in this way he willultimately possess the mother exclusively. Theparental, that is, father-
aggressor, prohibition againsthis sexual wishes toward his mother is incorporatedinternally to form his
super-ego. The boy then movesforward in his development as a male through identification with his
father — which also meansmoving away from his mother and into latency withfurther repression of his
sexual wishes.

%Electra complex takes its name from the Greek myth of Electra as dealt with by Greek tragedians
Aeschylus, Sophocles and Euripides in their plays with some differences. In the Greek myth, Electra
plans to avenge herself on her mother and her paramour for the murder of her father, and finally leads
her brother Orestes to kill their mother and her lover. Therefore, Electra is the representative of a complex
characterized by a love for the father and/or brother (father-figure), and a hatred of the mother. C.G.
Jung, in 1913, coined the term 'Electra Complex' as a female counterpart to Freud's term 'Oedipus
Complex'. Jill Scott, in his book Electra after Freud: Myth and Culture, points out that Electra Complex
“refers to the phenomenon of little girl's attraction to her fatherand hostility toward her mother, whom
she now sees as her rival. The girl's desire to possess her father is linked to her desire to possess the penis,
and the Electra complex is often described as penis envy.

10Zoophilia is a paraphilia characterized by recurrent, intense sexually arousing fantasies, sexual urges,
or behaviour involving animals. The range of sexual behaviour with animals includes not just coitus, but
a whole range of other sexual activities, including fellatio, cunnilingus, masturbation of animals and anal
intercourse.

19



Vol. X, No. Y Pugazhendhi: Sanga Ilakkiyam (Tamil), Rig Veda (Sanskrit) Old...

Europa

Europa was the daughter of Phoenix and was loved by Zeus. So he turned himself
into a tame bull; mounted her on his back and carried her through the sea to Crete.
There Zeus had sexual intercourse with her. This is mentioned by Apollodorus in his
work Library.

Tvég 0¢ Evpommv ovk Aynvopog GAAG
Doivikog Aéyovot. tavtg Zevg Epocbeis,
Tpodov dmomAéwv, TADPOC YEWPONONG
yvevouevog, EmPifocbeicov S Thg
BoAdoong Exdpucey gig Kpnnv.a 8¢, éxel
ovveuvacBéviog avtii Adg, Eyévvnoe
Mivoo Zapmndova Paddauavoov:

But some say that Europa was a daughter
not of Agenor but of Phoenix. Zeus loved
her, and turning himself into a tame bull,
he mounted her on his back and conveyed
her through the sea to Crete. There Zeus
bedded with her, and she bore Minos,
Sarpedon, and Rhadamanthys.

Apollod. 3.1.1. (Frazer 1921)

Here it is not clear whether Zeus had sex with Europa in the form of a bull or
in human form. If Zeus was in the form of bull when he had sex with Europa, then
Europa is also afflicted with Zoophilia. Anyway in this myth, the bull is connected
to love. As a result of this love, she bore Minos, who is the husband of Pasiphaé and
the father of the Minotaur. In another incident the ox is related with love in the same
family.

Glaucus

Glaucus is the son of Minos and Pasiphaé'!. He is presented as a bull for the

mark of love.

Eurynome is the daughter of Nisus,

[Evpuvo;m \‘wov Buydmp Hav]ﬁwmﬁao,
ke waoav TGXV?}V eStS] furo 11 a)»)»aq "M,

the son of Pandion. Pallas Athene
taught all her art, wit and wisdom to
her, for she was as wise as the gods.
A marvelous scent of rose from her

Lidea ibpoatomy 7 émi old]e* g loa feolor, 5
[Beomeaty & oduy mapd euaros dpyudeolo

[Gowvro xvae'w;e ﬂkegbdpwv] ) &ro eidos anro,
[ris & dp Dhaeog Aenvao]m wetpqaam Bovas,
Bovv e’)»mm[c @ o i Auo)s vooy awwxom

e o plév dipots M] uevos e ﬂ/vvawa 10
Bokg A palns: o 8 dvaf] ve¢e)myepem Lals

abayaroy [dvéveve kJagiams o’ omdzfpovs’®
Fragment 7, Berlin Papyri, No. 7497

Oxyrhynchus Papyri, 421: 3, Hesiod Catalogues
of Women (Evelyn-White 1914)

silvern raiment as she moved, and
beauty wafted from her eyes.
Glaucus sought to win her by
Athena's advising, and he drove oxes
for her. But he did not know at all the
intent of Zeus who holds the aegis.
So Glaucus came seeking her as a
wife and brought gifts; but cloud-
driving Zeus, king of the deathless
gods, bent his head in oath that the . .

n

"Hyginus, Fabulae 136, Polyidus: When Glaucus, son of Minos and Pasiphae, was playing ball, he
fell into a jar full of honey.
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Here Glaucus, the son of Minos and the brother of Minotaur has offered oxen
as he seeks the love of Eurynome whom he wants as his wife. Thus here the ox is
related with marriage. In another way the bull head Minotaur also had an important
place in the love of Theseus and Ariadne.

Minotaur and the Love of Theseus and Ariadne
The Bull is a herbivorous animal. But the Minotaur is pictorized as carnivorous.

