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Isocrates’ Encomium of Helen and the New Myth in the
Dialogues of Plato

By Ranko Kozié¢*

What was only announced in the proemium to the Helen, namely a strict
adherence to the concepts of Socratic and Platonic philosophy, was fully applied
to the main body of the encomium, with Socrates’ sharp critique of the old myth,
along with his depiction of the successive forms of decline of an ideal, aristocratic
type of government in the Republic, providing a guiding principle to the orator in
his noble effort to elaborate on the key concepts of the philosophy of Socrates and
Plato.The very fact that in the main body of his work Isocrates so heavily relied
on the new myth, as used in Socrates’ discourses on love in the Phaedrus and the
Symposium, speaks volumes about the unity of the encomium and its philosophical
aspect as well.

Introduction

In order to fully comprehend what has long been a subject of dispute, namely the
unity of Isocrates’ Encomium of Helen, it was necessary to shed light on many puzzles
appearing in its proemium, an issue dealt with in our previous study' to which the
present one is a sequel. The very fact that Isocrates’ attitudes towards relations
between rhetoric and philosophy in the proemium to the Helen — in which he, albeit
enigmatically, declared himself a follower of Socratic-Platonic philosophy, adhering
to principles of the new rhetoric in the Phaedrus — were consequently applied to the
main body of the encomium speaks volumes about the immanent coherence of his
work.

How faithfully Isocrates adhered to the aforementioned principles in terms of
their practical application to a wide variety of literary and rhetorical genres can be
inferred from the fact that the idea of supplanting the old myth through a new one?
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1“Sophistic, Eristic and Philosophy in Isocrates’ Proemium to Helen,” Athens Journal of Philosophy 4
(1925). https://doi.org/10.30958/ajphil.

2 According to Manuwald (2002, 58-59), the new myths in the dialogues of Plato can be divided into
two groups on the basis of a purely formal criterion such as the narrator and his attitude towards the
subject matter of the narrative, i.e. myth. The myths recounted not by Socrates but by other participants
in the dialogues make up the first group consisting of Protagoras’ myth of the origins of living things
(Protagoras), Aristophanes’ myth about eros as mutual love endeavouring to combine two to one and
heal the human sore (Symposium), Diotima’s myth of Eros (Symposium), mythical eschatology
recounted by the Eleatic Stranger in the Statesman, eschatology of the same kind, depicted by Timaeus
in the dialogue named after him and Athenian’s mythical eschatology dealing with divine justice and
destiny of souls in the Laws. The myths recounted by Socrates himself belong to the second group that
can be divided into two subgroups depending on whether Socrates himself heard them retold by others,
as was the case with mythical eschatologies in the dialogues Gorgias, Timaeus, Phaedo and Republic or
tells them to his interlocutors by presenting them as his own creation, as is otherwise the case with the
myth of the winged chariot in the Phaedrus. For a thorough summary of the myths, cf. Kobusch (1990,
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essentially based on the postulates of ethical philosophy, as advocated for by
Socrates in the third and fourth book of the Republic (386a-445¢),was fully applied
to the encomium, with the new myth thus assuming characteristics of a major
strategic factor for literary creativity and state-building, as we will see shortly.

In full accordance with Socrates’ sharp critique of the old myth and its use in
poetry, Isocrates decided to supplant the old myth of Helen through a new one and
thus faced the biggest challenge consisting in selecting from the legend of Helen as
a glorious and yet shameless woman* all her positive character traits, no matter how
few in number they were, so as to be in a position to not only fuse it all into one
harmonious whole but also to sing a hymn to so controversial a women execrated
by the poets as the cause of countless woes to the Greeks. It has been impossible to
achieve this specific aim in mind without calling upon philosophy for help, which
explains special importance attached to it in the proemium as well as Isocrates’
express intent of identifying his own rhetoric with philosophy in the Antidosis°. In
saying that it would have been impossible to achieve this specific aim in mind
without calling upon philosophy for help, we mean above all the fact that, in full
accordance with the method of Socratic-Platonic philosophy,® it was necessary to
have first created an idealized image of Helen before bringing a very few number
of her positive character traits that can be found in myth and legend into harmony
with the mentioned idealized image, which in itself, in Isocrates’ view, best serves
compelling national and educational interests.’

As this was an impossible undertaking, Isocrates had to turn toward philosophy
and to regard Helen as the embodiment of the idea of beauty on earth, so as to be in a
position to sweep all her negative character traits under the carpet because, among
other things, the Beauty itself and thus Helen as its earthly incarnation had already
been granted a status of the good of special relevance for the aforementioned national
and educational interests under the influence of the theory of beauty, expounded by
Socrates in both the Phaedrus 3and the Symposium. Thus the aforementioned theories

13-32) and Szlezak (1993). For the full and detailed explanation of the myths, cf. Morgan (2000), Moors
(1982) and Cerri (1991).

3The very fact that Isocrates freely paraphrases the theses put forward by Socrates in his depiction of the
successive forms of decline of an ideal, aristocratic type of government in the eight and ninth book of
the Republic can serve as proof of this, as will be shown below.

4Cf. Aeschylus, Agamemnon 689 where she is characterized as “Ship’s hell” (EAévarg), “Man’s hell”
(EMAvdpog) and “City’s hell” (EAEmTOMG).

341,50, 147,162,170, 175, 176, 181, 183, 195, 205, 209, 215, 243, 247, 250, as opposed to 8 instances
in which the author identifies as sophist (148, 155, 168, 197, 203, 220, 235, 237). In this connection, it
is to be noted that what Isocrates means by Sophistic is Socrates’ identification of his own philosophy
with a noble and true-born art of sophistry in the Sophist (231b: genei gennaia sophistike).

©What is being referred to here are synagoge (perceiving the scattered particulars and bringing them
together in one idea) and diairesis (dividing again by classes what was naturally brought together in one
idea), as advocated for by Socrates in the Phaedrus (265d-¢).

7 Cf. Helen, 6, where his strong dislike for the exponents of ancient sophistic and eristic comes to
expression on account of the fact that they care nothing at all for either private or public affairs and “take
most pleasure in those discourses which are of no practical service in any particular” (tobtolg péAIGTL
XOPOLoL TV AOGY®V 0l UNdEV TPOG EV YpNOoLHoL TVYXAVoVSLY Ovieg). In this connection, it should
be noted that all translations of the passages from the Helen are by L. van Hook (LCL).

8 What is being referred to here is the myth of the winged chariot (246b-256¢) and especially 251a-b.
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of beauty along with Socrates’ sharp criticism of the old myth of Theseus and
Peirithous attempting dreadful rapes of Helen in the third book of Plato’s Republic
(391c-d) provided the starting point for Isocrates’ shaping a new myth of Helen,
open for other concepts and ideas which could only be derived from philosophy, as
will be shown below.

Socrates’ Ideas on Portraiture as Practical Guidelines for the Making of a
Poetics

In order to achieve this specific aim in mind, Isocrates needed practical guidelines
which can only be provided by the legend of Socrates in Xenophon’s Memorabilia.
What is being referred to here are Socrates’ conversations with the major exponents
of fine and plastic arts of his own age, Parrhasius the painter (3, 10, 1-5) and Cleito
the sculptor (3, 10, 6-15), with the philosopher’s explanation of Parrhasius’ art having
special relevance for unravelling secrets of Isocrates’ method essentially based on
montage, as will be shown below. It is Socrates’ view of Parrhasius’ pictorial
technique that Isocrates was particularly receptive to because, among other things, he
could create an idealized image of Helen only through the application of the
mentioned painter’s technique to literature, namely a technique that was lauded by
Socrates in Xenophon’s Memorabilia, as will be seen shortly. Truth be told, Isocrates,
as demonstrated in our previous study,’ used this same method in the proemium, only
difference being that the selection of patterns for the main body of the encomium was,
for the reasons mentioned, considerably more difficult due to, among other things, the
fact that he was presented with a greater challenge in the latter.

Socrates explains the idealism of Parrhasius’ art by pointing to his method of
montage consisting in carefully selecting from among many single persons the most
beautiful parts of their body and elaborately combining them into a harmonious
whole!® as a necessary prerequisite for making an idealistic portrait and,

% Especially the second and the third section entitled “Isocrates’ most Cherished Ideals against the
Background of Zeno’s Dichotomies and Stilpo’s Eristic” and “Isocrates’ Play on Contrasts and the
Principles of the New Rhetoric in the Phaedrus.”

10 Xen. Mem. 3, 10, 2: kol pnv 18 ye wodd £(0n Gpopotodvieg, Eneldn od PEdov EVi AvBpmOTY
TEPLTVYETV QUEUTTOL TAVTOL EYOVTL, £K TIOAADY CVVAYOVTESG TOL €€ EKAOTOV KAAMOTO 0VTME OAOL
T0L COUOTO KOAQ TToLeTTe potveoBe. Lucian was so impressed with the conversation between Socrates
and Parrhasius that he could not but use it as a basis for his dialogues Essays in Portraiture (Imagines)
and Essays in Portraiture Defended (Pro imaginibus). Painting a portrait of Panthia with words is
represented in the former (17) as if the greatest exponents of fine and plastic arts shared the task of
portraying with each other and, consequently, shaped that part of her figure in the elaboration of which
they were deemed peerless. Panthia’s reaction to her portrait (Pro im. 10) deserves to be mentioned in
this connection, as evident from her words that she, while commending both an artist’s skill in modelling
and the idea of the portraits, does not recognize the likeness and is not worthy of such compliments, not
by a great deal, nor was any other mere woman. Therefore she absolves the authors (Polystratus, Lycinus
= Lucian) from honouring her thus, and pays her homage to their patterns (archetypa) and models
(paradeigmata). 1t should also be noted that, along with Polygnotus, Euphranor, Action, Apelles,
Praxiteles, Alcamenus, Pheidias and Lysias (/m. 6-7), Socrates is represented as an exemplary painter
and included in the canon of visual arts, created by Lucian in the aforementioned work (17): “We shall
require many models [...] and one, like herself (scil. Panthia), Ionic, painted and wrought by Aeschines,
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consequently, an idealistic art of special relevance for the aforementioned compelling
national and educational interests, on which he had set his heart (Xen. Mem. 3, 10,
5).!1 That part of the discussion between Socrates and Parrhasius, with the great
philosopher giving the painter advice as to how he should above all aspire to
represent the invisible in his paintings such as the states of mind, as reflected in the
face and the attitudes of the body (whether still or in motion) of a truly beautiful,
good and lovable character (Mem. 3, 10, 5),'> could hardly escape Isocrates’
attention.

Socrates’ advice regarding the importance of representing the invisible in
portraiture proved invaluable to Isocrates, in so far as it offered a perfect solution for
the making of his own poetics, as is evident from the fact that he was very well aware
of his own shortcomings when it comes to creatively discovering ways in which to
elaborate on the concepts of Socrates and Plato’s philosophy!® as a necessary
prerequisite for elevating his own rhetoric to the heights of philosophy, as expected
by Socrates in the Phaedrus(279a). In other words, he was forced to adopt
Parrhasius’ technique and to select, instead of the most beautiful parts of the body,
chosen from among many truly good and lovable persons, the most beautiful
concepts of the philosophy of Socrates and Plato so as to paraphrase them in such a
way that makes them almost unrecognizable.

Simply put, Isocrates relocated Socrates’ ideal about the need to represent the
invisible in portraiture from the painting to another medium such as literature, as a
consequence of which the ideal itself had to suffer distortion, or rather inversion, in
so far as Isocrates, instead of representing the invisible in art, was hell bent on
making his own models and patterns invisible, quite contrary to his followers in the

the friend of Socrates, and by Socrates himself, of all craftsmen the truest copyists because they painted
with love,” as translated by A. M. Harmon (LCL).

"Socrates to Parrhasius: “Now which do you think the more pleasing sight, one whose features and bearing
reflect a beautiful and good and lovable character, or one who is the embodiment of what is ugly and
depraved and hateful?” as translated by Marchant (LCL). Cf. Aelian’s account (VH 4, 4) of a law at Thebes
which commands artificers, both painters and sculptors, to make the figures as good as may be, i.e. to create
an idealized image of them. This law menaced to those who mould or paint them not well a pecuniary
mulct.

12 Socrates to Parrhasius: 10 mbavdTotov koi H310TOV Kol GIALKOTOTOV KO TOBELVOTOTOV Ko
£pooLOTOTOV ATOULETOBE THG Wuyfic MBoG; T 008¢ HIUNTOV £6TL TOVTO; [...] GAAR UMV Kol TO
UEYOAOTPETEG Te Kol EAEVOEPLOV KO TO TATELVOV T€ Kol AVEAEDOEPOV [...] KO S1ct TOD TPOCHTOV
Kol S1 TV OYNULATOV KoL E0TOTOV KO KIVOULEV®MY AVOPOT®MV SLOPOLVEL.

B3 Isocrates seems to have shared Socrates’ critical attitudes towards his overall abilities in the Euthydemus
(304d-306c¢), where he is described as the border-ground between philosopher and politician, instead of
being regarded as a philosopher.
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period of the Second Sophistic who openly pointed'*or made clear allusions to their
role models. 1>

What we deal with here is the deepest enigma in so far as the researcher is forced
to draw far-reaching conclusions about Isocrates’ method and his conception of
Sophistic from the slightest allusions in the text of hisencomium. It is this very
wording (“drawing conclusions from the slightest indications’)that we encounter in
Philostratus’ Imagines'®or, to be more precise, in his description of the painting
representing the Titan Atlas sustaining the burden of heavens and Heracles who
earnestly desires his task, to judge from his state of mind, as indicated by the eager
look on his face, the club thrown on the ground, and his hands that beg for the task (2,
20,2)."7

Socrates’ attitudes to the painting are once more reflected in the description of
the exhausted figure of Atlas showing, according to Philostratus, high degree of
skill, in so far as the shadows on his crouching figure run into one another, and do
not darken any of the projecting parts but they produce light on the parts that are
hollow and retreating (2, 20, 2).'® This description of the painting technique applied
to the depiction of the exhausted figure of Atlas proved very valuable to us in so far
as it provided the more suitable analogy for Isocrates’ approach applied to the
encomium and characterized by the shadows emerging from his assertions and
formulations.

What we come across in Philostratus’ description of another painting surpassed
all expectations, in so far as the above-mentioned Socratic ideal about the need to
represent the invisiblein portraiture such as emotions and feelings, is fully reflected

14 Cf. Dio’s assertion in his Eighteenth Discourse (On Training for Public Speaking), 13 that no branch of
literature “‘could possibly be pleasing to the ear if it lacked the Socratic grace, just as no meat without salt
will be gratifying to the taste,” as translated by J. W. Cohoon (LCL). Cf. also his Sixtieth Discourse (Nessus
or Deianeira, 10) in which Dio fully equates his own method with that of Socrates, which in itself speaks
volumes about his attitudes towards oratory, his loyalty to the philosopher’s testament in the Alcibiades
and, above all, his adherence to the new myth (koi yop €xelvor (scil. kopomAdBol) TOmOV TLVOL
TOPEYXOVTEG, OTOTOV GV TNAOV €ig ToDTOV EUBGAMGLY, Glotov 1@ TOTW TO €l80g dmoTeAOVOLY: KOl
TV ELLOCOPMV TidN TLVES TOLOVTOL YEYOVOIoLY, BOTE OTOtoV AV LdBov 1 Adyov AdBwotv Eliovteg
Kol TAGTTOVIEG KOO THY OLDTOV SLAVOLoY GEEMHOV Kol GLAOGOQLQ TpEmovToL Gimédet&oy: olov oM
péAoto dkobopey Twkpdtn YeEvESHL).

ISCf. Aristides’ second oration (4 Reply to Plato: In Defense of Oratory), 434 where he dons the mask of
pretence by presenting his own palinode as Plato’s, falsely implying that it is the latter and not himself that
here (scil. in the myth retold by Socrates at the close of the Gorgias) clearly defines as the champion of
truthful speech the thing that he #here (scil. in the main body of the dialogue) called flattery, which gave
rise to the assertion that he himself is now ‘saying the same thing as Plato about oratory although the people
may have thought that he was disagreeing,” as translated by M. Trapp (LCL).

162,20, 2: yéypomton 8¢ 6 pév dmepnkde, mg idpdTL cupPdiiecBor, Omdoog & crdtod oTdLEL,
Bpouyiovog te Evvetvon TpEpovTog [...]. The meaning “drawing conclusions from the slightest indications”
is derived from the context in so far as the sweat trickling from Atlas and his trembling hand can be regarded
as being the slightest indications of Atlas’ labour. The Titan is represented as exhausted, to judge by all the
sweat that trickles from him and to infer from his trembling arm.

7810t 8¢ 10070 T Te OppN 100 TPOCSHTOL Kol O POTEAOV KortoBeBANUEVOV Kol od (elpeg dumortodoon
OV GBAOV.

Boi 8¢ 100" ATAvtog oKLod Goplag TPOCH” OVTMGT YoP 10D GUVILTKOTOG GUUMITTOVGT Te GAANAOIG
KOl OVOEV TAV EKKEWEVMV EMBOAODOLY, AAAOL PR EpYdilovTon Tept TOL KOTAG Te KOl EICEXOVTOL.
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init. What is being referred to here is the description of the painting entitled Ariadne,
in which it is said that there are countless characteristics of Ariadne’s lover Dionysus
for those who wish to represent him in painting and sculpture by depicting which
even approximately the artist has captured the god (1, 15, 2),!” in so far as the ivy
clusters, a horn just springing from the temples and a leopard are the clear marks, or
rather symbols of the god (1, 15, 2).2° But what is very difficult to achieve is a skill
to characterize Dionysus by love alone (1, 15, 2),?! i.e. by something beyond picture,
such as his amorous feelings at the moment when he, drunk with love, comes to the
side of Ariadne (1, 15, 2),%? something that can be accomplished only by conceptual
or symbolist painter.

Thus we have found yet another useful analogy as it enabled us to better understand
Isocrates’ technique developed for concealing his patterns, a technique that is so
complex and enigmatic that it might be compared to the efforts aimed at painting
Dionysus’ amorous feelings on canvas. It is indicative that Philostratus uses the
terms symbolon,®> symballesthai** and syneinai®> to describe the mentioned
painting technique in the Imagines, thus suggesting that he declared himself to be
the proponent of symbolism not only in art but also in literature.

How well-received Socrates’ ideas on portraiture were in the period of the
Second Sophistic can be inferred from the three instances of their visualisation in
Lucian’s Essays in Portraiture (Imagines),**Essays in Portraiture Defended (Pro
imaginibus)*’and The Dead Come to Life or the Fisherman (Piscator), with the last
mentioned one having a special significance for us due to one of the author’s very
honest admissions that what really matters the most in literary creativity is not so
much his method of montage as the philosophical concepts on which it is based

P08 amdypn 10v {wypdeov Emanvely, &g GV kv EAAOG ETOvolTo: PAdLoV &P SIoyTL KOATY HLEV
™MV ApLESVNY YPApELY, KOAOV 8¢ TOV Oncéal, ALovOCOoV Te Lupio GOCHOTOL TOTG YPAPELY T} TAATTELY
BovAopévolg, GV K&V Hikpod TOXN TS, Mpnke TOv Bedv. All translations of the passages from
Philostratrus’ Imagines are by Fairbanks (LCL).