So according to the myth Minos asked Athens to send seven youths and the same
number of damsels for the Minotaur as we can see in the passage below:

0OG 8¢ 00dEV dpehog v T0DT0, &Yp@dVTo MEPL
GmoAAyTC. O 08 Be0g avellev avtoic Mivot
dwdvar dikag aGg Ov  adTOg  0ipoirto.
népyovteg oy mpdg Mivoa Enétpemov
aitelv dikag. Mivmg 08 éxélevcey avtolg
KOPOVG £MTO Kol KkOpog Tag ioog ympig
dmiov méume 1@ Mivotadpm Popdv. v
82 obtog &v AaBupivlm kodetpypévoc, v @
v eioeldovia adbvatov v dEiévar:
TOAVTAOKOLG YO KOUTOAC TV (YVOOUUEVTV
gEodov améKete.
Apollod. 3.15.8. (Frazer1921)

But when this was of no avail, they
inquired of the oracle how they could be
delivered; and the god answered them that
they should give Minos whatever
satisfaction he might choose. So they sent
to Minos and left it to him to claim
satisfaction. Minos ordered them to send
seven youths and the same number of
damsels without weapons to be fodder for
the Minotaur. Now the Minotaur was
confined in a labyrinth, in which he who
entered could not find his way out; for
many a winding turn shut off the secret
outward way.

Here the question that arises is why Minos ordered seven youths and the same
number of damsels to be sent to the labyrinth and not older men and women and
vice versa. This had to be fodder for the Minotaur. And this was also for every nine
years. It is not clear why the Minotaur only had to eat every nine years. What was
the food for the Minotaur during the intervening years. However, these episodic
feeding of the Minotaur led to the love of Theseus and Ariadne.

Theseus and Ariadne
Theseus is the son of Aegeus, who is a Pandion. Theseus went to Crete to slay

the Minotaur. In Crete, Ariadne the sister of the Minotaur loved Theseus and helped
him to win Minotaur.

[8] d¢ 82 fkev gig Kpimny, Aptédvn Buydmp
Mivwog paTik®dg dwatedeica mpog odTov
oLUTPACoEY EmayyEAAETOLENY OLOAOYNON
yovaiko ooty &gy amayoymv €ic AOvo.
opoloynoavtog 8¢ olvv Opkolg Onoémg
Oetton Aauddhov pnvdcor tod AaPupivBov
mv &Eodov. [9] vmobeuévov 8¢ ékeivov,
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[8] And when he came to Crete, Ariadne,
daughter of Minos, being amorously
disposed to him, offered to help him if he
would agree to carry her away to Athens
and have her to wife. Theseus having
agreed on oath to do so, she besought
Daedalus to disclose the way out of the
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Aivov €lo16vt Onoel didwou: tovto €€dnyag  labyrinth. [9] And at his suggestion she
Onoevg Tilg BOpog €peikopevog eionel. gave Theseus a clue when he went in;
KotoAafmv 6& Mivatavpov év éoydrto pépet  Theseus fastened it to the door, and,
10D Aofupiviov Toiwv Tuypoic dnéktevev,  drawing it after him, entered in. And having
€pelcopevog 8¢ T Aivov Tauy €€net. kol o found the Minotaur in the last part of the
VOKTOG T Aplddvng Koi Tdv mtaidmv gig  labyrinth, he killed him by smiting him with

Na&ov dpucveito. his fists; and drawing the clue after him

(Apollod E1. 1. 8-9) (Frazer 1921) made his way out again. And by night he
arrived with Ariadne and the children at
Naxos.

Here Theseus fought with the Minotaur. The fighting of Theseus with the
Minotaur is picturized in Figure 8.

Figure 8. Theseus with Minotaur

Tamil Sanga Ilakkiyam and Greek Minotaur

At the end Theseus killed the Minotaur with the help of Ariadne who loved
him. Thus the bull-headed Minotaur played a role in the love of Theseus and
Ariadne. Similarly, the love of Pasipha€, the love of Europa, the mother-in-law of
Pasiphagé, the love of Ariadne, the daughter of Pasiphaé and the love of Eurynome
(the third wife of Zeus), who were directly or indirectly associated with Crete were
also linked with a bull. But, Pasipha€ gave birth to the Minotaur. Scholars have tried
to clarify the mystery of the Minotaur. Some researchers have related the Minotaur
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with fertility (Cook 1894)!?, with power (Porada 1987)", with Egyptian religion'*,
with the Mesopotamia culture (Goodnick Westenholz 2004)!° and with the association
of enemies and deities (Childs 2003)'®.The archaeological resources of Crete lead
to some more views on this topic as we shall show below.

The Bull in Crete

There are many paintings and seals available in the archaeological sites of
Crete. In these paintings, figures of men and women, animals, birds, fishes, plants
and flowers are present. We note that no figure of the Minotaur appears in the
paintings or in the seals. But as noted by Younger there are paintings and seals
(Younger 1976)! in the archaeological sources of Crete, that are associated with the
bull. However, they are mainly linked with the sport of bull leaping (Argyrios
Gerakis®7)!8, (Groenewegen-Frankfort1951)'°. There is a belief, however, that the
painting of the Minonian bull leaping is related with power (Marinatos 2005)°. This

12The bull was closely associated with fertility, as such it was associated with Demeter, Dionysos and
Zeus.

13But theirs is a hieroglyphic representation and according to Fischer their very elegance is “proof
against them being monstrous”. Fischer also points out that these depictions possess an inner logic
absent in hybrid monster: In representations of the king, various aspects of his power are displayed
by placing the head of the king - a constant feature - on the bodies of various animals like the falcon,
snake or lion. This basic arrangement remains regular, but there is variation in degree of human /
animal proportions which implies shape-shifting. This, according to Fischer, is entirely appropriate in
depicting a king who of all people stands on the edge of divinity as the link between man and god. In
the same way it must not be assumed that the elements of composition necessarily carry a standard
significance. The serpent for instance does not always represent that which is dangerous: in Iran and
Bactria serpents were used to signify life death but also because the wave-like motion of their bodies
was associated with life-giving water.

1“Theriocephaly - to beings which have an animal head attached to an anthropomorphic or human
body as the animal-headed forms of gods depicted in ancient Egyptian religion (such as Ra, Sobek,
Anubis).

15As early as the beginning of 3000 BCE the bull-man of Mesopotamia was portrayed with the same
general Composition.