Dyl yop ol kdpupPol oTéPavog Evieg ALOVOGOL YVhPLoHOL, K& 10 dnuiodpynuo gordAwmg Exet,
Kol KEPOLG DIEKQUOLEVOV TRV KPOTOP®V ALOVUGOV dNAOT Ko Ttopdodig DIEKPOLVOPEVT 0D TOD
00D oOpBorov [...].

2] &AL 0DTo¢ vE 6 Advuoog €k udvov 10D Epay YEYpaTTow.

22[...] &hovpyidt e oTEINOG ECVTOV KO TNV KEQOATY POS0LG AvBicog Epyetan mapd: TV "ApLadvny
0 Advooog, pLebvmv EpaTt [...].

BCf. n. 20. It is worth noting that in the Greek novel ainigma and drama are used as synonyms for
symbolon, as can be inferred from Macrembolites’ romance Hysmine and Hysminias (2, 8, 2) in which
they are also used in a purely pictorial context: £xw® cov, TeX VTR, TO aiviypa, Exm cov 10 dpapo. Cf.
also Aelian’s account (VH 14, 15) of the painter Pauson’s pictorial technique, in which it is compared to
the discourses of Socrates. The painter being desired to make a picture of a horse tumbling on his back,
drew him running. And when he who had bespoken the picture was angry that he had not drawn it
according to his directions, the painter said: “Turn it the other way, and the horse which now runneth
will roll upon his back,” as translated by N. G. Wilson (LCL). So Socrates, in Aelian’s view, did not
discourse downright, but if his discourses were turned, they appeared very right. For he was unwilling
to gain hatred of those to whom he discoursed and for that reason delivered the things enigmatically and
obliquely.

2(Cf.n. 16. Cf. also Im. 1, 1, 1 (Scamander): GopuB&A®UEY & TL VOEL.

BCf.n. 16.

%Cf.n. 10.

2110. Cf. n. 10.
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(6),%® which in itself might explain why Isocrates turned toward philosophy and
identified his own rhetoric with it.

What distinguishes Isocrates from the major exponents of the Second Sophistic
is his strong inclination for hiding his patterns and models,* something that was an
object of interest for almost all intellectuals of his own age, as can be inferred from
Diogenes Laertius’ assertion (IV 2) that Speusippus was the first to unravel and
divulge the secrets of his art. And what kind of secret that was can be inferred from
the fact that it was very hard, even through the application of, so to speak, microscopic
technique, to find out what Isocrates actually meant by ‘philosophy,’* to say nothing
about other secrets of his art including his allusive method.

Paradoxically enough, it turned out that Isocrates managed to achieve all the
essential goals by using of a simple method of reducing his models and patterns
beyond all recognition, so as to be in a position to elaborate on and paraphrase them,
in full accordance with his message conveyed at the close of the hisencomium,
saying that he looks upon his own work as an ideal model for others to compete with
him within the framework of the same conceptions and ideas (69),! just as he
himself made efforts to “compete” with the concepts of Socratic and Platonic
philosophy, as will be seen in more detail below.

Isocrates was very well aware that a great success in literature could hardly be
achieved through the use of this simple method unless the main body of the encomium
followsa multi-layered structure being similar to that already used in the proemium.
That is the reason why the main body of encomium follows the aforementioned
structure, with the encomia of Helen, Theseus and Paris interweaving, mutually
enriching each other and thus providing new meaning to an ancient legend, in full
accordance with Philostratus’ description of the dual nature of the centaur, in which it
is said that a horse and the human body are combined in such wise as to elude the eye
of the observer who should try to detect where the human body ends and that of a
horse begins and what might be considered genuinely human in the centaur’s hybrid
form (2, 2, 4).>

2B ardrar yodv & enut tadto, ey EALoBev §i o MU®V (scil. Prlocdenv) AaBov Kol Kot THY
HEMTTOY GIOVOIoAUEVOG EIBELKVULLL TOTlg AVBPAOTOLGS; Ol ¢ Emonvolot kol Yvopilovoly EKaoTov
70 GvBog 6Bev Kol o’ OTOV Kol Ommg AveAeEQUNY, koi AoYm pev &g {nlodot Thig GvBoroyiog,
70 8edAnBeg VUGG Kol TOV Ae@va OV VUETepov [...]. Which philosophers are meant is evident from
the fact that in this passage from the Piscator (The Dead Come to Life or the Fisherman) Lucian employs
the concept of poet as a bee fleeting from flower to flower as well as that of the garden of letters, as
elaborated by Socrates in both the Jon (534a-b) and the Phaedrus (276d) respectively.

? As may be inferred from the above, Philostratus, more than any other major exponent of the Second
Sophistic, adopted Isocrates’ method, as is evident from his enigmatic narrative in the Lives of the Sophists.
0Cf.n. 5.

3fiv oDy Tveg BodAmvion todto Stepydlecton kol pmicbvely, odk dmopnoovoty dipoppic, 80ev
EAEVIV EE0 TMV elpnuévmv EEOVOLY ETOULVETV, BAAN TTOAAOTS KOl KOLVolg AGYoLg EvieEovTon mept
o0thig. In this connection, it should be noted that Macrembolites takes the same attitude to his novel
Hysmine and Hysminias (11,22, 4) as Isocrates to his encomium, regarding it as a model for others to compete
with him within the framework of the same conceptions: kol Tig T@V OYLYOVOV KATAPPNTOPEDCEL TOTOL
KoL (G GOGvVOrT STHAN Tolg AdYoLg GvapLavTal YOKAOVPYHOEL KOTALYPLOOV.

328\ (mmov avBphre cupPBoielv Bodpo. 0088y, cuvakelyon ufy koi Eveoon kol Stadodvor
Gpem Anyewy kol dpyecBon Ko dtopedYELY Tovg OPBOAUOVS €l TO TEPLLOL TOD AVEPMTOV EAEYYOLEV.
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The Structure of the Encomium

Proemium aside, Isocrates, faithfully adhered to the structure of the genre, which
in itself gave the delusive impression that there is no noteworthy difference between
his encomium and the other representatives of the genre, as a result of which his
work was regarded as being quite an ordinary writing. This was mainly due to the
fact that his covert allusions in both the proemium and the main body of the
encomium were not noticed by the scholars in previous research on the subject.

Isocrates fully observed rules of the genre by telling his praise of Helen in
chronological order,*3as is evident from the fact that he starts his encomium with
talking about genos, i.e. with the beginning of the family of Helen referred to as the
only daughter of Zeus (16: TAeloTOV YOP NUBEOV VIO ALOG YEVVNOEVTOV LOVIG
Ta0TNG YLVoKog Tatnp NElmoe kAnOfvon).As proof of this, he cites the fact that
Theseus, “reputedly the son of Aegeus, but in reality the progeny of Poseidon,
seeing her not as yet in the full bloom of her beauty, but already surpassing other
maidens, was so captivated by her loveliness that he, accustomed as he was to
subdue others, and although the possessor of a fatherland most great and a kingdom
most secure, thought life was not worth living amid the blessings he already had
unless he could enjoy intimacy with her (18).”

There follows what is crucial in understanding of the entire work, namely the
praise of Theseus (23-37), a lengthy digression structured in accordance with aretai,
1.e. the cardinal virtues (andreia, episteme, eusebeia, sophrosyne) and essentially
based on comparison between Theseus and Heracles. Then the story is told about how
Alexander Paris, when he was appointed judge in strife among the goddesses for the
prize of beauty, and when the kings and potentates of that time “disdained the wedlock
at home and went to Sparta to woo Helen,” chose to live with Helen before all else,
thereby neglecting the proferred gifts of Hera and Athena and giving rise to so great
a war between Europe and Asia (38-51) or, to be more precise, the greatest of all wars
in the violence of its passions, with Isocrates’ condemnation of all those authors who
reviled Alexander’s choice ending this segment of his encomium (45-48) and being
yet another digression from the central narrative theme.

Thereafter follows the praise of beauty and its power over gods and men (52-60),
which in itself explains the deification of Helen and her acting as a goddess, which is
why it is duty of those “who have great wealth to propitiate and to honour her with
thank-offerings, sacrifices and processions,” as distinguished from the philosophers
who “should endeavour to speak of her in a manner worthy of her merits” (61-66).

3According to Russell (2012) “a well-defined thetorical structure” of the encomium “developed early,
exemplified by the praises of Eros in Plato’s Symposium (esp. Agathon’s speech), Isocrates’ obituary of
Evagoras and Xenophon’s Agesilaus. This pattern proved adaptable to the praises of cities; it also
influenced the development of biography,” with the theory itself appearing also in the 4th century B.C. in
the Rhetorica ad Alexandrum. It should also be noted that, according the same author, some poems of
Simonides, Pindar and Bacchylides were classed as encomia by Alexandrinian scholars, with prose
encomia beginning to appear in the fifth century B.C. and not always being a serious substitute for poetry,
but more jewux d’esprit, i.e. paignion. It is this term that Gorgias, Isocrates’ rival, used to describe his Helen,
with the sophist Polycrates going so far as to praise salt and mice, to Isocrates’ utter amazement (Hel. 12).
For the structure, see also Miinscher (1916) 2184-2185.
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The story concludes with the epilogue (67-69) in which it is said that much of
what could be utilized for the praise of Helen has necessarily been left unsaid on
account of the greatness of her personality. This is evidenced by the fact that it was
because of her that the Greeks “became united in harmonious accord, organized a
common expedition against barbarians and Europe set up a trophy of victory over
Asia for the first time,” with Isocrates thus announcing the unity of the Greeks as a
major theme of his political discourses, inspired by Socrates’ political testament in
the Alcibiades, briefly discussed in our previous study.

In order to identify well-concealed allusions and, consequently, to “detect” Isocrates’
paraphrases of the key passages from Plato’s dialogues Phaedrus, Symposium and
Republic, it was necessary to notice a central idea around which the overall narrative
of the encomium revolves. Despite its being well-hidden at the very beginning of the
encomium, we have managed to notice the aforementioned idea, something that could
not be achieved without doing a lot of repeated reading of the same text, namely that
of the third and fourth book of Plato’sRepublic.

Essentially, this means that anyone with an ambition to fully grasp the
encomium’s structure and its final message should keep fresh in mind, among other
things, the whole content of the mentioned books of the Republic, which in itself is
a telling indication of the challenges facing research on Greek literature. The finding
itself is heavy with meaning, as evidenced by the fact that the aforementioned third
book of the Republic provided the starting point for Isocrates’ narrative, namely the
book in which Socrates levels sharp criticism at Homeric poetry while at the same
time putting forward his theses on a new literature developing in tune with the spirit
of his ideal state,that is, the one ruled by the philosopher king.

All this assumes greater significance in the light of the fact that in none other
than the aforementioned book of the Republic we come across the subdivision of
poetry (392d-394d), based on the criterion of narrating person and rightly deemed
important for the poetics of the Greek novel,** as is evident from the fact that the
above-mentioned subdivision was widely reflected in manuals of Greek and Latin
grammar and rhetoric of classical, late antique and Byzantine period.**> This
evidence suggests the assumption that the trend to use the third and fourth book of
the Republic for the making of a new poetics may be considerably influenced by
Isocrates and his Helen clearly inspired by Socrates’ attitudes to literature in the

34 What is being referred to here is the division of poetry in the third book of the Republic, as reflected in
both Cicero (Inv. rhet. 1,27) and the author of the Rhetorica ad Herennium (1, 8, 12-13) and applied to the
third type of narrative which was not used in a cause actually pleaded in court and was designed solely as
a convenient practice or, to be more precise, school exercise for “handling the first two types more
advantageously in actual causes.” This scholastic type, called drama, dramatikon, plasmatikon or
argumentum, is, in its turn, divided into the two subtypes (genus in negotiis and genus in personis positum),
with the latter further subdivided into three subtypes according to the criterion of a speaking person: genus
enarratiuum (the author himself'is speaking), genus imitatiuum (characters acting on the stage are speaking)
and genus commune (both the author and the characters acting on the stage are the speakers). The other
two types of narrative are those used in actual causes on which a decision is to be rendered, with the first
type consisting in “setting forth the facts so as to win the victory” and the second “entering into a speech as
a means of winning belief or incriminating the adversary or effecting a transition or setting the stage for
something” (aut fidei aut criminationis aut transitionis aut alicuius apparationis causa), as translated by
H. Caplan (LCL). Cf. Barwick (1928, 282), Miiller (1976, 116) and Kozi¢ (2023, 193-220).

35Cf. Rostagni (1955) 223fT.
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aforementioned poetological books of the Republic, as will be shown below. It
would, after all, fit in well with the orator’s aspiration to become one of the first
executors of Socrates’ political and literary testament in the Alcibiades.

Socrates’ Ideas on the New Myth and Isocrates’ Encomium

What we deal with here are the opening passages from the third book of the
Republic in which Socrates, except for expressing his disapproval of depicting the
realities in the underworld (386b), levels sharp criticism at the representations of
gods and heroes in Homeric poems, with the men of repute showing feelings of fear
and terror, bursting into wailings (387d),’” lamentations and laughter (389a),’8
wholeheartedly praising carousals and the bounteous tables laden with bread and
meat as the fairest thing in the world (390a),*° and moreover craving for money and
gifts (390¢).%C It is just in this part of his conversation with Adeimantus that Socrates
categorically states that both of them will affirm the tales of such a kind to be lies,
and won’t suffer the youth of an ideal state ruled by the philosopher king to believe
that Achilles, the son of goddess and of the most chaste of men, was of so perturbed
a spirit as to be affected with two contradictory maladies, the greed that becomes no
free man and overweening arrogance towards gods and men. Likewise, they won’t
believe this or suffer it to be said that Theseus, the son of Poseidon, and Peirithous,
the son of Zeus, attempted such dreadful rapes, nor that any other child of a god and
hero would have brought himself to accomplish the terrible and impious deeds that
they now falsely relate of them (391c—d).*! Then Socrates takes an even stronger
stance by saying that both of them must constrain the poets either to deny that these
are the deeds of heroes or that they who performed them are the children of gods, but
not to make both statements (391d: &AAQ TpocovarykG{mUEV TOLG TONTOG T UN
00T0V adtel Epyo eévor §| ToDToVG U elvorl BedvV ToAdog, AUEOTEPOL SE PN
AEYELY).

This gave occasion to Socrates for his heavy involvement in the matter of
poetry and poetics, as is evident from his warning to the poets not to attempt to
persuade the youth that the gods are the begetters of evil, and that heroes are no
better than men, given that such utterances are both impious and false, as proved by
the impossibility for evil to arise from gods (391d).** And at the end of this part of
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his argumentation Socrates points to the pernicious effect of such myths and fables
on the well-being of a city-state ruled by the philosopher king, in so far as every
man will be lenient with his own misdeeds if he is convinced that such are and were
the actions of the near-sown seed of gods, close kin to Zeus, which is why, in his
view, such tales must be put down lest they breed in the youth great laxity in turpitude
(391e).43

It is none other than this Socratic reference to the myth of the abduction of Helen
by Theseus and Peirithous and its pernicious effect on the education of the youth that
inspired Isocrates to such an extent that he decided to further elaborate on it in full
accordance with the spirit of Socrates’ and Plato’s philosophy so as to emphasize both
the strategic significance** of the theses put forward in the third book of the Republic
and his own role of the faithful executor of Socrates’ political and literary testament
in the Alcibiades, something that was perhaps yet more important to him than the
elaboration of ideas derived from the archetype.

In writing his encomium, Isocrates was most likely inspired by the emblematic
scene from the prologue to the Phaedo, in which Socrates is represented as having
recourse to both the poetic paraphrase of a comic prose model such as Aesop’s fable
and a sublime hymn to Apollo (60d)* as soon as his prison chains were unfastened
(60b-c),*® thus blending together, on the last day of his life, the serious and the
laughable in an amazing combination of polar opposites. Socrates’ characterization of
his artistic endeavours as making music speaks volumes about the true nature of his
paraphrase, as can be inferred from his assertion that what he was working at on the
last day of his life was only a popular kind of music regarded as being a simplification
of, or a specific supplement, to the greatest kind of music such as his philosophy
(61a).%

Isocrates was very well aware that he was not fully capable of following in the
footsteps of his great master in so far as he was not so poetically gifted to either

Bicol pny 101 Ye ducovovoy BroPepdr g Yo E0VT® cuyyvOuNny EEEL Ko® EvTl, TEIGOELS (g
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T0100TOVG LHBOVG, M) NUTV TIOAATV EVYXEPEIOY EVILKTOOL TO1G VEOLG TOVNPLOG,
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in pompa partim in acie inlustres esse uoluerunt. atque et illi Theopompi, Ephori|...] multique alii naturis
differunt, uoluntate autem similes sunt et inter se et magistri; et hi qui se ad causas contulerunt, ut
Demosthenes, Hyperides |[...] etsi inter se pares non filerunt, tamen sunt omnes in eodem ueritatis
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B mepl yép 101 TOV TOMUATOV GV TEMOiNKOG EVTeivag ToUg ToD Alcd@mov Adyoug kol 10 eig TOv
"ATOAA® TPOOLLIOV Kol AAOL TLVES e HdM TipovTo [...].

% txg &tomov [...] #owké T elvon 10010 O KOAODOLY Ol EVvBpwToL 8D (G Borpacimg TEPUKE TPOG
70 dokoDV Evavtiov elvat, TO AVTNPOV, TO GO LEV arDTM T BEAELY TToporyiyvesBon T dvepOTw,
£y O€ Tig dldkn TO £TEPOV Kol AopBavet, oxedov T dvorykaileoBon diel AapPdivery kol 1o Etepov,
domep £k pag kopuefic MUpévm 30" Gvte [...] domep oDV kol adT® pot Eotkev: £meldn LIO 10D
deopod fv €V 1@ okEAeL AAYEVOV, TIKELY 81| poiveTon £morkolovBody 1o 1dD.

471, ] xod &poi oVt 10 &vimviov Smep Empartiov 10010 EMKEAEVELY, LOVGLKTV TOIELY, MG PLAOGOPLOG
pév odong HeYLoTNG LOVOTKTG, £L0D ¢ ToVTO TPATTovTog. VOV & [...] £80EE YXpTivar, €l Bipor TOAAGKIG
HOL TPOGTATTOL TO EVOTVIOV TOLLTIV TV dNPLMST LOVGLKTV TIOLETV, LT} ANEBRoo arDTA GAAQL TIOLETV.

11



Vol. X, No. Y Kozic¢: Isocrates’ Encomium of Helen and the New Myth...

achieve the mentioned daemonic combination of the serious and the laughable*® or
to contemplate pure, perfect forms collected together in the place beyond heaven
(hyperouranion).