18In the literature of the area, the bull-man’s dual nature as both enemy and associate of deities is
frequently called to the fore.

17But a human in a similar leaping pose made of ivory, another expensive imported material, was
found in the Knossos palace.

18Bulls appear in Minoan and Etruscan paintings, as well as in oriental art. Bulls have a special place
in Minoan culture, with religious and spiritual significance. This is evidenced from the fresco painting
of Bull-Leaping (ca. 1500 BCE), and the Greek myth of the half-bull Minotaur. Bulls possibly signify
strength and virility. Most importantly, bulls serve to challenge man, and by challenging bulls man
can re-affirm his control over nature.

In this sense, Minoan bull leaping is akin to the Spanish bullfights and North American Rodeo.
YGroenewegen-Frankfort saw depictions of bull-leaping and other Minoan activities as “serious
play” in which graceful movement was central, negating any need to sacrifice the bull. She made the
point that bulls are depicted in a variety of postures in Minoan art, making it likely that bull leaping
is depicted accurately.

2He interprets bull-leaping as part of a royal iconography of power, where the bull, representing the
king's enemy, is always defeated by the lion or king.
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leads us to ask the question if there is a connection between the Minonian bull
leaping and the bull leaping of other ancient civilizations.

Bull Leaping

The action of taming the wild bull is called Bull leaping. There are many
pictorial or painting references in ancient civilization depicting this, like the Hittite
bull leaping (Figures 9 &10), the Haematite bull leaping (Figures 11&12), the
Banawali bull leaping (Figures 13& 14), the Indus Valley Mohenjo Daro bull
leaping (Figures 15&16) and those of Egypt (Figures 17 &18), regarding this action
of bull leaping. In some of them the images are not clearly visible because of their
fragile and antique nature. So, these references along with their highlighted pictures
are displayed below in Figures 9 —18.

Figure 9. Hittite Bull Leaping

vases
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Figure 10. Hittite Bull Leaping - Highlighted ]
Tamil Sanga Ilakkiyam and Greek Minotaur
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Figure 12. Haematite Bull Leaping - Highlighted

Tamil Sanga Ilakkiyam and Greek Minotaur

il

Banawili sdal

26



Athens Journal of Philology XY

Figure 14. Banawali Bull Leaping - Highlighted

Tamil Sanga Ilakklyam and Greek Mlnotaur
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Figure 16. Mohenjo Daro Bull Leaping - Highlighted

Tamil Sanga Ilakkiyam and Greek Minotaur
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Figure 18. Egypt Bull Leaping - Hf’ghlighted )
Tamil Sanga Ilakkiyam and Greek Minotaur
Tell El-Dab’a, Nile Delta, Egypt

Early Second Millennium BC

These references highlight the famous bull leaping in ancient civilization. Among
these bull leaping references Egyptian bull leaping paintings closely resemble those
of the Crete Minoan bull leaping painting seen in Figures 19 & 20.

A few things become clear when we compare these paintings. One of them is
related to the bull itself and the other concerns the people depicted in these artefacts.
As explained by Andrew Shapland, the leaping of these bulls itself shows the
wilderness of its characters (Andrew Shapland2013)?!. It is hard to know whether this
wilderness is neither trained nor untrained. Untrained wilderness means that they have
just been brought to the field. Trained wilderness means that they have already been
trained for the field or for the purpose of sports. Anyway bull leaping is seen as the
union of bull and human skill (Hawkes 1968)*.

One can also see differences among the people interacting with the bull. Some
are leaping, while others are standing before the bull. It should be noted that there is a
difference between these people. Especially in Figure 9 & 10, 11 & 12, 16 & 17 and
17 & 18 the persons are standing before the horn of the bull. There are also colour
variations among them. These also occur with the Minoan bull leaping paintings.

Minoan Bull Leaping

Minoan bull leaping painting has one bull and three people. Two persons are
fair in colour and one person is dark in colour. One of the fair coloured person is
holding the horn of the bull and the dark coloured person is jumping and leaping
over the bull.

21The Dab’a frescos, among other depictions, also show leaps going dangerously wrong for the
human. This can be seen as showing the bull’s agency in the practice.
22He notes that it is a perfectly successful union of human skill and spring with taurine strength.
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Figure 20. Minoan Bull Leaping - Highlighted

Tamil Sanga Ilakkiyam and Greek Minotaur
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Colour and the Minoan Bull Leaping Painting

The colour variations (Evans 1935)** is depicted among the persons in the
Minonian bull leaping paintings. According to some experts, this is related with
gender (Doumas 1999)** or with different age or with status (Damiani Indeli cato
1988) (Marinatos 1989) (Marinatos 1994)%.

Types of People in the Minoan Bull Leaping Painting

There are three people present in the Minoan bull leaping painting. In this it is
believed that the bull leaper and the person standing before the horn are the same
person (Evans1930)*¢. But the pictures from Figure 6 tol7 including the Minoan
paintings clearly show that the person standing before the horn is different from the
bull leaper. The courage it takes to stand before the horn of the wild bull itself clearly
shows they are the trainers or the owners of these bulls (Zeuner1963)*’.

Minoan Bull Leaping and Religion

According to numerous experts, the Minoan bull leaping is also related with
religion (Castleden 1990) (Hawkes 1968)*®(Evans1921)*°. Some are related to the
Solar Goddess (Bietak2007)*°and some are related with the worship of bulls.

Thus there is no figure of the Minotaur in Minoan Crete, but there are bull
leaping paintings in many ancient civilizations. So the mystery of the Minotaur
might be associated with bull leaping. Some scholars relate this Minotaur with

Z3Evans also stated his belief that bothboys and girls took part in bull-leaping, an assumption based on
the fact that leapers in frescos have two different skin colors. The problem of otherwise differentiating
the figures by anatomy or costume (including a cod-piece) led Evans to envisage a ritual transvestism,
reinforcing, as he saw it, the religious connotations of bull-leaping.