Thus Isocrates was left with no alternative other than what was characterized by
Socrates as a popular kind of music, that is, paraphrase, albeit with some limitations
due to his natural abilities. And, indeed, in a key passage from the Antidosis Isocrates
labels his literary creativity or rather “philosophy” as a music (47-48),* omitting at
the same time the qualifier ‘popular’ so as to conceal his dependence on the emblematic
scene from the Phaedo. 1t is the limitations just mentioned that essentially determined
the true nature of Isocrates’ popular music in so far as its classical, Socratic type such as
the poetic paraphrase of a prose model had to be left aside and replaced with some kind
of surrogate such as a prose paraphrase of prose patterns, or rather ideas mainly derived
from the philosophy of Socrates and Plato. It might serve as a further explanation for
why Isocrates was so inspired by the emblematic scene from the Phaedo and why he
regarded his own art of paraphrasing as a popular music, something that sheds further
light on his tendency to call his own rhetoric philosophy.

It is precisely this characteristic of Isocrates’ method that further supports the
assumption that Socrates’ criticism directed at the close ofthe Euthydemus at an
unnamed orator staying in the border-ground between philosopher and politician
applies to Isocrates>® who, far from seeing anything polemical or unpleasant in that,
regarded it as an objective judgment on his own abilities, very well-aware that he was
left with no possibility other than to join in the mission of popularizing his master’s
legacy and putting it into practice in his political course of action, in keeping, one
would say, with the spirit of Socrates’ political and literary testament in the Alcibiades.

As it was very hard to notice a guiding principle in the conception of the main
body of the encomium, so it was very difficult to detect in it echoes of some of the
central theses put forward by Socrates in the Phaedrus, such as those used by Isocrates
to develop his lines of argumentation when it comes to explaining the importance of
beauty for not only the life of every individual and every poet but also for the well-
being of every state, society and nation. Incapable though he was of achieving
greater effect by combining together, like his great master, the music of images and
the music of speech, Isocrates was nonetheless fully able to elevate the paraphrase
to new heights by the most careful elaboration of the basic concept of philosophy,
which in itself was not at all an easy endeavour, as evidenced by the fact that, largely
due to that, his encomium assumed characteristics of a popular music.

4 What is involved here is not only the mixture of the sublime and the laughable but also a fruitful tension
between mythos and logos, poetry and dialectic, the music of images and the music of speech, as pointed
out by Reale (2000, 294): “Si tenga presente che Platone costruisce il Fedone (come del resto non pocchi
dialoghi) appunto sfruttando in modo sistematico la feconda tensione fra mito e logos, poesia e dialettica,
musica di immagini e musica di discorsi. In un certo senso, I'impianto del Fedone ¢ addirittura
paradigmatico. I due grandi blocchi di ragionamento dialettico sono seguiti da due grandiosi miti.”
#1...] odg (scil. Isocratis orationes) &morvieg &V ENCOUEY OLOLOTEPOVG EIVOIL TOIG IETO. HOVGKTG Kol
PLUOUADY TemoMpEvoue. See among other passages from Eunapius the following (VS 501-502) modelled
on the Phaedrus (271d): domep odv 100 KOAMOTO Kol YALKDTEPD TOV HEADVY TPOG TOOOV AKOTV
Nuépwg kol mpdung kortoppel (scil. Chrysanthii oratio) [..] xoi [...] maow fv évoppoviog, kol
1000 0TS SLOUPOPaLlG NOMV EVETPeTe Kol KaldNnpoLeTo.

30 Cf. Plat. Euthyd. 304d-306c.
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The Place beyond Heaven in the Phaedrus and Isocrates’ Popular Music

What is being referred to here are the key theses on beauty, put forward by
Socrates in his great discourse on love in the Phaedrus, with the philosopher holding
a view that beauty as Being shone in brilliance among realities in the place beyond
heaven, or rather hyperouranion (250b),’' and that “since we came to earth we have
found it shining most clearly through the clearest and sharpest of our senses” such as
sight (250d),> and that none other of the realities on the top of the vault of heaven can
be seen by the mentioned sense, including Wisdom “which would arouse terrible love,
if such a clear image of it were granted as would come through sight (ibid.).“>*As a
result of this “beauty alone has this privilege, and therefore it is most clearly seen and
loveliest” among all the realities in the place beyond heaven (250d).>*

What comes across in Isocrates’ encomium is a well-hidden paraphrase of
Socrates’ theses on beauty, with the orator passing over in silence an unbreakable
bond between beauty and the place beyond heaven and speaking only of beauty as
manifested in this world, and Helen as its embodiment, as is evident from his assertion
that Helen “possessed beauty in the highest degree,” and that “beauty is of all things
the most venerated, the most precious, and the most divine,” and for precisely that
reason “‘most highly esteemed, because it is most beautiful of ways of living (Hel.
54).753

That the mentioned theses advocated by Socrates in the famous passage from
the Phaedrus are freely interpreted by Isocrates can be inferred from other attitudes
he took towards beauty in the same context of his encomium, in which it is said that
“many things which do not have any attributes of courage, wisdom or justice will
be seen to be more highly valued than any one of these attributes,” or rather virtues,
“yet of those things which lack beauty we shall find not one that is beloved (54-55).%
And, lastly, an attentive reader will learn how against his will Isocrates betrayed his
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heavy dependence upon the theses advocated by Socrates in his great discourse on
love in the Phaedrus by saying that all of the mentioned attributes, or rather virtues,
are despised, except in so far as they possess in some degree the outward form of
beauty, and that, in keeping with that, every one of them can be most highly esteemed
only if permeated by beauty (54).%” This was already implied at the very beginning of
the main body of the encomium, in which it is said that Zeus, devoted though he was
most of all to Heracles and the sons of Leda, showed his preference for Helen and her
beauty, as compared with Heracles and his strength of body (16),’® namely a beauty
that was able to overpower and bring into subjection to it the strength itself of Theseus
(18),%° Heracles’ closest rival.

Yet another key thesis advocated by Socrates in the Phaedrus, namely that “he
who is newly initiated, who beheld many of those realities in the place beyond heaven,
when he sees a godlike face or form which is a good image of beauty, shudders, at
first, and something of the old awe comes over him, and, as he gazes, he reveres the
beautiful one as a god, and if he did not fear to be thought stark mad, he would offer
sacrifice to his beloved as to an idol or a god (251a),”®" is also reflected in the
encomium (56), with Isocrates freely interpreting it lest his heavy dependence upon
the patterns in the Phaedrus should be recognized as such.

These results are fully confirmed by yet another instance of Isocrates’ obvious
dependence on Socrates’ theses on beauty in the Phaedrus, as is evident from his view
that “while we are jealous of those who excel us in intelligence or in anything else,
unless they win us over by daily benefactions and compel us to be fond of them, yet
at first sight we become well-disposed toward those who possess beauty, and to these
alone as to the gods we do not fail in our homage (Hel. 57).”%! As if this wasn’t
enough, Isocrates further continues to freely interpret Socrates’ theses by saying that
“we submit more willingly to be the slaves of such beautiful ones than to rule all
others, and that we are more grateful to them when they impose many tasks on us than
to those who demand nothing at all (57).”2
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The Secrets of Isocrates’ Art of Paraphrasing

But Isocrates was very well aware that greater effect cannot be achieved by using
technique of amplification unless it is based on a method solely capable of giving it
magical powers. That method is mentioned only once in Isocrates’ oeuvre, which
made it extremely hard to detect, because, among other things, the author alluded to
it where we would expect it the least, namely in his highly unusual, and moreover
well-concealed palinody in the Panathenaicus. What we mean by ‘highly unusual’ is
the fact that the mentioned palinody, as was otherwise the case with that of Aristides
in his First Platonic Discourse (or. 2) entitled A Reply to Plato: In Defense of Oratory,
sits somewhere at the end of the discourse, “buried” under a fair amount of evidence
provided by Isocrates in the central part of his lengthy discourse, which is why it
continuously escaped the attention of the scholars.

In the mentioned palinode,®* Isocrates’ pupil, most probably Theopompus,
speaks out his opinion on the Panathenaicus by pointing to the reception it is most
likely to get from the audience and saying that “the discourse will appear to be
ingenuous and easy to comprehend to all those who read it casually, though to those
who scan it thoroughly and endeavour to see in it what has escaped all others it will
reveal itself as difficult and hard to understand, packed with history and philosophy,
and filled with all manners of devices and fictions — not the kind of myths and fictions
which, used with evil intent, are wont to injure one’s fellow-citizens, but the kind
which, used by the cultivated mind, are able to benefit or to delight one’s audience
(246)”% — and the community as a whole, if we may add.

In this palinody, we encounter key terms and phrases such as the ones that follow:
“discourse packed with history and philosophy and filled with all manners of devices

8 Aristides takes it one step further, placing his fairly brief and almost unnoticeable palinode at the very
end of his lengthy Reply to Plato. See also n. 15.

#We come across it at the height of the discourse or, to be more precise, in a passage in which Isocrates’
masterful, erudite and controlled expositions start to assume features of drama, and what is being
referred to here is a moment when the author, due to his having spoken of Sparta with, as it seemed to
him, extreme bitterness and the lack of moderation, faces a dilemma as to whether to burn what he had
written or use a palinode, just like Socrates did in the Phaedrus, to recant what he had said (232: o0 yap
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d6Eavtar [...] Tolg & dkpBag dteEloVoty aOTOV [...] XOUAETOV POLVOLEVOV KO dVOKOITOLEONTOV
Kol TOAARG HEV 1oTOPLOG YEHOVTO KO PLAOCOPLOG [...] KO WEVLBOAOYIOG, 00 THG EIOIGHEVNG LETO
KOK10G BPAATTELY TOVG CUUTOATEVOUEVOLGS, GAAQ THG SOVVOHEVNG [...] TEPTELY TOVG BKOVOVTOLC.
Papillon (1996, 14) speaks of Isocrates’ making a distinction between the adjective mythodes and the
noun mythos, with the latter — unlike the former charged with being useless — regarded as beneficial,
whereas it would make more sense to speak of the new and old myth, in so far as the wording “myths
and fictions which, used with evil intent, are wont to injure one’s fellow-citizens” points, as it seems, to
the old myth. That’s why Isocrates in his Helen, as Viidebaum (2021, 69) put it, “focuses only on those
aspects of her representation that can be wholeheartedly praised, and avoids getting caught up with topics
that associate her with negative fame,” with Livingstone (2001) sharing almost the same view on the
issue and talking about the ‘pure genre’ of the encomium. Cf. also Zajonz (2002) 145.
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and fictions (pseudologia),” ““cultivated mind,” a kind of myth and fictions “not used
with evil intent” but, quite to the contrary, “being able to benefit the whole
community”’in full accordance, it seems, with the theses advocated by Socrates in the
Republic. What we deal with here are terms containing in a nutshell Isocrates’ poetics
and further explaining what has been said in our previous study about his attitude
towards philosophy and his strong desire for being recognized as a philosopher.

All this gives rise to the question as to what the origin of this daemonic
combination of history, philosophy and myth might be, although the appearance of
the term “philosophy’ in the mentioned combination already suggested the answer
to the question, but what is still lacking is a clear evidence that confirms the
assumption.

It is none other than Dio Chrysostom’s Fiffy-Fifth Discourse, or rather his short
essay on Homer and Socrates that provides this evidence, namely an assay in which
the author goes so far as to advocate the thesis on the near total similarity between
these two creative colossi of the literary world, as demonstrated by the fact that they
both possessed unrivalled skills at blending together myth, fable and history (11),%
and moreover an unparalleled ability to make similes and comparisons (9). The only
difference being that Dio failed to include philosophy into this daemonic combination,
which can be explained by the fact that, under the influence of his great master
Socrates, he regarded the mentioned combination as a very philosophical way of
expressing oneself.®’

Lucian’s attitudes towards his own method of montage essentially based on
archetype,®® i.e. Homeric, Socratic or Platonic concepts, shed further light on why the
mentioned daemonic combination of history, myth and fable was regarded as having
magical powers. When Lucian implicitly establishesa close relationship between the
aforesaid method and the life in eternity,® we can clearly see that he is fully inspired
by Isocrates’ palinody in the Panathenaicus (260), in which blending together the
categories of narration such as history, myth, fable and philosophy is directly equated
with immortality.”® Thus a stylistics and history of ideas-related timeline crystallized

%“Opmpog d1é 1€ PHBwV kol ioToplog énexeipnoe 1oLg dvBpdrovg moudedewy [...] koi TokpéTng
TOAAAKLG EXPTTO T TOWOVT [...].

7Cf. n. 14. In this connection, it is worth mentioning that the myths in the dialogues of Plato are deeply
rooted in the tradition of the new myths, in which the new religiousness, cultivated in the western Greek
colonies of Sicily and southern Italy, found its expression, with this new spirituality appearing for the
first time in the poems of Empedocles and having its origin in Pythagoreanism, as pointed out by Ebert
(2002) 254.

88 Cf. Luc. Prom. verb. 3.

%The very fact that in Lucian’s view (Prom. verb. 3) originality (inventiveness) as a method — otherwise
diametrically opposed to montage, and symbolized by Promethean clay figures becoming living creatures
as soon as Athena breathes into the mud — is closely connected with life in time, necessarily implies that
montage, or rather paraphrase, is the only approach capable of bestowing immortality upon the author.

T 8okeic yop pot {@dv uev AqyecBon S6Eav [...] mopd TAElooL 88 Kol HAAAOV OLOAOYOVHEVTV THG
VOV DR oLoMG, TEAEVLTNOOG 8€ TOV Blov peBi€ety dBavaciag, ob Thig Tolg Beolg Topohong, AALX
TG TOlg EMUYLYVOPEVOLG TiEPL TAOV SLEVEYKOVTIOV ML TIVL TAV KOA@V EPY®V LVARNY EUTOL000NG.
What transpires from this passage is Isocrates’ attempt to subject philosophy to the categories of literature,
as reflected in Cicero’s philosophical oeuvre, according to Gigon (1992, 417): “Die Philosophie geniigt
sich nicht selbst. Sie ist literarischen Kategorien unterworfen und verfolgt literarische Absichten. Historisch

16



Athens Journal of Philosophy XY

once again, starting from Socrates’ political testament in the Alcibiades, passing
through the oeuvre of Xenophon and Isocrates, the testament’s first executors, and
leading up to the major exponents of the Second Sophistic such as Dio, Lucian and
Philostratus. This concordance between Isocrates and the aforementioned major
exponents of the late Greek renaissance of the second century A.D. speaks volumes
about his influence on it.

This breakthrough into Isocrates’ poetics brought out a secondary result which
is of the greatest significance for fully understanding the praise of Helen, in so far
as it turned out that Theopompus’ critical judgment on the Panathenaicus is fully
applicable to the encomium so that it can rightly be said that the Helen “will appear
to be ingenuous and easy to comprehend to all those who read it casually, though to
those who scan it thoroughly and endeavour to see in it what has escaped all others
it will reveal itself as difficult and hard to understand, packed with history and
philosophy, and filled with all manners of devices and fictions.” What is involved
here is the aforementioned daemonic combination as the only method’! that could
benefit or delight the community as a whole, but, unfortunately, that has gone
largely unnoticed in previous research on the subject.

It is therefore no wonder that Isocrates chose Helen and the Trojan war as the
theme of his encomium if we take into account the fact that the aforesaid topics
contain a perfect combination of history, myth and fable that were blended into
organic unity in Homeric poems to such an extent that it was difficult even for an
experienced eye to determine where myth ends and history begins and what is
mythical in what appeared at first sight to be a historic event — in full accordance
with Philostratus’ description of Centaur’s dual nature, as shown on the painting.
But Isocrates was very well aware that such a combination of myth and history can
truly be called “daemonic” only with the inclusion of philosophy, which in itself
explains his conception of the encomium essentially basedon the theses on beauty,
as advocated by Socrates in his great discourses on love in the Phaedrus and the
Symposium, if, for a moment, we put aside the aforementioned philosopher’s sharp
critique of the old myth in the opening passages from the third book of the Republic.

What was applied to the proemium, namely a technique of covert allusions
essentially based on a careful montage of the patterns derived from the philosophy
of Socrates, Plato and Aristotle was not fully applicable to the encomium due to the
very nature of the genre, in so far as a higher degree of creativity was now required
for Isocrates to prove himself as a great author and to create, almost at the very
beginning of his literary activity, a work which might roughly be comparable to the

ist Cicero von Isokrates abhdngig; aber diese Abhdngigkeit ist kein partikularer Zufall. Sie ergibt sich aus
der geistigen Situation Ciceros.”

"'t should be said that Prohaeresius employed the same method characterized by Eunapius as “transferring
contemporary events into the depths of mythical time” (VS'492: o b LOAo. LETEGTNOEV 1 TOV QP OToV
Gykov 1o yryvopeva). It should also be noted that Prohaeresius’ zeal to imitate Socrates’ life down to the
last detail went so far as to induce him to spend cold winters in Gaul barefooted and clad in a tiny threadbare
cloak (492) as well as to drink nearly freezing water of the Rhine regarded as being the height of luxury
(492), with the obvious aim of surpassing his master’s legendary achievement during his military episode
in ice-cold Potideia (Plat. Symp. 220b).
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Phaedrus. In other words, Isocrates could employ a method used in the proemium
only to a certain extent, which means that the guiding idea of his encomium, i.e.
Socrates’ theses on beauty, put forward in his discourses on love in the Phaedrus
and the Symposium, had to be well concealed so as to make it possible for him to
abandon himself to the paraphrase of the aforementioned theses and to finally round
off his subtle approach with the inclusion of his own ideas in the whole. Isocrates
fully realized his ideas and for precisely this reason his encomium is, unlike the other
representatives of the genre, a great achievement of literary mimesis, because of,
among other things, the emergence of a peculiarly modern poetic sensibility in a
typically scholastic genre.

A Modern Poetic Sensibility in the Encomium: Dying for the Beauty and Helen
as its Earthly Incarnation

What we deal with here is no ordinary creativity but one owing to which
Isocrates reached the heights of poetry, as can be inferred from one of his key
concepts such as dying for the beauty, which shows a great similarity with a modern
poetic sensibility. Helen and her beauty, according to Isocrates, drove not only the
Greeks and the barbarians, but also the gods to undergo hardships of that expedition
so much so that the latter “did not dissuade even their own children from joining in
the struggles around Troy,”” thinking it more honourable for them to die fighting for
the daughter of Zeus than to live without having taken part in the perils undergone
on her account” and thus to be lacking in such a horrible, unique and above all
wonderful experience (53).” Even more importantly, they showed their children the
way in so far as they themselves “engaged in a far greater and more terrible struggle
than when they fought the Giants; for against those enemies they had fought a battle
in concert, but for Helen they fought a war against one another (53).”7*

In the same context we encounter yet another concept which shows a great
similarity with modern poetic sensibility such as remaining in a foreign land to grow
old there just for the sake of beauty, i.e. Helen, a concept worked out so well that it
could rightly be regarded as worthy of Isocrates’ great master. When Isocrates says
that “although the Trojans might have rid themselves of the misfortunes which
encompassed them by surrendering Helen, and the Greeks might have lived in peace
for all time by being indifferent to her fate, neither so wished (50),” but quite to the
contrary, “the Trojans allowed their cities to be laid waste and their land to be

2Hel. 52: to10070¢ & Epwg &véneoe OV TOVeV Kod Thg oTporteiog xeivng od pdvov 1oig “EAANGL
kol 1016 PBopPdpolg GAAGL Kol Tolg Be0lc, MOT 0VOE ToVG €€ QDTMV YEYOVOTOG AMETPEYOLY TMV
ayovev tdv mept Tpotow [...].