24Genders are distinguished by darker colors for men, and lighter colors for women. Blue indicates the
shaven heads of young persons, a conventional rendering of the grayish appearance of shaven hair.

Bit is more likely that the color differences refer to another distinction, such as different age or status.
26He suggested that the leaper would grab the horns of the bull, who would then toss the leaper onto his
back. This has been the cause of skepticism since bulls cannot be expected to behave in this way,
although this is often based on analogies with modern rodeo bulls or corridabulls.

Yparticularly that Cretan bulls were not necessarily as ferocious as is oftenassumed. But in addition to
seeing these Neopalatial images as conveying information about the affordances of bulls, it can also be
suggested that their naturalistic depiction and culturally significant details helped to establish a
connection with a specific animal practice.

280ther authors have sought to tie bull-leaping with the worship of bulls, but there is no agreement on
details of interpretation.

29 Evans started his monumental account of his discoveries at Knossos, The Palace of Minos, by noting
the connections between the bull-leaping scenes he had found there and myths about the Minotaur. He
sought to reclaim these myths from the later Greeks, who had turned Knossos from “the peaceful abode
of priest-kings” to “an ogre’s den”. ....... Evans’s interpretation of bull-leaping as a religious
performance on the grounds that palaces were religious centers.

3%We may conclude that the bull games are dedicated and constitute an offering to the Minoan solar
goddess.
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eastern myth and the Greeks hybrid it (Shear 1923)*!(Goodnick 2004)*. It shows
that it is hard to search its root in Greek.

Therefore, it is necessary to search whether there is any literary evidence related
to this in other ancient literatures of the world.

Old Testament

The Old Testament, written in Hebrew, is one of the world's oldest literature.
This has a small reference to Bull Leaping (UCLA Library 1903) as we see in the
following passage:

“For by thee I have run through a troop by my God have I leaped over a wall.”
2 Samuel 22:30

Here the translation ‘wall’ probably represents the Bull. Similarly, the Rig
Veda, composed in Sanskrit language, also contains references to Bull Leaping.

Rig Veda

A small reference to the taming of the beast is found in the ancient literature,
called the Rig Veda (Griffith 1896) as we can see in the following passage:

“One of the two hath Soma, seen within it; the Herdsman with the bone shows forth
the other.
He, fain to fight the Bull whose horns were sharpened, stood fettered in the demon's
ample region.”
Line 10, Hymn XLVIII,
Book 10, Rig-Veda.

The Bull Leaping mentioned in this passage is depicted as taking place not on
that land, but on alien soil. However, these references do not clarify the obscurity of
the Greek Minotaur. Therefore, we shall continue our research by looking at
occurrences of the bull in Tamil, which is one of the world's ancient languages like
Hebrew, Sanskrit, and Greek.

More than that Theseus who is associated with Minotaur is also related with
India.

3180, as with many of the hybrid monsters of ancient Greece, the Minotaur also had its roots firmly in
the East. Shear contends that narrative aspects as well as the iconographical tradition associated with
the Theseus-myth was transferred from Asia Minor to the Mediterranean via Lydia. In support of this
theory he calls on the composition of the Minotaur which closely resembles the Mesopotamian bull-
man configuration in literature and art

320n a linguistic level this is illustrated neatly by the suhurmasf, a hybrid creature of the Ancient Near
East. It is believed that the word suhurmasi originally referred to the common seal, but a literal
interpretation of the composite Sumerian name (suhur: carp, mas: goat) resulted in depictions of a
hybrid monster with both goat and fish attributes.
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Medea came to Athens, and being there
married to Aegeus bore him a son Medus.
Afterwards, however, plotting against
Theseus, she was driven a fugitive from
Athens with her son. But he conquered
many barbarians and called the whole
country under him Media, and marching
against the Indians he met his death.

Apollod. 1.9.28.
(Frazer1921)

Tamil and Greek

Tamil is one of the classical languages of India. There are many references in
ancient Tamil literature called Sanga llakkiyam to the relationship of Tamil with the
Greeks. These relations are related to trade (Pugazhendhi 2020a) (Pugazhendhi
2020c) (Pugazhendhi 2021d) (Pugazhendhi 2022 a), exchange of literary forms
(Pugazhendhi 2020b) literary themes (Pugazhendhi 2021b) (Pugazhendhi 2024),
literary myths (Pugazhendhi 2021a) (Pugazhendhi 2021c¢) (Pugazhendhi 2022b)
(Pugazhendhi 2023) and so on. So, it is possible that there are references to Theseus
or the Minotaur in the ancient Tamil literature called Sanga Ilakkiyam. Here it is to
be noted that Aegeus and Theseus belong to Pandion family, as we can see in the
following passage:

315  tatah  sdgarakuksisthan  mlecchan
paramadarunan pahlavan barbarams caiva tan
sarvan anayad vasam

Chapter 29, Book 2,

The Mahabharata (Sanskrit)

40 uttara pathajanmanah kirtayisyami tan api
yauna kambojagandharah kirata barbaraih

saha

41 ete papakrtas tata caranti prthivim imam
$vakakabalagrdhranam sadharmano naradhipa

Chapter 200, Book 12,

The Mahabharata (Sanskrit)

kAna mullaik kaya vAy alari
PpArppana makaLir cAraR puRattu aNiya,
5 kal cuTar cErum katir mAy mAlai,

Natrinai 321, Mathurai Alakkar Gnalar Makanar
Mallanar

Sanga Ilakkiyam (Tamil)