B[...] Buog adTodg cuveEhpunooy kol cvvebémepyay, fyoOupevol KAAOV odTOlg Elvoil
TEOVOVOL LOXOPEVOLS TTEPL THG A0S BLYATPOG HOALoV 1) (v AmoAELpBeToL TdV Tepl Ekelvng
KLVOOVOV.

" odrol yop modb peilm xol dewvotépav émouicovio mopdroaly g mpog Tiyaviog odToig
YEVOREVNG' TIPOG HEV YOP EKELVOVG LET AAANAMVY ELOXECAVTO, TEPL BE TADTNG TPOG GPAG AVTOVG
EMOAEUNO LY.

S EEOV 8¢ 101G pév dmododoty EAévny ammiléyBon 1dv mopdvimy kokdv, Toig 8¢ dpedficacty
€kelvng GdeMs OTKETV TOV EMAOLTOV XPOVOV, 0VBETEPOL TODTOL NOEANCOLY.
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ravaged, so as to avoid yielding Helen to the Greeks (50),”° and the Greeks chose
rather to remain and grow old in a foreign land and never to see their own again, than,
leaving her behind, to return  to their dear native land (ibid.),”” we can clearly see
that Helen became guarantor of happiness of not only the entire states but also the
entire continents such as Europe and Asia. Thus the personality of Helen, as
interpreted by Isocrates, assumed characteristics of a cosmic entity shrouded in magic
and mystery and thus, in a certain sense, became an earthly incarnation of the beauty
on the top of the vault of heaven (hyperouranion), as depicted in the Phaedrus.

But there is much more to this than meets the eye. In saying that, we mean
above all the fact that we will gain a firm understanding of these concepts
reminiscent of a modern poetic sensibility only if we notice well-hidden montage of
other concepts derived from the philosophy of Socrates and Plato and used in what
seemed to be a digression loosely connected to the main body of the encomium,
namely the praise of Theseus and his aretai.

To tell the truth, it was none other than Isocrates himself that gave occasion to
others to interpret the mentioned praise as a digression, by saying that he perceives
that he is being carried away beyond the proper limits of his theme, something that
makes him afraid that some may think he is more concerned with Theseus than with
the subject matter which he originally chose. Just this seemingly honest admission
shows more than anything else how subtle Isocrates’ art is, as evidenced by the fact
that it was designed to meet one purpose and one purpose only, to conceal the
author’s heavy dependence on the ideas derived from both the Republic and the
Symposium, and it was so well done that even an experienced eye could hardly
detect a trace of it in the encomium of Isocrates. In saying that, we mean above all
the fact that Isocrates made his patterns unrecognizable by following them in their
highly abridged version so as to be in a position to enlarge on them, as a result of
which they could not be detected without doing a lot of repeated reading of the same
text, to say nothing of keeping fresh in mind almost the whole content of the relevant
books of both the Symposium and the Republic. What we deal with here is a hardly
detectable art of paraphrasing, as a result of which Isocrates’ statements about his
own art of speaking are as a rule taken too literally, thus creating a highly distorted
image on not only his work but also the entire literary periods.

Isocrates’ Allusive Technique at its Best: The Ladder of Love and other Socratic
Concepts in the Helen

What Isocrates’ allusive technique and art of paraphrasing looks like in practice
can be shown on the example of his rephrasing of the theses on the ladder of love,
as advocated by Socrates in his discourse in Plato’s Symposium, namely a discourse
that is essentially based on the new myth. Out of six stages of the ladder of love in
the philosopher’s discourse such as “climbing aloft, as on the rungs of a ladder, from

T QAN ol pev mEpleEdpmV Ko TOAELG VOIGTATOVG YUY VOLEVOG Kol THY (dMpoy TopBovHEVNY, (GTE
un mpoécbon toig “EAANCLY vtV [...].

ol & fpodvto pévovieg émi Thg AAAOTPIOG KaTarynpdioKeLy kol UNdémote ToLg oD@V 1delv
MOAAOV T KELVNV KATOALTOVIEG €1G TAG EXVTAOV TOITPLOOG BTELOETV.
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one to two (210a),”® and from two to all beautiful bodies (210b),””® from all beautiful
bodies to the beauty of soul (210b-c),* from the beauty of soul to that of institutions
(210c),®! from beautiful institutions to the beauty of learning (210c-d),*? from the
beauty of learning “‘to that particular study which is concerned with the beautiful itself
and that alone (210d-¢),”®* we encounter only two in Isocrates’ praise of Theseus in
the Helen, namely the first (ensuing beauty of form, or rather body, i.e. that of Helen)®*
and the fourth (contemplating the beautiful as emerging in the institutions and laws).%
The covert allusion to the fourth stage of the ladder of love does clearly indicate that,
in the author’s view, Theseus assumed characteristics of an ideal ruler in full
accordance with the concept of the philosopher king (36),%¢ as proposed by Socrates
in Plato’s Republic, all the more so since the mythical hero, unlike other men who had
won renown, was not, as Isocrates put it, lacking in any virtue (21).%’

What served as a model for Isocrates to depict tyrannical rule as the exact
opposite to Theseus’ democracy disguised as monarchy was Socrates’ account in
the ninth book of the Republic of how the tyrannical man develops from the
democratic type, with a youth bred in his democratic father’s way rejecting beliefs
held from boyhood about the honourable and the base and being overmastered by
the opinions newly emancipated and released, namely opinions that formerly, when
he was under the control of his father, were freed from restraint only in sleep. As a
result of this he is now continuously and in waking hours what he rarely became in
sleep, refraining from no atrocity of murder nor from any food or deed, with Eros
who dwells in him as a tyrant living in utmost anarchy and lawlessness and,” so to

B3el yop 1OV OpBdS 16vTar Ml T0DT0 1O MPAyHo. GpyecOon pEv vEov Svia 1évor Emi T Kol
OCOUOTO, KOL TPATOV HEV, 0V OpBAG TYTiTO O TYOVUEVOS, EVOG OLDTOV CAOMOTOG EPALY KOl EVTODOOL
YEVVAV AOYOVG KAAOVG [...].

PEnerta 8& odTOV Kortowvoficon 8t 10 kéALog 10 Emi OTwodv chpott ddedpdy 2ot ko el el
Sudkewy 10 €W €10eL KOAOV, TOAAN Gvolot [T OVY, €V T€ KO TOLTOV MYEIoBOL TO €Ml TAGL TOlG
ocopoot kKaAroc. “But next he must remark how the beuaty attached to this or that body is cognate to
that which is attached to any other, and that if he means to ensue beaty in form, it is gross folly not to
regard as one and the same the beauty belonging to all,” as translated by H. N. Fowler (LCL).

8 et 82 TadTo 1O v TOAg Yuyois KAAAOG TYLMOTEPOV TyEIoBon TOD &V 10 ChOUATL, MoTe Kol
€av [...] TG [...] opupov GvBog €xm, EE0PKETV 0LOTD Kol €paV Kol KNOESOHOL Kol TIKTELY AOYOVG
70100T0VG Ko {NTETV, 01TLVES TOIHGOVOT BEATIONG TOVG VEOUG |...].

811...] {var &varykooOf ord BedioacBon O &v 1olg EmTndedpaGL Kol Tolg VOUOLG KOAOY Kol TodT
13elv 811 AV 0DTO COTA GUYYEVES EGTLY, (VoL TO TEPL TO GO KOOV GIIKPOV T TyHionTon ivot
[...]-

8., pett 88 T Emmdedpato £mi TG EMOTAUOG dyaryely, Tva 10N od EmoTNU®Y KA [...].
8[...] AN &ni 10 moAD WEACYOG TETPOULEVOG ToD KOAOD Ko Bemp®dv TOAAOLE Kol KeAoUg
AOYOVG KOU UEYOAOTPETELG TIKTN KOL SLOLVONUOTOL €V PLAOCOOLY ApBOVE, Emc GV Eviodlo
PWOBELG KOTION TIVA EMOTNUNY Hiay TardTNY, 1 £6TL KOAOD TOOVOE.

#Cf.n. 33.

SHel 31:[...] Thv 82 EAANV &ipeThv kol THY cOEPOcHVNY &V TE TOIC TPOELPNUEVOLS KoL HLEAOT
v olg TNV oMy dudxnoev (scil. énedel&ato).

10600100 & £84n0EV ddVIOV TL TOLETY TOV TOATAV (6B’ 6 pPév OV dfjov kabiotn kdpLov THg
TOAMTELOG, Ol 88 VOV ODTOV BipYELY HELOVV, TYODLEVOL TLGTOTEPOY KO KOLVOTEPOLY ELVOIL THY
€KeLVOL povapylow THG oDTAOV INHOKPALTLOR,

8OV 8¢ 1V pev AV TV £DS0KIUNCEVTOY EDPCOUEV TOV P&V Bvdpiag, TOV 8¢ coplog, TOV &
GALOVL TLVOG TV TOLOVTOV PEPDV ATESTEPNILEVOV, TOVTOV 8& LOVOV 0VD EVOG EVOER YEVOUEVOV,
QAAO TTOVTEAR TV APETTV KTNOGLEVOV.
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speak, “‘urging the polity of him in whom he dwells to dare anything and everything
in order to find support for himself and the hubbub of his henchmen (574d-e).””?