(Tamil Virtual University 1995a)
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And the son of Pandu then reduced to subjection
the fierce Mlechchas residing on the sea coast,
as also the wild tribes of the Palhavas, the
Kiratas, the Yavanas, and the Sakas.
Section 31,
(Kisari Mohan Ganguli 1896)
Those that are born in the northern region, I
shall also mention. They are Yamas, Kamvojas,
Gandharas, Kiratas and Barbaras. All of them,
O sire, are sinful, and move on this Earth,
characterised by practices similar to those of
Chandalas and ravens and vultures.
Section 207,
(Kisari Mohan Ganguli 1896)
Forest jasmine flowers that
Parpana women on the mountain
slopes wear have blossomed.
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ot 8¢ yaiow el v 'Epeydiac, As for myself, 1 shall go to the land of
Alyel cuvorkicovoa 1@ [Tavdiovog. Erechtheus to live with Aegeus, son of
oL O, domep eikde, katbovi] koxog Pandion. But you, as is fitting, shall die the
KOK®G, miserable death of a coward, struck on the head
Apyodg  képa  oov  Aswdve by a piece of the Argo, having seen the bitter
TETANYUEVOC, result of your marriage to me.

TUKPOG TEAEVLTOG TV EUAV YAP®V IOmV. 1384 — 1388,
Kovacs (1994) Medea, Euripides

Tamil Sanga Ilakkiyam

The Tamil Sanga Illakkiyam is a collection of ancient Tamil literary works
which date back as far as 1000 BC. It has a work called ‘Kalithokai’ which mentions
Pandion as we see in the passage below:

Since the ocean’s abundant waves roared in and

seized his land, without slacking, the Pandion

king of unfading fame went on a military

campaign and took the lands from the Chera and

Chola countries, made them submit to him,

May the Pandion king owning drums that roar like thunder

bring the world under his command!
Kalithokai 104, Sanga Ilakkiyam,
(Tamil Virtual University 1995)

This document does not state clearly that this Pandion is the same as the Greek
Theseus Pandion (ITavoiov). But there is a same reference about a bull.

Bull and Arena
The herds men arranged the bulls in the arena. They send the bulls with joy.

The herder clan arose out of an ancient
clan of great fame. All the herders join together,
and with great joy, send their bulls into the arena. ..
Kalithokai 104, Sanga Ilakkiyam,
(Tamil Virtual University 1995)

Here the bulls are on several types.
Colour of The Bulls

The bulls which are lined up in the arena are of different colours.
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a faultless white one like milk-hued Balathévan with
a flag touching the sky, a bright palmyra icon,
an able, black bull like dark Thirumal with Thirumakal
on his chest, successful in battles, and who has a gold discus,
a hostile tawny colored one, resembling the
three-eyed Sivan with a crescent moon on his radiant hair, and
ared one with rage the color of Murukan with martial
prowess who stirred the vast ocean and killed Sooran in the form of a mango tree.
Some of them are militant and others are not. They
are of many kinds and shapes. They appear like
many clouds that are together.
Kalithokai 104, Sanga Ilakkiyam,
(Tamil Virtual University 1995)

Thus the colours of the bulls were faultless white, black, hostile tawny and red
with rage. These bulls were lined up on the ground. The reason for this lining up
also is mentioned in the reference.

Bull Leaping

The bulls are of different colours are lined up in the arena. The reason for this
lining up is also mentioned in the reference.

Look here my friend! Look at this man! Being the son
of cow herders, he sits on a bull with spots, and rides,
appearing like a boat that moves in shallow water. My
heart trembles on seeing him appear like enraged Sivan
who attacked with the edge of his feet and split the chest
of Kootruvan riding a buffalo, and took his precious life.
Look here my friend! Look at this man! Being the son
of goat herders, he holds on firmly to the beautiful white
side of a strong bull with many tiny spots, appearing like
a dark spot on the moon.
Kalithokai 103, Sanga Ilakkiyam,
(Tamil Virtual University 1995)

This reference picturizes the bull leaping. In this bull leaping refers not only to
cow herders, but also to goat herders who participated. For this purpose only the
bulls were lined up in the arena. Here there is a reference to Sivan and Kootruvan
riding a buffalo. This will be discussed later in this article. This bull leaping is not
an easy chore.

Bull Leaping and Life

Bull Leaping is an event. It needs courage. Sometimes even the courageous
people are killed by the bulls as is described in the following passages:
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A young herder leaps at a bull’s horns without
fearing the looks on its dull eyes, the color of caddis
flies. Look! It gores and kills him, and lifts his mangled
body on its horns, appearing like the vengeful attack
Look at the young herder who is attacked and
stabbed by a black bull with a wide flame-like swirl
pattern on its forehead, his intestines hanging out of
his mutilated body,
Kalithokai 101, Sanga Ilakkiyam,
(Tamil Virtual University 1995)

Look at that red colored bull which gores again and again,
those who try to nab it and nab it, killing them. It appears
like Kootruvan who takes away life in a rage when weak.
Kalithokai 105, Sanga Ilakkiyam,
(Tamil Virtual University 1995)

Here the courageous bull leapers were killed by the bulls. It is to be noted that
these murderous bulls are of different colours. It shows that there is no connection
between the character and the colour of the bull (Evans 1930)**. Here there is also
reference to Kootruvan. It will be discussed in later part of this article. Due to the
tough fighting of the bulls these are called with an adjective.

Murderous Bulls

The bulls in the bull leaping kills the bull leaper. So these bulls are called as
murderous bulls.

Let us embrace and cover their wounds!

O friend! Let’s embrace with our warm breasts and

cover the wounds of our lovers, caused by murderous bulls!
O friend! Won’t our arms be adorned with buttermilk drops
that splatter when churning butter, mixed with blood on
embracing our wounded men who seized murderous bulls?

Kalithokai 106, Sanga Ilakkiyam,
(Tamil Virtual University 1995)

Here the bulls are called murderous bulls. Bull leapers were killed not for food
but for sports. Thus the bulls which are herbivorous killed the bull leapers like a
carnivorous bull. There may be some reason behind this life-lasting game.

34The Knossos Taureador frescos, the most famous depictions of bull-leaping, also potentially reveal
something about the affordances of the depicted bulls through their markings. Whereas wild bulls
(aurochs) are known to have been predominantly black, the piebald markings seen in the frescos are
almost uniquely found in domesticated animals of various species.
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Bull Leaping and Marriage

The bull leapers had eagerly participated in bull leaping even when there is a
chance of dying. It shows that this bull leaping was linked to courage. We should
also question whether this bull leaping activity is only related with courage or Are
there some more things at play here. Let us examine the passage below:

Who is this young woman who has
entered my life with her body, happily
playing with her friends of delicate words
wearing thick garments, garlands and
ornaments woven with many flowers, cool
fragrant pidavam flowers, thalavam flowers
from spreading creepers, and colorful large
thondri blossoms that have grown after the
rapid rains from the wide dark skies?
Hero’s Friend:
O! O! She is the one for whom it has been
announced constantly with drums and words for
everyone to hear, that other than the man who
captures the warring, handsome bull, none can
touch her dark, pretty body.
Hero:
Tell them I will capture the bull.
Kalithokai 102, Sanga Ilakkiyam,
(Tamil Virtual University 1995)

This reference shows the bond between the bull leaping and marriage. When
the girl child was born, along with that child a bull was also reared in the herdmen
community. If any man wants to marry that woman he should certainly tame that
bull. Otherwise, no herder women would marry him. It is mentioned in the following
passage:

Young herder women will not embrace the man who fears
the Killer horns of bulls, even in their next birth. Other
than men who seize murderous bulls without fear, it is rare
for those who have fear in their hearts to attain them.
It is not possible to unite with the herder women for men
who fear the horns of bulls and not consider their lives as
wind.
Kalithokai 103, Sanga Ilakkiyam,
(Tamil Virtual University 1995)

Here it is said that even in the next birth herder women would not marry the
man who had the fear of bull leaping. It ensures the bond between the bull leaping
and marriage in the herder community. The defeated person may die and the
victorious person would marry the herder women. It is mentioned in the reference
below:
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There, the man who lies on the neck of the white bull will get
the pretty young woman with sharp teeth,
the man who seizes the sharp-horned, black bull without
fearing its rage will receive sleep with the pretty young
woman with combed hair, wearing bright jewels,
the man who subdues the murderous bull with colored
eyes will get the young woman with pretty eyes and looks
of a bewildered deer, and the man who captures the very
strong red bull with fierce rage will receive sleep on the
delicate, bamboo-like arms of the young woman wearing
earrings with stripes.
Kalithokai 104, Sanga Ilakkiyam,
(Tamil Virtual University 1995)

Thus the winner could get the young herder woman. The women of this
community proposed their love only to the brave men who were capable of taming
the wild bulls (Pugazhendhi 2021e). Thus this reference points out the relation
between bull leaping and the love proposal or marriage. And this proposal is
picturized in Figure 21.

Figure 21. l?ull Leaping and Marr{age )
Tamil ianga [lakkiyam and Greek Minotaur

= -

So there was a tradition in which bull leaping was mandatory for the proposal
of marriage. Here it was not related with religion but with social events. It might be
possible that this type of linkage between bull leaping and marriage was present in
many ancient civilization where there are pictures of bull leaping. In the same way,
ancient Tamil literature also picturized the ancient tradition.

Here it should be noted that the references to Pandion in Tamil literature also
mentioned the possibility of death attached to bull leaping which was one of the
unrelentless custom in a society related with cattle rearing on which that society
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depend (Harald Briissow2009)*. In the archaeology of Crete, we find no picture of
Minotaur, but Minoan bull leaping painting is present. So it is also possible by
mistake to relate this Minoan bull leaping to the Minotaur.

Personification

The portrayal of non-living things or animals as humans is called personification,
which is one of the many figures of speech. This type of personification is common
in mythology (Strauss 1955)¢. The bull in the Minoan bull leaping painting might
be personified as the Minotaur. The murderous nature of these bulls in the sport of
bull leaping might be thought that Minotaur would eat young men and women.
Young men and women who were for marriage (Marinatos 1989)*’linked with bull
leaping might be thought that they were eaten by Minotaur. So, Theseus fought with
Minotaur and won the love of Ariadne, who is the sister of Minotaur, this means
that Theseus took part in the Minoan bull leaping and won the love of Ariadne, who
was grown up along with the bull which was for bull leaping and as the bull is like
a brother for her. So the love of Ariadne was not an incidental one but preordained.
Here it is also to be noted that there is no evidence of sacrifices after the bull leaping
(Younger1995)*. So Minotaur is nothing but the personification of the murderous
bulls. Thus the bull in Figure 21 is personified as Minotaur in Figure 22.

35The domestication of cattle, sheep and goats is a key event in human history whose impact cannot
be over stated. In fact the term Neolithic Revolution was aptly coined for a process, which started
about 11 000 years ago.

3Mythological figures are considered as personified abstractions, divinized heroes or decayed gods.
37The participants of the bull-sports are always depicted as young and athletic and the social function
of the sport was undoubtedly as an expression of youthful vigor and daring in acts involving physical
challenge and dominance over animal power.

38Younger has updated the corpus of known depictions, piecing together a sequence of activities,
including bull capture, grappling/wrestling, leaping, and sacrifice. Although there is no evidence that
sacrifice followed bull-leaping.
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Figure 22. B.ull Leaping - Personiﬁ.ed '
Tamil Sanga Ilakkiyam and Greek Minotaur

The mystry behind the birth of Minotaur need to be clarified.