Isocrates passes over in silence an unbreakable bond between Eros living in
utmost anarchy and lawlessness in a youth bred in his democratic father’s way and
tyranny, and speaks only of the newly made tyrant’s political course of action by
rephrasing Socrates theses put forward in the eighth book of the Republic where it
is said that the aforementioned tyrant “when he has come to terms with some of his
exiled enemies and has got others destroyed and is no longer disturbed by them, is
always stirring up some war so that the people may be in need of a leader (566¢).”%
The same is also true of Socrates’ assertions in the mentioned book of the Republic
that the newly made tyrant plots against all those brave, great-souled, wise and rich
“whose enemy he must necessarily be until he purge the city (567c),””° offending
by such conduct the citizens and thus ending up having “the greater need of more
and more trustworthy bodyguards (567d)”°! for whose feeding “he will spend both
sacred treasures in the city as long as they last and the property of those he has
destroyed, thus requiring smaller contributions from the populace (568d).”%>

This is reflected in Isocrates’ theses that those who seek to rule their fellow-
citizens by force are themselves the slaves of others (Hel. 32),°* that those who keep
the lives of their fellow-citizens in peril themselves live in extreme fear (32),°* and
are forced to make war, on the one hand, with the help of citizens against invaders
from abroad, and, on the other hand, with the help of auxiliaries against their fellow

8 xoi év 100TOIg 81 TAIGLY, & MOhaL elxev SOEag &K mOudOC TEPL KOADY TE Kol CLoYPAV, TOG
SLKoloG TOLOVHEVOG, Ol VEMOTL £k SOVAELOG AeAVpEVOL, BopLEopodsal TOV “EpmTal, KpoTHoouot
HET ékelvov, ol TpodTepoV pev Gvap ELbovto &v Vv, 61e v ardTOG ETL VIO VOHOLG TE KO TOITPL
dnpokportodpevog v Evtd TVPoVVELBELG 88 DO “Epmwtog, olog OAMYAKLG £yeveto Gvop, drop
T010010¢ el yevopevog oDTe Tvog OvoL detvod aipeEetan obTe Ppdpartog olte Epyov, dAAL
TUPOLVVLKAG €V orDT) O "Epmg €v o cvapyier kol &vopial LAV [...] Tov Exovid e adTOV OoTep
oMV GEet em maioay TOAuay [...]. Cf. also 572e-573a: [...] dtowv & EAmicwoty ol delvol pLéryol Te
KOl TUPOVVOTIOLOL 0DTOL T GAA®G TOV VEov KoBEEely, Epmtd Tiva 0T HUNYOVOHEVOLG
EUTOLTHOOU TTPOCTATNV TV APYADV KoL TO ETOYLOL SLOUVEUOUEVOVY ETLOVUIAY, DIOTTEPOV KOl HEYOLY
knefAvé tva [...]. Translations of the passages from the Republic are by P. Shorey (LCL).

¥ 8ty 8¢ ye mpog Tovg EEm £xBpolg Toig PEV KataAdaryT, Tovg 82 Kol Stopbeipet, kol fovyio
Ekelvoy YEvTon, TPMTOV PEV TOAEHOVG TLVOG Gel KLVET TV &V xpela ToD Tyepdvog O 8fipog 7. See
also Arist. Pol. 5,9, 5 (1313b28): €011 8¢ kol moAeponoldg ¢ TOHpavvog, 6mwg Goyolol e MO Kol
NYeUSVOG €V YPeLe SLOTEADCLY GVTEC.

P dEEmG Epar SeT Opay adTOV Tig AVSPETOC, Tig HEYOAOPPOV, TiG PPOVILOG, Tig TAODG10g Kol 0Tmg
£030iIL@VY €0TiV, BOTE T0OTOIG EmaoLy Bvdykn oD, eite BobAeton eite un, TOAEPID eivou, Eng
OV KoeMpN TNV TOALY.

N E&p odv oyl Bow &v uaAlov tolg moAitong dmexBdvnron TodTo SpdV, T060VTM TALWVOY Kol
TGTOTEPOV dopupdpwv denoeto; Cf. Arist. Pol. 5, 8,7 (1311a): [...] 10 10 télog (scil. tyrannidis)
elvor mMAoDTOV (0VT® YO Kol SLPEVELY BvorYKaTov HOVIG THY T€ GUAKTV KO TNV TpLeNY) [... ].
28fhov 811, 84y 1e iepd yprportor 7 v Th TOAEL, TadTter dvoldoet, Emol ToTe v del Eapki T
TV ATodoUEVOV, EAGITTONG ELGEOPAG AvaryKAL®V TOV STHOV EICQEPELV.

% 6padv youp ToVg Pior 1OV TOALTDV Epyetv {nTtodvTog Etépolg dovdetoviog [...].

% [..Jxal 1obg (scil. Bl 1OV moATdV Gpxelv {ntodvrag) émikivduvov Tov Blov toig GAAOLG
KaBLoTAVTOG avToVg Tepde®ds {avtog [...]. Cf. Plat. Resp. 578a: “Must not such a city, as well as
such a man, be full of terrors and alarms.”
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citizens (32)°° and that Theseus saw them despoiling the temples of the gods, putting
to death the best of their fellow-citizens, distrusting those nearest to them and living
lives no more free from care than do men who in prison await their death (33).%

From what has been said so far we could see quite clearly to what extent
Isocrates derived ideas from the philosophy of Socrates and Plato when writing his
encomium, which cannot be said of his rigorous, systematic approach to selecting,
elaborating and bringing the mentioned ideas into a harmonious whole.

More than anything else, the mentioned approach helps us gain an understanding
of the true nature of Isocrates’ “philosophy,” as evident from the fact that the new
myth, as used in Socrates’ discourses on love in both the Phaedrus and the Symposium,
was the main reason why he so heavily relied on the mentioned dialogues, all the more
so since the principles of the new rhetoric (diairesis, synagoge), of great significance
for his own art of speaking, are given in broad outline in the former. What was only
announced in the Phaedrus, namely a method with the two aforementioned opposite,
alternating principles was further elaborated in the dialogues Sophist, Euthydemus and
Statesman, which explains why Isocrates when composing his proemium to the Helen
was highly dependent on the concepts developed in the aforesaid dialogues, with
Socrates’ sharp critique of the old myth, along with his depiction of the successive
forms of decline of an ideal, aristocratic type of government in the Republic, providing
a guiding principle to the orator in his noble effort to elaborate on the key concepts of
the philosophy of Socrates and Plato.

All this, along with the key words of both Socrates’ political testament in the
Alcibiades and the Gorgias, epimeleia® and gymnastike®® respectively, explains why
in his self-interpretation in the Antidosis Isocrates identifies his own sophisticwith
training of the intellect (phroneseos askesis = gymnastics of the mind),’® as opposed to
the sophistic of his rivals, indulging in shocking, amazing narratives

%[...] kol ToAePETV GivorykollopEvoug HETX HEV TAV TOAMTAVY TPOG TOVG EMIGTPUTEVOLEVOVS, LETOL
& GAA®V TLVAV TPOG TOVG GUUTOALTEVOUEVOLG [...] What we deal with here is probably an echo of
Socrates’ thesis in the poetological, fourth book of the Republic (422-423a) that each one of other cities,
unlike the one he is depicting, is many cities (states), not a city, as there are two at least at enmity with one
another, the city of the rich and the city of the poor, with each of the two containing in itself many others.
%ET1L 88 CLADVTOG PV T TV BE®V, dimokTeivovTog 88 ToUg BEATIGTOVG TV TOALTMV, AMIGTODVTOG
8¢ 101G oikel0TATOLG, OVOEY B¢ PaBLILOTEPOV LDVTOG TAV ML BOVATEH CUVEIATUUEVOV.

91Cf. Ant. 210211 where Isocrates’ rhetoric is characterized as melete, epimeleiai and philoponiai, or, in
other words, gymnastics (phroneseos askesis), as opposed to that of his rivals, denoted as teratologiai, that
is, mental juggling, with the two first mentioned terms (melete, epimeleiai) being also the keywords of
Plato’s Alcibiades andXenophon’s Memorabilia, which points to the conclusion that they were derived
from Socrates’ political testament in the aforementioned dialogue.

% Cf. Plat. Grg, 465¢ where the famous analogy is drawn between beauty care, gymnastics, sophistic and
legislation on the one side, and cookery, medicine, rhetoric and justice on the other (as beauty care is to
gymnastics, so is sophistic to legislation, and as cookery is to medicine, so is rhetoric to justice), with the
true rhetoric, in Isocrates’ view, thus ending up being essentially identical to the gymnastics. It is also worth
mentioning that the same analogy is reflected in Aristides’ Reply to Plato (or. 2, 215), with the expression
YOpvooBey kol movioa in the Antidosis (210) providing a clue to Isocrates’ understanding of Sophistic.
P 4nt. 209.
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(teratologiai)'® and thus resembling Lucian’s completely black Bactrian camel or,

in other words, a freak.'%!

Conclusion

Close analysis of Isocrates’ encomium has shown that what was announced in the
proemium was fully applied to the main body of the work, that is, a strict adherence to
the basic tenets and concepts of Socratic-Platonic philosophy, as evidenced by the fact
that Isocrates heavily relied on the theory of love, as expressed through the new myth
in both the Phaedrus and the Symposium. What was only announced in the former, i.e.
the principles of the new rhetoric (diaireseis, synagogai), was fully applied in the
dialogues Sophist, Statesman and Euthydemus that in their turn served as models for
Isocrates to conceive his proemium. The very fact that Socrates’ sharp critique of the
old myth, along with his depiction of the successive forms of decline of an ideal,
aristocratic type of government in the Republic, provided a guiding principle to the
orator in his noble effort to elaborate on the key concepts of Socratic-Platonic
philosophy speaks volumes about the encomium’s philosophical nature, unity and
coherence. More importantly, what we deal with here is the first attempt in the
intellectual history at subjecting literature to the categories of philosophy, as advocated
for by Socrates in the poetological books of the Republic, something for which
supplanting the old myth through a new one was a necessary prerequisite.
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