Metonymy

In the birth of Minotaur it is said that Pasipha€ fell in love with the bull and
gave birth to Minotaur. But according to bull leaping which is linked to marriage,
the woman loved only the bull leaper. In the language and literature, the expression
‘the woman loved the bull leaper’ can be transcribed as ‘the woman loved the bull’.
This is a metonymy, which is a figure of speech consisting of the use of the name
of one thing for that of another but with which it is closely connected (Warren
Beatrice 2006)*. There are many patterns (Nerlich1999:363-364) (Lipka 1988:360-
361)* in this metonymy. So Pasiphaé falling in love with the bull is not a clinical
complex of Zoophilia like the Oedipus complex or the Electra complex but is related
to a metonymy. In the same way Zeus turned into a bull for the love of Europa might

3consider some examples ofreferential metonymy:

(11) I'will put you on the governor's report. (your behaviour)

(12) I have been reading the man for ages, but had never seen him in the

flesh. (referring to Chomsky)

(13) Maria is a divine voice. (person with a divine voice)

As the examples above demonstrate, referential metonymy tends to violate truth conditions: one cannot
literally include a person in a report or read aman; nor can a woman be a voice or tables complain.
Propositional metonymy, on the other hand, tends to be literally true since the validity of the consequent
(implicitly conveyed notion) depends on the validity of the antecedent (explicit expression).

40Patterns such as part for whole, whole for part, garment for person, container for contents, place for
institution, producer for product, instrument for result, matter for artefact.
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be that Zeus leaped on the bull and won the love of Europa. Also, when Glaucus
sought to win the love of Eurynome by giving oxen might be to mean that he was
ready for bull leaping to marry her.

Theseus Indian War and the Myths

It is said that Theseus took a war on India. It might be influenced in the myths
of India. The parallels are shown in the Figure 23.

Figure 23. Minotaur — Greek and Tamil

Tamil Sanga Ilakkiyam and Greek Minotaur

C1 0N s s rrnnrrennnrrnnnnrennnnes SIVAN

Theseus >IND£A

Pandion Aegeus == Pandion llamveruvazhuthi

Herakles =s=s=sssssuneees Kannan, Thirumal

Ariadne

In the myth of Minotaur -Ariadne, sister of Minotaur and daughter of Minos
has helped Theseus in the defeat of Minotaur. It is said that she has loved Theseus.
The situation for the start of love was not clearly discernible. The Tamil reference
highlights that the bull leaping itself seems to be the main cause of this love. After
this love and the victory over Minotaur, Theseus and Ariadne left Crete. Meanwhile
Theseus left Ariadne. The love of the Ariadne is respected and placed her in the
heavenly constellations as a crown of stars.
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on mote kol Onofja kokdv vreAdoat déAwv  In the past, the maiden Ariadne,
mapbevikn Mvoic évppovéovs’ Apladvn, daughter of Minos, was, with kindly
v pa te [acipdn kovpn tékev 'Herloro. intent, rescued Theseus from grim
GAA' 1| pEV kol vndg, émel yOAov ebvace Mivamg,  contests -- the maiden whom Pasiphae
ovv 1@ &pelopévn motpny Alme: v 6¢ koi daughter of Helios bare. But she, when
otol Minos had lulled his wrath to rest, went
aBavarot pilovto, péom 0 ol aifépt Tékpap aboard the ship with him and left her
GoTEPOEIG OTEPAVOS, TOV T€ KAElova' Apidovng, fatherland; and her even the immortal
TAVVUYOG ovpavioloty EAicceTon EI0MAOIGLY. gods loved, and, as a sign in mid-sky, a
crown of stars, which men call
Ariadne's crown, rolls along all night
among the heavenly constellations.
3.997-1004, Argonautica

Thus Ariadne who has a remarkable chastity is honoured by giving the place in
the constellation as shown in the Figure 24.

Flgure 24. Arzadne Constellation

This type of respect given to chastity by giving a remarkable place in the stars
is also seen in the Tamil mythology.

Tamil mythology mentions about a woman called Arundathi. She is a symbol
of chastity and she has a place in the constellation.

The mother of my son,
wearing jewels of sapphire
the size of tiny coconuts,
her chastity like that of
Arundathi in the celestial
world above the dark sky,
will receive guests very gladly,
if the enraged king’s difficult
battle business ends.
Ainkuruntiru 442, Peyanar, Sanga Ilakkiam,
(Tamil Virtual University 1995)
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Thus Greek Ariadne and Tamil Arundathi have a place as a star owing to their
chastity. It can be observed that the names Ariadne and Arundathi also have some
phonetic similarity. Here it is noted that Theseus who is the husband of Greek
Ariadne is related with Pandion and the Tamil Arundathi is also related with that of
the Tamil literature of Pandion (Pugazhendhi 2021e).

Poseidon

Poseidon is one of the main occurrences in the myth of Minotaur. The curse of
the Poseidon is the cause of the birth of Minotaur. Poseidon is related with sea and
had trident in his hand as shown in the Figure 5. It is also searched in the Tamil
literature. The Tamil reference Kalithokai 104 of Sanga Ilakkiyam mentioned three-
eyed Sivan and Kalithokai 103 of Sanga Ilakkiyam mentioned about Sivan who split
the chest of Kootruvan riding a buffalo. This Tamil God Sivan as shown in Figure
25 has parallel with Figure 5.

Figure 25. Tamil God Sivan

TAMIL POSHEIDON SI'VAIN

—

Here Tamil God Sivan also has Trident as that of Greek Poseidon. Poseidon is
related with sea and Sivan related with fountain on his head. He also has a bull with
him. Thus both Greek Poseidon and Tamil Sivan have parallels. In the reference
Kalithokai 103 of Sanga Ilakkiyam it is said that he has defeated Kootruvan who
was riding a buftalo.
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Minos

Minos is the father of Minotaur. He is the God of Death and judge of the
underworld in the Greek myth. He has parallel with Tamil Kootruvan who is also
the God of the Death and judge of the underworld as that of Greek Minos
(Pugazhendhi 2021e). He is pictorised in Tamil myth as in Figure 26.

Figure 26. Tamil Kootruvan

Judge of the dead in the underworld

Pandion and Suicide in the Sea

Aegeus is son of Pandion in Greek. He lost his life by suicide in the sea when
his son Theseus returned from Minotaur, misunderstood that his son was defeated.
In Tamil also there is a king called Pandion Ilamveruvazhuthi who committed
suicide in the sea. He also wrote a song in Tamil related with life and fame.

This world exists because of men who, even if they were
to get the nectar of Indiran, will not drink it alone
knowing that it is sweet, men with no hatred, without
laziness, afraid of what others fear, will give

up their lives for fame, but will not accept fame if it
comes with dishonor, even if they were to gain the world,
men who have no regrets, and with noble virtues,

who exert their power, not for themselves but for others!

Puranantiru 182, Kadalul Mayntha [lamveruvazhuthi,
Sanga Ilakkiyam, (Tamil Virtual University 1995)
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Thus the Greek characters which are related with the myth of Minotaur are also

seen parallels with Tamil as in Table 2.

Table 2. Greek and Tamil Characters Related with the Myth of Minotaur

Greek Tamil

Poseidon Sivan

Minos Kootruvan

Pasiphaé love with bull Women love with bull leaper

Minotaur Bull (personification)

Ariadne Arundathi

Theseus Husband of Arupdathi
Son of Pandion

Pandion Aegeus Pandion Ilamveruvazhuthi

Thus the war of Theseus in India made these parallels in Tamil. These parallels
are seen not only with the persons related with Minotaur, but also with the friends

of them.

Theseus and Heracles
Theseus is the friend of Heracles

Onoeig

ool 6100V OE yElp” VINPET PiA®.
‘Hpocig

6O oo pr| 6oig EEopopEmpton TETAOLG,
Onoeig

1400&xp0oce, Peidov UNOEV: VK GVAIVOLLOL.

‘Hpaxhiig

Taidv otepnOeic Toid” dmwg Exw o™ Edv.

Onoevg

didov dépn o ¥ElP’, OdNYNo® & &Y.
‘Hpodiig

Ledyoc ye pilov: Grepog 68 SuoTUYNG.

® TPESPV, TOWOVS Gvopa yp KTdcOo eidov.

(Gilbert Murray1913)

Theseus

Peace! give your hand to a friend and helper.
Heracles

No, let me not wipe off the blood upon your
robe.

Theseus

[1400] Wipe it off and spare not; I will not
refuse you.

Heracles

Bereft of my own sons, I find you as a son to
me.

Theseus

Throw your arm about my neck; I will be
your guide.

Heracles

A pair of friends indeed, but one a man of
sorrows. Ah! aged father, this is the kind of
man to make a friend.

(Coleridge1938)

This Heracles is related with biting the breast of Hera and caused heavy pain,
fought with a snake and horse, broke the horn of Achelous and married Deianira.
Parallels with these are also seen in Tamil.
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Tamil God Kannan
In Tamil, God Kannan or Thirumal is mentioned in the bull leaping.

Look at the young black bull that stabs that man
horribly, resembling the blue-colored Kannan
Kalithokai 104, Sanga Ilakkiyam,
(Tamil Virtual University 1995)

He was also related with bull leaping linked with marriage (Kausalya 2018).

983. The dark cloud-coloured God
who fought with seven humped bulls and killed them
to marry Nappinnai with beautiful fish eyes
4. Thiruvadariyachiramam ,
Periya Thirumozhi,
Thirumangai Azhvar.

In this way the war of Theseus on India made parallels within Greek and Tamil
in the persons related with Minotaur.

Conclusion

Although Greek, Hebrew, Sanskrit and Tamil are classical languages, Greek
and Tamil have closer similarities than other classical languages in the Herdsmen
concepts of the flute and garland. In this way, the Tamil concept serves to clarify
the obscure Greek concept of Minotaur in relation to the Herdsmen society. Greek
literature also mentions that Minotaur has a bull head and a human body and that
men and women were sacrificed to it. It is said that Pasiphaé, the mother of
Minotaur, fell in love with the bull and gave birth to the Minotaur. The husband of
Pasiphaé is Minos. His mother Europa had fallen in love with the bull, who was
Zeus in the form of bull and she had given birth to Minos. The pictures available in
Crete shows about bull leaping. Theseus is mainly related with this myth. He
belongs to the family of Pandion. Theseus warred against India. The inhabitants of
Crete, the Cretans also visited the lands on the coast of the Erythraean Sea. Like the
Cretan picture Tamil literature also picturises bull leaping with the mentioning of
the Pandion king. Bull leaping was an unrelentless factor in the marriage system of
a society which is related with cattle. Tamil civilization picturized young herder
women who would embrace the man who could seize the murderous bulls. Due to
these characters, the bulls presented in the bull leaping are referred to as murderous
bulls. Thus, these bulls might be personified as Minotaur. So, Minos ordered seven
youths and the same number of damsels without weapons to be sent as fodder for
the Minotaur would mean that for bull leaping and marriage. So, the love of
Pasiphaé and Europa for a bull which then produced the birth of a child means that,
they loved the bull seizer and became pregnant by him. In this context the ‘Love on
a bull-boy’ can be seen as ‘love on a bull’ in a Metonymic sense. Thus, the pictorial
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references available in the ancient civilization talk about how the bull leaping was
carried out. Tamil literary sources picturized how and why the bull leaping was
conducted. In this way the Tamil reference throws light on the mystery of the Greek
Minotaur. More than that the Greek characters Poseidon, Minos, Minotaur, Ariadne,
Theseus and Aegeus who are related with the myth of Minotaur are also seen in
Tamil due to the war of Theseus with India.
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